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PE®EPAT

Ctpykrypa auiuioMHo# padorsl. [[unnomHas paboTa COCTOUT U3 BBEACHUS,
TPEX TJIAB, 3aKJIIOUYCHUS U CIIMCKA UCIOJb30BAHHBIX HCTOYHUKOB, BKJIFOYAIOMIETO
24 HauMEHOBaHMSI.

[TonHbIi 00BEM pabOTHI — 52 CTPAHUIIBI.

KaoueBbie caoBa: JIEKCUKA OI'PAHMYEHHOI'O VYIIOTPEBJIEHNMS,
KAPI'OHHAA JIEKCHUKA, APTOTUYECKAA JIEKCUKA, SKCIIPECCHUB-
HOCTb, SMOIIMOHAJIBHOCTB, API'OTHU3M, JEKJIIACCHMPOBAHHBIE
CJIOU, APTOTUPYIOIIUE, X XKAPIOHM3M, IIPOCTOPEUME, TIOPEMHbBIN
KAPI'OH, CIIEHMAJIBHAA JIEKCUKA, OBIHEYIIOTPEBUTEJIbBHAA JIEK-
CHKA, TTPO®ECCHUOHAJIbHBIN )KAPI'OH, KJIACCOBBIN KAPI'OH, MO-
JIOEXXHBIN )KAPI'OH, S3bIK ITPECTYITHOI'O MUPA.

Heab aumIoMHOH PpadoOTbl — PACCMOTPEHUE CYIIHOCTH KaproHHO-
aproTUYECKOM JIEKCUKH, ONMCAHNE MEXaHU3MOB (POPMHUPOBAHUS JAHHOM JICKCHKH,
M3y4yeHHE OCOOCHHOCTEH, KOTOPHIE BBIJICISAIOT apro B PsAy APYrHUX JEKCUYECKUX
MJIACTOB, 00Pa3yIOIINX €ANHOE SI3BIKOBOE COCTOSIHUE, a TAKKE BBIACHEHUE €€ POJIU
B JINTEPATYPE.

O0beKT ucciIe0BaHUA — JICKCUKA OIPAaHUYCHHOTO yHOTPeOJeHUsI PyCCKOTO
SI3BIKA.

IIpeamer ucciieqoBaHusl — )KaproHHas U aproTuyeckas JIGKCUKa; CriocoObl €€
oOpazoBaHus; (YHKIIMOHUPOBAHNE >KAPTOHHO-aPTOTUYECKOU JICKCUKHU B MPOU3BE-
JICHUSIX PYCCKOM JIUTEPATyPHI.

HoBu3HAa TUIMIIOMHOTO UCCJIEIOBAHUS 3aKIIOYAETCS B TOM, YTO UCIIOJIb3YIOTCA
MaTepuabl CIOBAPEH, U3IAHHBIX B MOCICIHUE TOJIbI.

IpakTHyeckasi 3HAaYUMOCTb PAOOTHI COCTOUT B TOM, UTO €€ pe3yJIbTaThl MO-
r'yT ObITh MCHOJIb30BaHbI MPU aHAIN3E A3bIKA XYHA0KECTBEHHBIX MPOU3BEACHUH, a
TAK)K€ Ha YpOKaxX PYCCKOTrO s3bIKa B IIKOJIE IIPU M3y4yeHHH Tembl «KynbTypa pe-
qm.

MeToabl MCCIEA0BAHUA: METOJ JMHIBUCTHUYECKOTO OIMMUCAHMS, MPEACTaB-
JICHHBIN B HACTOSIIEH paboTe KOMIOHEHTHBIM aHAJIMU30M, OIMHUPAOITUMCS Ha CJIO-
BapHbIC TOJIKOBAaHWS 3HAYCHUM >KAPTrOHHO-APTOTHYECKOW JIEKCUKA W UMEIOLIUHU
LEJIBIO BBISIBUTH AJIEMEHTAPHBIE €MHUIbBI YKAa3aHHBIX 3HAYCHUN KaK W30JIMPOBaH-
HO, TaK ¥ B peabHbIX KOMOUHAIMIX, 00pa3yIOUX 3HAYEHUSI aprOTU3MOB; METO-
JIbl aHAJIN3A SI3bIKa XY105KECTBEHHBIX IPOU3BEACHHUI.



ABSTRACT

The structure of the thesis. The thesis consists of an introduction, three chap-
ters, a conclusion and a list of used sources, which includes 24 items.

The work volume: 52 pages.

Keywords: CIRCUMSCRIBED USED VOCABULARY, SLANG VOCAB-
ULARY, ARGOTIC VOCABULARY, EXPRESSIVENESS, EMOTIONALITY,
ARGOTISM, DECLASSED LAYERS, ARGOTIC, SLANG, COLLOQUIAL-
ISMS, PRISON SLANG, SPECIAL VOCABULARY, GENERAL VOCABU-
LARY, PROFFESIONAL SLANG, CLASS SLANG, YOUTH SLANG, CRIME
LANGUAGE.

Purpose of the thesis — the consideration of the essence of slang- argot vo-
cabulary, the description of the mechanisms of formation of the vocabulary , learn-
ing features that distinguish slang from other lexical strata, forming a single lan-
guage state and clarifying its role in literature.

Object of research — circumscribed used vocabulary of the Russian language.

Subject of research — slang and argotic vocabulary; ways of its formation;
functions of slang-argotic vocabulary in the works of Russian literature.

The novelty of graduate studies is that the used materials were taken from re-
cently published dictionaries.

The practical significance of the work lies in the fact that its results can be
used to analyze the language of art works, as well as at the lessons of Russian at
schools when studying the topic "The culture of speech”.

Methods: linguistic description presented in this paper with component analy-
sis, relying on the interpretation of the values of the dictionary slang- argotic vo-
cabulary and designed to identify the elementary units of these values both in isola-
tion and in real combinations forming argotism values; methods of analysis of the
language of art works.



