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PED®EPAT
Casuiikas ['paxxuna MapbsiHOBHA
HOBATOPCTBO POMAHHOM ®OPMbI B TBOPUECTBE
JAKOHATAHA ®OEPA

Heanb padoTbl: BEIIBUTH HOBATOPCTBO POMAHHOIO TBOpYecTBa J[oHaTaHa
doepa B KOHLENTYAIbHO-)XKaHPOBOM PaKypce€ M B KOHTEKCTE TpPaJHLIMI poMaHa U
COBPEMEHHOU €ro GOpMBI.

3agaum padoThI:

1.M3yunts MHOrooOpasue poMaHHBIX (OpM B JuTepaType pyodexka XX —
XXI BekoB;

2.PaccMoTpeTr UWrpoBO€ Hauajlo Kak JOMHHAHTY XYJ0’KECTBEHHOTO
yHuBepcyMa [[x. Poepa;

3. BeiaBUTH 3cTeTHUECKHWE CBSI3M HCIONB30BaHHBIX J[xk. DoepoM HOBBIX
¢dbopM xaHpa pomaHa;

4. UccnenoBaTh MOATUKO-CTUIIEBBIE 0COOEHHOCTH poMaHoB k. Doepa.

O0bekTOM  HCCICI0BAHMASABISIIOTCS  NPOU3BEICHUS  COBPEMEHHOIO
nucatens J>xonatana ®oepa « KyTko rpomMko u 3anpenenbHo Oau3ko» U «/IpeBo
KOZIOB», B KOTOPBIX OOHApYyKMBAIOT c€0s OCOOEHHOCTH MOCTMOJEPHUCTCKOIO
MUPOBOCIIPUSATHUA. .

IIpenmeroM wm3yuyeHWsi SBISETCS XYJOKECTBEHHas (opma pomana,
IIPU3HAKU U CBOMCTBA POMAHA, pACCMOTPEHHBIE B OTHOLICHWH K MPOU3BENCHHIM
Hx. doepa.

KommuecTtBo crpanui quriomHoin padotst — 70.
KommuecTBo npunoxxenunii — 8.
KonmnuecTBo nCmob30BaHHBIX OMOIHOTpaduuecKux HCTOYHUKOB — 66.

KawoueBble moHsiTHsI: pomaHHas  (opma, HOBATOPCTBO,  KaHP,
NOCTMOJIEPHU3M,  HWIPOBOE  HA4aJlo, HMHTEPTEKCTYalbHOCThb,  IAJUMIICECT,
XYJI0’)KECTBEHHOE CBOEOOpa3ue.



PODEPAT
Casinkas ['paxxeina Map’siHayHa
HABATAPCTBA PAMAHHAM ®OPMbI ¥ TBOPUACIII
JTAKOHATAHA ®OEPA

MbsTta paboThl: BbISBillb HaBaTapcTBa paMaHHail TBopuacui J[xoHataHa
®doepa ¥ KaHIPNTyalbHA-)KAHPABBIM paKkypce 1 ¥ KaHTIKCIE TPAJIbIIblii paMaHa i
cyyacHai iro OpMsl.

3agaunl padoThI:

1. BoiByublIIs pa3HactaifHacis GopM pamana ¥ mitapatypbl Msixkbl XX - XXI
crarogassy;

2. Pa3rnenzenp IyJabHEBBI MMaYaTak K JaMIHAHTY MacTalkara YHIBEpCymy ¥
Jx. Doepa;

3. BbIsBiIb 3CTATHIYHBIA CyBS31 BbIKapbeicTaHbIX JIx. @oepoM HOBBIX
dopMay xaHpy paMaHa;

4. JlacnenaBallp MadThIKA-CTHUIEBBIS acalJiBacIll pasriifalaeMbIX paMaHay
JIK. doepa.

A0'ekTtam JacienaBaHHS 3'AYISONIA TBOPHl CcydyacHara IiCbMEHHIKA
Jlxonatana ®oepa «3aHajara ryyHa 1 HeBeparogHa Omi3zka» 1 «/lpaBa xonmay», y
SKIX BBIAVIIAIONIA aca0IiBacili MOCTMaA3pHICIIKara CBeTayCrpbhbIMaHHS.

IIpagmMeram pacnenaBaHHs 3'saynsernia Macraukas ¢(opMa pamana,
IOPBIKMETHl 1 VyIacliBacll pamMaHa, pasrje/KaHblsl Y JayblHEHHI Ja TBOpaAY
JIx. @oepa.

Komnpkacup crapoHak AsliioMHa# mparsl - 70.
Kombkacnp namatkay — 8.
Konbkaciib BeIKapbIlCTaHbIX 010isrpadiuHbIX KPBIHIIL - 66.

KaouaBeiss nansumi: pamanHas — ¢opMma, HaBaTapcTBa,  KaHp,
NOCTMAJ3PHI3M, TYJIbHEBBI  MMayaTak, I1HTIPTIKCTyaJIbHACUb, MAJIMIICECT,
MacTalkasi cBoeaca0JiiBacIb.



ABSTRACT
Savickaya Grazhina Marianovna
INNOVATION OF NOVEL FORM
IN THE NOVELS OF JONATHAN FOER

The aim of the research is to identify creative innovation of Jonathan Foer’s
novels from a conceptual genre perspective and in context of the traditions of the
novel and its modern form.

Objectives:

1. to examine the variety of novel forms in XX — XXI century literature;

2. to consider the play principle as a dominant creative universe in the works
of J. Foer;

3. to identify aesthetic tradition where new forms of novel by J. Foer come
from.

4. to study the poetic and stylistic features of the examined novels.

The object of the research are the works of a contemporary writer Jonathan
Foer, “Extremely Loud and Incredibly Close” and “Tree of Codes”, in which
postmodern views can be found.

The subject of the study is the literary form of the novel, its elements and
features, which are examined in relation to the works of J. Foer.

Theoretical part examines the variety of novel form in XX — XXI centuries.
The practical part reveals the originality of J. Foer’s novels in light of
postmodernism.

Total work — 70 pages.
Bibliographical sources used — 66.

Key words: novel form, innovations, genre, postmodernism, play principle,

intertextuality, palimpsest, artistic originality.



