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PEDEPAT

Jlunnomuas pabdora cocrtout w3 BBemenus, 3 rmaB, 3axmrodeHus, Crmcka
UCIOIB30BAHHOM muTepatypsl — 51 uctounuk, Crucka aBTOPCKUX MyOauKammii — 32
u [Tpwnoxenus. O6mmit 00beM — 66 cTpaHuIl.

Kniouesvie cnosa: MHTEPBBIO, XXAHP, METOJI, TPAHC®OPMAILIISI,
OOOEKT JHWAJIOI'A, MVY3BIKAJIbBHOE COBBITUE, MY3bIKAJIbHAA
KPUTUKA, MY3BIKAJIBHAA XXYPHAJINCTUKA.

L]env pa60mubl — nccnen0BaTh NpOIecch TpaHchOpMaly KaHpa UHTEPBHIO B
MY3bIKQJIbHON KPUTUKE HA CTPAHULAX ITEPUOANYECKON MTeYaTH.

IIpeomem uccned0éanus — TpaHchOpMalrs HHTEPBBIO B NEPUOAMUECKOMN
NeYaTH.

Ob6vexmOm uccne0O6anusi SIBISIETCS UHTEPBBIO MO BOMPOCAM MY3BIKATHHON
YKU3HH HA CTPAHULIAX MPECCHI.

Mem000102uueckOti  OcHO80U  uccied0aHUs  CTAIUM  HAYYHBIE  TPYJbI
OTEUECTBEHHBIX M 3ApYOEKHBIX YYEHBIX B OOJACTH TEOPUH KYPHAUIMCTUKH,
MY3bIKQJIbHON KPUTUKHA, MY3bIKIbHON >KYPHAIUCTHKH, B Pad0TE HCIOIb30BAHBI
OnMcaTesIbHbI 1 KOMIOHEHTHBIA METObI, & TAKKE METO/I KOHTEHT-aHAIN3A.

B npoyecce pab0omui 6v11u nOyueHwvl credyowue pezyabmamoi. UHTEpBbIO Kak
YKaHp >KYPHAJIMCTHKH, U B OCOOEHHOCTH KakK >KaHp JIMTEPaTypHO-XYI0KECTBEHHOMN
KPUTUKH, TMPETEpHeBaeT OINpeAeIeHHble U3MEeHEeHHs. TpaHchopmanus KaHpa
UHTEPBbIO  OOYCIIOBJEHA JBOJIIOIMEN  COLMOKYJIBTYPHOIO  IMPOCTPAHCTBA U
LIEHHOCTHBIX YCTaHOBOK. B KoHTekcTe auBepcuuKalu HHOOPMALMOHHOTO MOJIA
MHTEPBBIO OajaHCUpYeT MEXIy Tpynnod HHMOPMAUMOHHBIX W aAHATUTHYECKUX
KAHPOB, a B JIMTEPATYPHO-XYIOKECTBEHHOW KPUTUKE — MEXKAY KPUTUKOH U
KYPHAIUCTUKOW. VIMEHHO WHTEPBBIO SBISETCS TEM HHAMKATOPOM B KaHPOBOMU
CUCTEME, VYKa3bIBAIOIIMM HA TMEpPEeXO0Jl HEKOTOPbIX BHUJIOB  JIUTEpPaTypHO-
XYyJI0)KECTBEHHON KpPUTUKH, HAMpUMEP, KPUTUKH MY3bIKaJbHOTO MCKYCCTBA B
CTOPOHY KYPHAJTUCTUKH (MYy3bIKaJIbHOM KYPHAIUCTUKH ).

HOsuszna  TNONy4EHHBIX  PE3yNbTATOB  3AKIIOYAETCS B UCCIEI0BAHHUU
TpaHC(OpMAIIMM KAHPA HWHTEPBBIO B MY3BIKUIBHOW KpPUTHUKE HA CTPaAHULIAX
MEPUOINUECKUX U3TAHUM.

Hayuno-meOpemuueckue u  npOgeccuOHanIbHO-npaKkmuiyeckue  OaHHble
JTUIUIOMHOM pabO0Thl MOTYT OBbITh PEKOMEHJOBAHBI JIi ONTUMHU3ALMHK y4yeOHOro
npoiecca B MPEnOAaBAHUU JUCHUIUIMH «My3bIKQJIbHBIA KPUTUK», «My3bIKaIbHAS
KYPHATUCTUKA.

JunioMHas pad0Ta BBINOJHEHA CAMOCTOSITEIBHO M CONEPKHUT AHAIM3
cOOCTBEeHHBIX MarepuasioB. B pasnene IIpunoxkenus npeacrtasieHo 30 myOaukamuii
aBTOPA B ’KaHPE MHTEPBBIO MO PA3TUYHBIM aCIIEKTaM MY3bIKaJIbHOT'O UCKYCCTBA.



PO®EPAT

JpiiomMHas pabota ckiaaaaenia 3 YBOA3iH, 3 raay, 3axmoudHHs, Jlanarky i
Criicy BbIKapbICTaHAN JTITAPATYPHI, ATYNIbHBI a0'éM — 66 cTapOHaK.

Kniouaswvis cnoser. ITHTOPB’IO, XXAHP, METAJl, TPAHCO®APMAIIbIA,
O®EKT AbAJIOTY, MVY3bIUHAA ITAA3EA, MY3BIHHASA KPBITBIKA,
MVY3bIUHAS XKYPHAJIICTBIKA, SKCITPACIVHBIS CPOJIKI.

