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Pedepar (pycckuii)

[lepeyeHb KIIOYEBBIX CJIOB, HCIOJIb30BaHHBIX B JTUIUIOMHOM pabore:
ATUTALINA, BYPXVYA3NA, BUSYAIIU3ALINA, KAPUKATYPA, KPUTHUKA,
JINTOI'PADUA, OIIIO3NIMOHHOCTHD, OYEPK, I[TAM®IJIET,
[NECCUMUCTUYHOCTD, [TOJINTHUKA, [TYBJIMIMCTUKA,
PEAJIMCTUYHOCTD, CATUPA, TUIIN3ALN A, ®EJIBETOH.

[Ipy HamucaHuW AUIJIOMHON pPabOTHI B KayecTBE OOBEKTAa H3YyUEHUS MBI
BbIOpanu TBopuecTBO OHOpe Ae banp3aka. [Ipeaqmet, Ha KOTOPHINM OBLIIO HANPABICHO
Halle BHUMaHUE — MYyOJUIMCTUKA aBTOpa. B COOTBETCTBUU C MPEAMETOM LEJBIO
JAHHOW JUIUIOMHOW paboThl ObUIO M3yuyeHHe acrnekrta nyonuuuctuku OHope nae
banb3aka. [lpu Hanucanuum JaHHOW pabOTHI OBUT MOCTAaBJICH psJl 3a4ad, Cpeau
KOTOpPBIX H3y4YeHHWe Ouorpapuu nucaTels, PACCMOTPEHHE TBOPYECKOrO MyTH
banp3aka, aHanu3 B3aUMOCBSI3M €r0 OYEPKOB C BU3YAJIBHBIMM JKAHPAMH, & TAKXKE
M3YUYEHHE COLMAIBHO-TIOJUTUYECKUX B3rsA10B OHOpe ne banb3aka Ha mpumepe ero
nyomuuuctuku. Cieqyer OTMETHTh, UTO banb3ak B TpyAax JIUTEpaTypHBIX KPUTHUKOB
Yale paccMaTpUBAETCs KaK IMUCaTeNlb, HEXENU Kak MyOIMIMCT U KypHaiaucT. B
Hamied paboTe OCHOBHOE BHUMaHuE yjaelneHo banp3aky uMEHHO B amiulya
nyOonunucta. IMeHHO 3TOT akT U 00yCIOBIMBAET aKTyaJIbHOCTh JaHHOW PaOOTBHI.

[Ipn Hanmucanum pabOTHI OBUIM UCIOJIB30BaHA pa3HOOOpa3zHas KpHUTHYECKas
auTeparypa, MoHorpaduu U cratbu. Bcero wucnoip3oBaHo 46 HCTOYHUK
uHpopmanuu. Cpean HUX TPYAbl KaK COBETCKHX, TaK U 3apyOEKHBIX aBTOPOB.

B npouecce pa®oThl Haa TEMOU OB MCMOJIB30BAHBI MPUHLUIIBI KHCTOPU3MA U
0o0BeKTHUBHOCTH. B KauecTBe METOJ0B ObUIM BBHIOpAHBI KaK OOIEHAYYHBIC: aHAU3,
CUHTE3, O00OOUIeHHEe, NEAYKIMs, HHAYKLUUSA, TaK U CIELHaIbHbIE HCTOPUYECKUE
METO/bI: UCTOPUKO-CUCTEMHBIN, HUCTOPUKO-CPAaBHUTEIIbHBIA, JJIEMEHTHI HCTOPUKO-
TE€HETUYECKOIO.

B pesynbraTe n3ydeHUs COOTBETCTBYIOLIMX MAaTE€pUAIIOB 10 JTaHHOW TEME MBI
NpULUIM K CIHEAYIOIIMM BBIBOAAM: Ui TBOpuYecTBa banb3aka XapakTepHa
PEaTMCTUYHOCTD, TUIIN3alus repoeB. CKBO3Has TeMa TBOPUYECTBA — BIACTh JCHET.

PaGotel banb3aka HampsiMyr0 3aBUCHMBI OT COLMAJIbHO-TIOJUTUYECKOTO
KJINMaTa BPEMEHH, TBOPYECTBO e MPOTEKAIIO O OLYTHUMBIM BIUSHHUEM KOJUJIET — U
XYZIOKHUKOB, Y «IHUIIYIIUX» )KYPHAJIUCTOB.

