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PE®EPAT

KmroueBsie  cinoBa:  «BUT-IIOKOJIEHUE», «KOHTPKVYJIbTYPA,
HOBAA  XKYPHAJIMCTUKA, T'OH3O0-XYPHAJIUCTUKA, «OOPEKT
IIPUCYTCTBHS», ABTOPCKASI CYFBEKTUBHOCTbD, YEPHBIN FOMOP,
HEH3YPA, MIHTEPHET-XYPHAJIMCTUKA, BJIOT'.

[{ens ucciaenoBanwms: BEISBICHUE CIIEIIU(DUUSCKIX 0COOCHHOCTEH CO3/TaHHOM
XaHntepoMm TOMIICOHOM T'OH30-KYPHAJIUCTUKH, & TAK)KE OLEHKA BIMSHUS aBTOPA HA
aMEPHUKaHCKYI0 )XypHaAIUCTUKY XXI| Beka.

OObeKT wuccnenoBaHus: MyOTUIIMCTUYECKUE W XYJOKECTBEHHBIE TEKCTHI
Xanrepa TomIicoHa, MaTepHalIibl IEYATHBIX U 3JEKTPOHHBIX n3ganuil CIIIA.

Merononoruss MCCIENOBaHUS HOCUT TEOPETUYECKUH M MPAKTHYECKHM
Xapaxkrep.

HoBur3Ha uccienoBaHus 3aKI04aeTcsl B TOM, YTO TBOPYECTBO TOMIICOHA U
€ro Hacjeaue HEeJOCTaTOUYHO U3YyYEHbl, OCOOCHHO ¢ Hay4YHOH TOUkH 3peHus. YTo B
CBOIO OYepe/b MPUBOAUT K OIIMOOUYHOMY IPEICTABICHUIO O TOH30-)KYPHAJIUCTHKE.

[IpakTHyeckass 3HAYMMOCTh MOJIYYEHHBIX PE3YJIbTATOB 3aKIIIOYAETCA B TOM,
YTO MaTepuaigbl MCCIEIOBAaHUA MOTYT OBITh HCIHOJIb30BaHbl B KayecTBE
JEKIIMOHHOTO MaTepuajla Ha TaKuX Y4YeOHBIX AUCIHUIUIMHAX, KaK «UCTOpUs
3apyOeKHOM KypHATUCTUKWY» (B yacTHOCTH, npecchl CIIIA). Kpome Toro, nanHas
paboTa MOXET OKa3aThb MOMOILIb MCCIEIOBATENSIM COBPEMEHHBIX TEHJEHUUN
3apyOeKHOM KYPHATUCTHKHU.



PODEPAT

KmrouaBsis cinoBbel: «BIT-ITAKAJIEHHEY», «KKOHTPKVYJIBTYPA», HOBA
KYPHAJICTBIKA, 'OH3A-XXYPHAJIICTBIKA, «3®EKT IIPBICYTHACLII»,
AVYTAPCKAS CYBEKTBIYHACIIb, UYOPHBI T'YMAP, I[DH3VYPA,
IHTOPHOT-XKYPHAJIICTBIKA, BJIOT'.

MbTa nacnenaBaHHS: BBIAYJICHHS acaOmiBacIsly CTBOpaHHAW XaHTIpam
ToMrcanaM TroH3a-KypHaJICTBIKI, a TaKcama alPHKa YIUIbIBY ayTapa Ha
aMepbIKaHCKYIO )XypHaTIicThIKy XXI| craromass.

AG’eKT naciemaBaHHS: IMyOIIBICTBIYHBIS 1 MAcCTaIlKisl TAKCTHI XaHTIpa
Tomricana, apTHIKYJIbI JPYKaBaHbIX 1 3IEKTPOHHBIX BhiAaHHSY 311IA.

Metananoris gacineaBaHHs Mae TIApITHIYHBI 1 IPAKTHIYHBI XapaKTap.

Hagi3Ha nacinenaBaHHs 3aKiifouaHa ¥ ThIM, IITO TBOpYaclb TomIicaHa i siro
cHaJyblHa HEJACTaTKOBa BbIByuYaHbl, acaljiBa 3 HaByKOBara IyHKTY IJI€JKaHHS.
I'sta ¥ cBaro wapry mpbIBOA3ILG Ja IaMbUIKOBBIX MEpKaBaHHAY a0 ToH3a-
KYPHAITICTHILIBI.

[IpakTbiuHass BakKHACIb ATPHIMAHBIX BBIHIKAY 3aKIIOYaHa ¥y ThIM, IITO
3BECTKI JaclieJaBaHHd MOTyIb OBbIlb BbIKAPACTaHbl ¥ fAKaclUl JIEKIbIiHAra
MaTIPbITy ¥ Takix BYYS0HBIX JBICUBIIUIIHAX, SK «TICTOPBIA 3aMeXHal
XKypHaJICThIK» (y mpbiBaTHacll, Apyky 3LIA). Akpamsa Taro, ratas paboTa Moxa
akasalp Janamory JacjieAblyKaM Cy4acHBIX TOHAHIIBIN 3aMeKHal KYpPHAICTHIKI.
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Purpose of the research: to identify specific characteristics of gonzo
journalism established by Hunter Thompson, as well as assessment of the
Thompson impact on American journalism's in XXI century.

Object of research: Hunter Thompson’s publicist and fictional texts and
printed and electronic articles, published in the USA.

Methodology of research is theoretical and practical.

The novelty of the research lies in the fact that Thompson and his legacy
poorly understood, especially from a scientific point of view. That in turn leads to
the mistakable conception of gonzo journalism.

The practical significance of the results — materials of research can be used
as lecture material on such academic subjects as "foreign journalism history" (in
particular, the USA press). Besides, researchers can used this text for research a
modern trends in foreign journalism.



