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Konuenuusi Mmupa u yesioBeka B TBopuectBe CedacTbsiHo Baccanam

Hunnomuas padota: 54 c., 30 HICTOYHUK.

Heab nunuoMHol padoThl: BRISIBUTH OOLIME U clieU(UYECKUEe YepThl KOHIENIIMY MUPA U YeJTOBEKa
B pomaHax C. Baccaiuu «Xumepa» u «bor, [psiBoi, Myxa u ciiibHas *apa NpeJCTOSAIIUX ThICAY JIET».

s tocTrKeHUs 1eJd HaMU ObUIH MOCTABJICHBI 321a4M: ONPECIUTh CTeNeHb BIUsHUS «['pymmbl 63
M 3CTETHKU MOCTMOJIEPHU3MA Ha KOHLEIMLHUIO MHpa U 4denoBeka B TBopuectBe C. Baccainu; onpenenutsb
KOHLIeTMI0 Mupa B TBopuecTtBe C. Baccamim; omnpefenutb KOHIENIUIO JUYHOCTU B TBopuecTBe C.
Baccainu; uccnenoBath MpOCTPAaHCTBEHHO-BPEMEHHYIO OpPraHU3AIMIO BBIMICYMOMSHYTHIX pomaHoB C.
Baccammm; wuccrmenoBatb OCHOBHBIE (OPMBI  aBTOPCKOTO MPHCYTCTBUS, CIYXalUe ISl PACKPBITHS
KOHIENIIMKY MUpa U yesioBeka B mpousBenenusax C. Baccammu.

IIpenmer ucciieqoBaHus — KOHLEIUS MUpa U yeroBeka B TBopuecTBe C. Baccamnu.

O0beKTOM HMCCJIeI0BAHUSA JTAHHOW TUIIJIOMHOM paboTHl BHICTyMarOT poManbl CebacThsiHo Baccammm
«La Chimera» («Xumepa», 1990) u «Dio, il Diavolo, la Mosca e il grande caldo dei prossimi mille anni»
(«bor, IpsiBosi, Myxa W cuiibHas jkapa NPEACTOSAIIMX Thicsd JieT», 2008), Tak Kak, 3TH HPOHM3BEICHUS
Haunbosiee MHTEPECHbI Il ucciaegoBaHus. Kpome »53Toro, MX MOXKHO Ha3BaTh SHIMKIONEIUSIMU
YEJIOBEUECKOM KU3HM: B pPOMaHax MHOTO Te€poeB, OOJAJArONIMX CBOMM BHJCHHEM MHpPA, KOTOpPOE
M3MEHSIETCS OT MEePCOHAXka K MIEPCOHAXKY, COCTABIIASL, KAK MO3aWKY, KAPTUHY BHYTPEHHETO MUpPa YeJIOBEKaA.

AKTYaJIbHOCTh JaHHOW PadoThI 3aKJIIOYAETCS B TOM, YTOOBI MCCIIEIOBATh TBOPUYECTBO, MOKA EIIe
MaJIOU3BECTHOTO 3a MpeJliellaMi CBOSH POAMHBI, MPEJCTABUTENSI COBPEMEHHON UTaIbSIHCKON ITUTEpaTyphl —
C. Baccamnm, npoOyxaasi y 4hTareieil HHTepec K UTaJbSHCKON KynbType B menoMm. Ha maHHBIA MOMEHT
UTAIbSHCKUX THcaTeNell 3aTMeBaroT Oosiee TOMyNSApHBIE MHUCATENId aMEPHUKAHCKOHM, aHTIMHCKOM,
¢bpaniy3ckoii ureparypsl. Cpear HTaIbTHCKAX aBTOPOB XY/IOKECTBEHHBIX IMPOU3BEICHUN HE MCHBIIEC
TAQTAHTIUBBIX W JaKE TCHHAJIBHBIX MHcCATeNeH, HEOOXOIMMO TOJIBKO JIOHECTH 3TO JI0 COBPEMEHHOIO
YUTaTENS.