ITo3unusa aBTOpa MmO BOIIpOCAM, KacCarIIMMCS IOJUTHUYECKOM CUTyalld BO
@paHLMK, UMEIOT YETKYI0 XpoHousioruw. Tak, B 3noxy PecraBpanuu oH HaxoauTcs
Ha CTOpPOHE aHTU(EOJaTBLHOTO JIarepsi U BBICTYyMAaeT MpPOTUB pexkuma bypooHos. B
Hayane 1830-pIX rogoB KPUTHYECKHE WM ONMNO3WLIHMOHHBIE HACTPOCHHS IHUCATEIIS
IPOHUKHYTHI BPaXJI0H YK€ HE K MepexuTkam (eoaanusMa, a MPeuMyIIeCTBEHHO K
KpYNHOHN OyprKya3uu, KOTopasi cTaja y KOpMuUiIa npasjieHust cTpanbl. Uto kacaercs

BrOpoi nonosuHe 30-x u 40-X roAoB, TO 3/1€Ch BECbMa CYLIECTBEHHO, 4TO baib3ak
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COXpaHSET TO OTPUIIATEIIBHOE OTHOIIEHUE K OypiKya3uu, KOTOPOE BBICKA3BIBAII €IIIE B
nepBoii mosoBuHe 30-x romoB. Takum oOpazom, MBI nokazanu, yto OHoOpe e
banp3ak HE TOJBKO BETUYAWINUI THCAaTeIh, HO W MYOJMIMCT, CTaTbU U OYEPKHU
KOTOPOTO TOYHO PUCYIOT KapTUHY KU3HU PpaHIINU ACBSITHAIIATOTO BEKa.

JlanHast aumuioMHass paboTa COCTOMT W3 TpeX TiaB, o0beM paboTel — 65
CTpaHHUII.



P>r¢epar (0estopycckmii)

Cric KJIIOYaBbIX CJIOY, sIKiA BBIKApBICTaHbI ¥ JbiiioMHai mpambsli: AT TTALBIA,
BYPXVYA3IA, BI3YAJIIBALBIA, KAPBIKATYPA, KPBITbIKA, JITAT'PA®IA,
ATIABILBIMHACIIb, HAPBIC, [TAM®IJIET, [NECIMICTBIYHACIIb,
[TAJIITBIKA, [TYBJIILIBICTBIKA, POAJIICTBIYHACIID, CATBIPA,
TBII3ALIBIA, DEJI'ETOH.

[Iper HamicaHH1 Maa3eHal ABITIOMHAN TIparlbl ¥ sikacili a0'eKTa BRIBYYIHHS MBI
BbIOpam TBopuacis AHapd 13 bampsaka. [IpanMer, Ha siki Obla HakipaBaHa Haiia
yBara — myOmiIbICThIKA ayTapa. Y ajamnaBeqHacIl 3 MpaJMeTraM MATail JBIIIOMHAN
npaiibl OO BEIBYYDHHE acleKTa myOoinbIcThiki AHap)s 19 banp3aka. [Ipsl HamicanH1
mpaibl MBI MMAacTaBLIl IIdpar 3ajaad, CSIpoJl SKiX BBIByUSHHE Oisrpadii micbMEHHIKa,
TBOpuara unuisixy banb3aka, aHami3 y3aeMacyBsi3l Aro Hapbicay 3 Bi3yaJbHbIMI
JKaHpami, a TakcaMa BBIBYYDHHE CallbIsUIbHA-MAMITHIYHBIX TOrIsAay AHaps
banp3zaka Ha mpbikian3e sro myOmineicThiki. Bapra aasnausine, mro bameiak y
mpanax JiTapaTypHBIX KPBITHIKAY Yacledl pas3risfaeiia sIK MICbMEHHIK, YbIM SIK
nyOJIUBICT 1 XypHAJTICT. Y Halllail mpambl acHOYHas yBara Hajgaenua banb3aky ¥
amIurya mnyosinbicta. MeHaBiTa r3Thl (DakT 1 adyMoyiiBae akTyalbHACIb TIITal
mparipbl.

[Iper HamicaHHi Tpaibl ObUII BBIKAPBICTaHA PO3HAs KPBITHIYHAS JIiTapaTypa,
MaHarpadii 1 apTbhIKyJbl. Ycsiro BbIKapbicTaHa 46 kpbiHil 1H(apMmanbi. Csapoj ix
TBOPBI K CaBEIIKIX, TaK 1 3aMEXHBIX ayTapay.

VY mpatpcee nmpaubl Haa TAMaid ObUTl BBIKAPBICTAHBI MPBIHLBIIGI TICTapbi3Ma 1
a0'exTeIyHacul. Y sKacil Meranay Obull aOpaHbl K aryjJbHAaHABYKOBBIS: aHaNI3,
CiHTe3, a0aryjabHEHHE, ADAYKIIbIS, 1HIYKIbIA, TaK 1 CHEHBISIIBHBIS T1CTapbIYHBIS
METaJbl: TICTOPBIKA-CICTOMHBI, TICTOPBIKA-TIApAyHAIbHBI, JJIEMEHTHI TiCTOPBIKA-
reHeThIUHAara.