Mb>ma pabomwsl — nacnenaBaip MPaChl TpaHchapMAIIbIl KaHPY 1THTIPB'TO ¥
My3bIYHAN KPBITHILBI HA CTAPOHKAX MEPBISABIYHATA IPYKY.

IIpaomem oacnedasarnns — TpaHnchapmaIbisa iIHTIPB'I0 ¥ TEPBISIBIYHBIM APYKY.

Ab'exmam oOacredasannsa 3'Aynsennia IHTIPB'IO MMa MBITAHHSIX My3blUHAra
MBI HA CTAPOHKAX IIP3ChI

Memaoanaciunai acnOsau daciedasanHs CTAIl HABYKOBBIA MPALbl AYbIHHBIX
1 3aMEXHBIX HABYKOYLAY y TaIIHE TI0pPbll KYPHATICTBIKI, MY3bIYHAN KPBITHIKI,
My3bIYHAM JKYpPHAIICTBIKI, Y Mpalbl BBIKAPHICTAHBI AMICAIbHBI 1 KAMIAHEHTHBI
MeTajibl, @ TAKcamMa METaJl KAHTIHT-AHATI3Y.

YV npaysce pab0mur O6vini ampvimaHbl HACMYNHbBIA 8bIHIKI. THTIPB'IO K KaHP
KYPHAJICTBIKI, 1 ¥ acabmiBacul sIK >KaHp JIiTapaTypHa-MacTalKail KpbIThIKI, 1CTOTHA
3MsiHgea.  TpaHcdapmaniblss  kKaHpPy  IHTIPB'I0  aOyMoyieHa  DBaJIOLbISHA
CalpISIKYyJIbTYpHAall OpacTopbl 1 KAalITOYHACHBIX YCTAHOBaK. Y  KaHTIKCLE
npIBepcidikaibll TpaHchapManpll 1HQapManbliiHara noJis 1HTIPB'I0 OanaHcye mamix
rpynaii 1H(papMaubliiHBIX 1 aHANITBIYHBIX JaHpay, a ¥y JiiTapaTypHa-MacTalkai
KPBITBILBI — MaM1K KPBITBIKAM 1 )KypHaIICTbIKa. MeHaBiTa IHTAPB'T0 3'AyIIsieniia TbiM
IHABIKaTapaM y KaHpaBaill cicTaMe, sKI Taka3Bae Ha Iepaxoj] HEKaTOphIX Biaay
JiTapaTypHa-mMacTalKaid KpbIThIKI, HAIpPBIKJIAJ, KPBITHIKI My3blYHAara MacTaurBa ¥y
OOK YpHATICTBIKI (My3bIYHAM KYPHATICTHIKI)

Hasizna arppIiMaHbIX BBIHIKAY 3aKiIrOYaelia y AacienaBaHHi TpaHchapmalbli
XKAHPY 1HTIPB'IO ¥ MY3bIYHAW KPBITHIB HA CTAPOHKAX MEPBISABIYHBIX BBIIAHHAY.
Hagykosa-maapsmuviunvia i npagecivina-npakmviynvisl GblHIKI JTHITUIOMHAN paOOThI
MOTyIlb OBII[b pPAKAMEHJABAHBI IS ANThIMI3AlBIl HABy4Y&IbHAra mnpampcy ¥
BBIKJIAAHH1 ABICUBITUIIH « My3bIUHBI KPBITBIKY, «My3bIUHAs XKYPHATICTHIKAY.

JpinnomMHas paboTa BbIKAHAHA cAMACTOWHA 1 3MsIIYae aHal3 acallCThIX
Mampbisanay. Y pasnzene Janarak npaxacrayieHa 30 nmyOmikaublii aytapa ¥ sKaHpbI
1HTEPB'IO [1a PO3HBIM ACMIEKTaM MYy3bIlUHAra MacTalTBa.



SUMMARY

Present diploma thesis is composed of Introduction, three chapters, Conclusion,
Bibliography list- 51 sources, the List of author’s published articles — 32,
Supplement. Total volume of the present diploma thesis counts 66 pages.

Key words: interview, genre, method, transformation, dialogue effect, music
event, musical review, musical journalism, expressive means.

The aim of the diploma thesis is to research the peculiarities of interview genre
transformation employed in printed media musical reviews.

Subject of the research: interview transformation in printed media.

Object of the research: interviews covering musical events appearing in printed
mass media.

Methodological basis for the research: scientific works of national and foreign
scientists in the field of journalism theory, musical review, musical journalism.
Descriptive methods, method of components as well as content analysis are employed
in the present diploma thesis

In the process of diploma thesis creation the following results were obtained.
Interview while belonging to the sphere of journalism as well as to literary and art
criticism undergoes certain changes. Interview genre transformation is stipulated by
social and cultural sphere transformation as well as the changes in the system of
values. In terms of information field diversification interview appears to be in the
group of information and analytical genres. As for literary and art criticism it appears
to be between criticism and journalism. It is the interview that is the indicator in the
system of genres pointing to the transformation of some literary and art criticism
types, musical review for example, into the types of journalism (musical journalism).

Originality of the results obtained: the research of interview genre
transformation in musical review in printed media.

Scientific and theoretical as well as practical data of this diploma thesis can be
recommended for the study process optimization while teaching the following
disciplines: musical critic, musical journalism.

Diploma thesis is completed independently and contains own materials
analysis. Thirty author’s own published articles completed in the genre of interview
and covering different aspects of music as art are included into the Supplement.



