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Pedgepar

Oobvem UIIIOMHOM paboThl — 57 crpanull. Koauuecmeo ucnonb3o8anHwvix
ucmounukog: 31,

Ilepeuensy Kn1ouesvix c106: AaBTOP, ABTOPCKOE «s1», aBTOPCKAsl TEJIEMporpamma,
TEJNEeKYpPHAIHUCT, TEJIeBEAYIINA, 00pa3 TeNneBeAylIero, aBTOPCKOE TEJIECBUJICHUE,
TBOPUYECTBO, TBOPUECKHUE MOUCKH, TBOPYECKOE CAMOBBIPAXKEHUE.

B kauecmee od6vexma uccnedoeanusn 1aHHOW TUATNIOMHOW paOOThI BBICTYIIAET
aBTOPCKUM MPOEKT KaK (PEHOMEH TEJNEBU3MOHHOW KypHAIUCTUKU. IIpeomem
uccneooganus — (HopMbl TBOPYECKOW pealu3alluy >KypHAJIUCTa B aBTOPCKOU
nporpamme. Ilenvio ounnomuoi padomel SIBIASETCS aHAIW3 TBOPYECKUX ITOMCKOB
TEICKYPHAIMCTOB B  aBTOPCKUX IpoeKTax. B  AUIUIOMHOM HCCleIOBaHUU
WCIIOJIB3YETCSl ONMCATENBHBIN, AHATUTUYECKUN U COTIOCTABUTEILHBINA METOBI.

Axmyanbhocmey J1TaHHOW pabOTHI 3aKJIIOYAETCS B TOM, 4YTO AaBTOPCKHUE
oporpaMMbl  0cO00 BBIIEISIOTCS B CETKE BEIIaHUs JHOOOro TeJeKaHala u
IIPUBJICKAIOT BHUMAHHUE 3pUTENSA, a I TEJIEBU3MOHHOIO JKypPHAJIMCTAa aBTOPCKUM
IIPOEKT — 3TO ANOTel €ro Kapbepbl U JYUIIHHA CIIOCOO 1711 TBOPUECKON peain3aluu.

JlurioMHast paboTa COCTOMT M3 TPEX IJIaB, BBEACHHMS, 3aKIIOUCHHUS W CITMCKA
UCIIOJIb30BaHHBIX MCTOYHHUKOB. B riaBe 1 paccMarpuBaeTcst aBTOpcKasl MporpamMma
Kak (DEHOMCH, PacKpBIBAIOTCS OCHOBHBIC NMOHATHS M KAaTErOPUH HCCleaoBaHus. B
rjiaBe 2 paccMaTpUBACTCS OTCUECTBEHHOE aBTOPCKOE TEJICBHUIICHHE B MCTOPUYCCKOM
KoHTeKcTe. B rTmaBe 3 wuccienyrorcss (OpMbl aBTOPCKOTO CaMOBBIPAKCHHS B
0eIopyCCKON TeIe)KYPHATUCTUKE.

Hoeu3na wviccnenoBaHusl 3aKJIIOYaeTCs B OOpallleHMu aBTopa K Ooraromy
OMIIUPUYECKOMY MaTepHally, KOTOPBIA paHee HE HCCICIOBAICS C TOYKH 3pPEHUS
JAaHHOM TTPOOJIEMATHKH.



Pr¢gepar

A6'ém Ovinnomuait npauybt — 5/ crtapoHak. Koaskacub 6vlKapvlCmaHvlx
Kkpuiniy: 31.

Ilepanik knruaevlx caoy: ayrtap, ayTapckae «so», ayTrapckas Tijemparpama,
TAJIEKYPHANICT, TOIJNEBSAYYbl, BOOpa3 TaNeBsigyyara, ayrapckae TinebadaHHe,
TBOpYACIlb, TBOPYAE CAMABBISYJIEHHE, TBOPYBIS MOIIYKI.

Y akacui ad'ekma Oacnedasanna nanzeHail ABIIIJIIOMHAN Mpaibl BBICTyIAe
ayTapcKi MPaeKT K (EHOMEH TAJIEBI3iMHAN KypHATICTHIKI. IIpaomem odacnedasanus
— (dopmbl TBOpUall poaamizalpll KypHalicTa ¥ ayrapckail mnparpame. Mamaii
ObInJIOMHANl npaysbl 3'SYIsiela aHaii3 TBOPUYbIX TOIIyKay TIJIeXypHalicTay ¥ iX
ayTapcKiX mpaekTax. Y JbIUIEMHBIM Jaciie/JaBaHHI BBIKAPHICTOVBaEIa amicaibHbI,
aHANITBIYHBI 1 CyNacTayJIsJIbHbI META/IbI.

Axmyanvhacybs nan3eHail paboOThl 3aKioyaeniia y TbIM, INTO ayTapcKis
nparpaMbl aca0lliBa BBUTYyYaloIIla Yy CETIbl BSIIYaHHSA JIOOOTa THJICKaHanma 1
NPBILATBAION yBary Triiefava, a Juisl T3JEeBi3lHAra >KypHajlicTa ayTapckl MpaekT -
r3Ta anarei Aro Kap'epsl 1 JJEMUIbl criocad sl TBOpYAl paaji3alibll.

JIpITuIOMHAs Tipana Ckjiajaela 3 Tpox miay, VBsA3eHHs, 3aKII0UYIHHS 1 CHICY
BBIKAPBICTAHBIX KPBIHIN. Y TWaBe 1 pasrisgaeniia ayrtapckas mparpama sk (PeHOMEH,
pacKphIBAIOIIa ACHOYHBIA TAHAIII 1 KaTdrophli JmaciefaBaHHA. Y TJiaBe 2
pasrisijaeniia allublHHAae ayTapckae Taje0ayaHHE ¥ TICTapblYHBIM KaHTIKCIE. Y
rmaBe 3 jgacienyroiia (opmbl ayTapckara caMaBbISYJIEHHS Y - Oemapyckaii
TAJNEKYPHATICTHIIBI.

Hagizna nacienaBaHHs 3akKioJaeiiia ¥y 3Bapore ayrapa jga Oararara
OMIIPBIYHAMY MaTAPBITY, SKI paHed HA JaciefaBaycs 3 MYyHKTY TJICIDKAHHS
naa3eHai mpadiieMaThIKI.



Absract
Work — 57 pages. 31 sources.

Keywords: author, author's self-expression, author's TV program, TV reporter,
TV host, image of TV host, author's television, creation, creative search, creative self-
expression.

The author's project as a phenomenon of TV journalism acts as object of
research. The subject of research — forms of creative realization of the journalist in
author's program. The objective: the analysis of creative searches of TV reporters in
their author's projects. Methods: descriptive, analytical and comparative.

Relevance of this work: author's programs are allocated in a grid of a
broadcasting of any TV channel and they draw attention of the viewer, and for the
TV journalist the author's project is an apogee of his career and the best way for
creative realization.

The thesis consists of three heads, introduction, the conclusion and the list of
the used sources. In chapter 1 the author's program is considered as a phenomenon,
the basic concepts and categories of research reveal. In chapter 2 Soviet author's
television is considered in a historical context. In chapter 3 forms of author's self-
expression in the Belarusian telejournalism are investigated.

Significance of the work: the appeal of the author to a rich empirical material
which wasn't investigated earlier from the point of view of this perspective.