JunnomHast paboTa COCTOMT M3 BBEJEHUS, TPEX IIaB M 3akirodeHus. Kaxmas riaBa BKItOYaeT B ceOst
no 2 pazzaena. B mepBoM pasznesne nepBoi TiaBbl MPUBOJUTCA KPATKU 0030p ACTETUKH MOCTMOJIEPHU3MA U
HEKOTOPBIX YepT MOCTpeann3Ma, ONpeaesieTcss UX BIUSHUE Ha UccIedyeMoro aBropa. Bo BTopom paszene
NEepBOI IIaBbl paccKasblBaeTcs O AesTenbHOCTH «I'pynmbl 63» U 0 pomaHax Baccamnm, HanmMcaHHBIX MOA
BIMSIHUEM €€ NO3TUKU. B mepBoM pasziene BTOpPOM TIJlaBbl TOBOPUTCSA O KOHIEMNIIMM MUpa B poMaHax
«Xumepa» u «bor, JIpsiBon, Myxa u cuiibHas jkapa OpeICcTOSIIMX THICAY JIET», BO BTOPOM pa3Jiee BTOPOil
IJIaBbl peYb MJIET O KOHIICTNIIMU JIMYHOCTH B JTUX IMPOM3BEACHHSIX. B mepBoM pasjene TpeTheil TriaBbl
paccka3bIBaeTCs O MPOCTPAHCTBEHHO-BPEMEHHOM OpraHU3allii, BRIOPAHHBIX JJISI UCCIEAOBAHUS POMAHOB.
Bo BTOpOM paszgene TpeThell TiaBbl pPacKpbIBAIOTCS (POPMBI aBTOPCKOTO MPHUCYTCTBUSI, HCIOJIb3yEeMbIE
aBTOPOM.

JlaHHOE uccrenoBaHWE MPUBENO HAC K BBIBOAY, YTO KOHIIEMIMS MHpAa U YEIOBEKA, OTpPaXKEHUe
KOTOpPOH MBI HaxoJWM B UCCIEAYEMbIX pOMaHaX, SBISETCA aKTyaJlbHOM HE TOJBKO HJis JIaHHBIX
MPOU3BEJICHUI, HO U JIJIs TBOPUYECTBA aBTOpa B 11es10M. OHA MOXET JIMIIb IPETOMIISITBCS B 3aBUCUMOCTH OT
TOT0, B KaKO€ BPEMs CO371aBAIOCh TO WJIM MHOE MPOU3BeeHNE, Kakne (aKTOphl BHEITHETO MUpPA BIHSUIA HA
CO3HaHMe MucaTes, Kakue npoOaemMbl YeIoBeKa 1 00IIeCTBa €ro HHTEPECOBAIH.

KinroueBble cnoBa: mocTMoAepHU3M, HeoaBaHrap, «I pymnna 63», MUp, TMYHOCTh, SCTETUKA, XPOHOTOII.



ABSTRACT

THE CONCEPTS OF WORLD AND PERSONALITY IN THE NOVELS BY
SEBASTIANOVASSALLI

The object of research is the novels The Chimera (1990) and God, Devil, Fly and the
great warm of the following thousand years (2008) by Sebastiano Vassalli.

The subject of research is the concepts of world and personality in the novels by
Sebastiano Vassalli.

The research tasks are:

* to identify the level of the influence of the Group ’63 and the aesthetics of
postmodernism on the concepts of world and personality in the novels by Sebastiano Vassalli;

* to analyze the concepts of world and personality in the novels by Sebastiano Vassalli;

* to research the space-time organization of the above-mentioned novels by Sebastiano
Vassalli;

* to research the main forms of the author’s presence necessary to reveal the concepts of
world and personality in the novels by SebastianoVassalli.

The topicality and relevance of this thesis can be explained by insufficient coverage of the
novels by Sebastiano Vassalli, an Italian author representing current trends in Italian literature,
in Belarusian criticism. He belongs to very gifted Italian authors, and our goal is to tell more
about him.

The structure of the thesis: The thesis consists of an introduction, three chapters and a
conclusion. Each chapter includes two parts. In Part One of the first chapter there is a short
review on the aesthetics of postmodernism and some features of post realism which are present
in the works by Vassalli. In Part Two of the first chapter we tell about the activity of the “Group
‘63 and the novels by Sebastiano Vassalli written under the influence of its poetics. Part One of
the second chapter deals with the concept of world in the novels The Chimera and God, Devil,
Fly and the great warm of the following thousand years. Part Two of the second chapter is about
the concept of personality. In Part One of the third chapter there is information dedicated to the
space-time organization of the novels chosen for our research. In Part Two of the third chapter
we tell about the forms of the author’s presence relevant for his works.

We have arrived at a conclusion that the concepts of world and personality whose
reflections we find in the above-mentioned novels are relevant not only for these works but for
his literary heritage in general. There are minor changes depending on the time of writing certain
works and factors of the outer world which influenced the writer’s consciousness and
determined his interest for certain problems of personality and society.

Key words: postmodernism, neo-avant-garde, “Group ‘63”, world, personality, aesthetics,
chronotope.