VY BBIHIKY BBIBYUYDHHS aJIMIABEIHBIX MAaTAIPhIsiIAy Ma raTail TOME MbI MPBIAIILITI
Jla HACTYIHBIX BBICHOY: JUIsl TBopdacll banb3aka XapakTispHa pIajiCThIYHACIIb,
ThIN3alkls reposy. CkpazHas TAOMa TBOpYACIl — yJiaja rpoiiay.

[Ipanpl banp3aka Hampamyro 3ajexkallb aJ CalblsUIbHA-TIANITBIYHATA KIIMaTy
Jacy, TBOpYACIb ayTapa mparskaja maja aqayBajlbHbIM YIUIBIBAM KaJleT — 1 MacTakoy,
1 (IIIIYYBIX» KypHAICTAY.

[Tazimeist ayTapa ma MbITAHHAX, 3BA3aHBIX 3 MATITHIYHAN ciTanblsai y paHibi,
Mae BbIpa3Hylo Xpanajiorito. Tak, y smoxy Pacraypaupii €H 3Haxominia Ha Oaky
anThIeamanpHara jarepa 1 BeICTyIae cymnpaib pakeimy bypoonay. ¥V nmauarky 1830-
BIX TaJ0Y KPBITBIYHBI 1 anasilbliiHbl HACTPOU MICBMEHHIKA MPAHIKHYThI BapOMKaCIIO
VK0 He Ja mepaxbiTKay ¢deamanizma, a mnepaBakHa aa OyWHOU Oypikyasii, sikas
npeiiinuia na yiaael. Y apyroi manmoBe 30-x 1 40-x ramoy banb3ak 3axoyBae ThIst
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aZIMOYHBIS aTHOCIHBI Ja OypiKyasii, siKis BbIKa3Bay smus y mepmail maisose 30-x
rajoy. TakiM 4blHaM, MbI Jakazami, mTo AHapd A3 baib3ak HE TONBKI aaMETHBI
MICBbMEHHIK, ajle 1 MyOJIIBICT, apThIKYJbl 1 HApBICHl SKOTa JaKjiajHa MAaJIOIOIh
KapIiHy Kbl OpaHIpli [3eBATHAIIIATAra CTaroI3s.

Jlag3enas ApIJIOMHAs TIpaila CKJIajgaeliia 3 Tpox Tiay, ab'eM mparpl — 65
CTapOHaK.



Foreign report on graduation paper

List of key words used in the graduation paper: AGITATION,
BOURGEOISIE, VISUALIZATION, CARICATURE, CRITICISM,
LITHOGRAPHY, OPPOSITION, SKETCH, PAMPHLETS, PESSIMISTIC,
POLITICS, JOURNALISM, REALITY, SATIRE, TYPIFICATION, FEUILLETON.

While writing the graduation paper, we have chosen works of Honore de
Balzac as an object of study. The subject to which our attention has been directed is
author’s publicism. In accordance with the subject the purpose of this graduation
paper was to study publicism aspect of Honore de Balzac. While writing this work a
number of tasks was made, including the study of the writer's biography, review of
career of Balzac, analysis of the relationship of his sketches with visual genres, as
well as the study of the socio-political views of Honore de Balzac on the example of
his publicisim.

It should be noted that Balzac is mostly seen as a writer than as a publicist and
journalist in the works of literary critics. Our work focuses on Balzac in the role of a
publicist. This fact determines the relevance of the work.

Varied critical literature, monographs and articles were used during writing of
the work. Totally 46 sources are used. There are works of both Soviet and foreign
authors among them.

Principles of historicism and objectivity were taken into consideration. We
have chosen general scientific methods: analysis, synthesis, generalization,
deduction, induction; and special historical methods: historical and systematic,
historical and comparative, elements of historical and genetic methods.

As a result of studying the relevant materials on the topic, we came to the
following conclusions: vividness and typification of characters are typical for
Balzac’s work. Cross cutting issue in his works is the power of money.

Balzac's works are directly dependent on the socio-political climate of the
period, creative work was influenced by tangible influence of colleagues - artists and
"writing" journalists.

The author's position on issues relating to the political situation in France, has a
clear chronology. Thus, in the Restoration he is on the side of the anti-feudal camp
and opposes the regime of the Bourbons. In the early 1830s the critical and
oppositional spirit of writer is imbued with hostility not to remnants of feudalism, but
mainly to the big bourgeoisie that was standing at the helm of the country. As for the
second half of the 30s and 40s, there is a very important thing that Balzac remains the
negative attitude towards the bourgeoisie, which he expressed in the first half of the
30s.

Thus, we have proved that Honore de Balzac is not only the greatest writer, but
also a publicist, articles and essays of whom accurately paint a picture of the life in
France of the nineteenth century.

This graduation paper consists of three chapters, the volume of work is 65
pages.



