BEJIOPYCCKHWI I'OCYJAPCTBEHHBIV YHUBEPCUTET
®UJIOJOTNUYECKAN ®AKYJIBTET
Kadenpa pomaHckoro 3bIk03HAHUSA

AHHOTAITUS K TUTITIOMHON padoTe

CTpyKTypHO-CEeMaHTHUYeCKHE 0COO0eHHOCTH cpeacTB BbhipaxeHus HBK B
pemapkax nbec K. I'oabaonu u JI. IImpangensio

I'epacumuyk TaTbssHI BUKTOpOBHBI

Hayunsb1it pykoBOAUTEND:
CT. IPENOJaBaTellb
[TanTteneenko Onecsa AlleKCaHIPOBHA

2014



PE®EPAT JUIIJIOMHOM PABOTBHI

Tema pumuiomHoil padorbl: CTPYKTYpHO-CEMAHTUYECKHE OCOOEHHOCTH
cpencts Boipaxenus HBK B pemapkax nwec K. ['onbnonn u JI. Iupanaemno.

CTpyKTypa [IMIUIOMHOH PpadoThl: IUIUIOMHAas padoTa COCTOUT U3
BBEJCHUSA, JBYX TIJIaB, 3aKJIIOYCHHUS W CIUCKA HCIOJIb30BAHHOM JINTEPTYPHI,
BKIItovaromero 47 HanMmeHoBanuii. B pabote mpucyTcTBYeT OJAMH PUCYHOK, OJHA
JyarpamMMma U msiTh TaOJIHII.

O0beKkT wucciaen0BaHMA: pemapku B mnbecax K. Tompnonm wu
JI. Ilupanpaemnno.

IIpenmer wucciegoBaHMA: CTPYKTYPHO-CEMAHTHUYECKHE OCOOEHHOCTU
CPEIICTB BBIpAXKEHUSI HEBEPOAIbHBIX KOMIIOHEHTOB.

IHoaubii 00bem padoThl — 47 cTpaHull.

Hear aumiomMHOM padoThbl: BbBISBICHUE CHEHU(PUKH HEBEpPOATBbHBIX
KoMIIOHEHTOB B nbecax K. ['ompnonu u JI. [Mupanaeno.

B coOTBeTCTBMM € IIOCTABICHHOW LENbIO0 OIPEHCISAIOTCS CIEAYIOIINE
3a1a4M:

1) cooTHECTH TbECY C THUIIOM TEKCTA;

2) onpeenuTh MPU3HAKU PEMApPKU KaK KOMIIOHEHTA MbECHI;

3) u3yuuts «3Hauenne» HBK B pemapkax;

4) oCyIIECTBUTh aHAIIU3 TUIIOJIOTHU HEBEPOATHLHBIX KOMIIOHEHTOB;

5) BBUIBUTH CTPYKTypHBIE OCOOCHHOCTH CpeicTB BhIpakeHuss HBK B
peMapkax;

6) onpeneanuTh CEMaHTUYECKUE XapaKTEPUCTUKHU CpelicTB BhipaxkeHus: HBK
B pEMapKax;

KmoueBnbie ciosa: XYJIOXECTBEHHBIM TEKCT, ®OHAITMOHHBIN
THWIT, KHHETUYECKWU TUII, TIPOKCEMWYECKUI TUII, «xBHYTPEHHUE
PEAKIIMN», HOMMHWHATHUBHBIE KOHCTPYKIMH, CEHCOPHOCTD
TEKCTA, 3HAUEHUE.

AKTYQJIbHOCTH JUIIJIOMHOI'O MPOEKTA: HA CETONHIIIHUN JI€Hb OYEHb MaJlO
yueHbIX 3aHuMarorca n3ydeHneM HBK Ha ocHoBe pemapok. Bce uccnenoBanws,
CBS3aHHBIE C peMapKamu, B OOJbIIEH CTENEHW OTHOCATCS K TeaTpy HEXKEIU K
auHrBUcTUKE. CnefoBaTenbHO, pe3yJbTaThl  HCCIAEAOBAHUS  MOTYT  OBIThH
WCIIOJIb30BaHbl HA 3aHATHUSAX 110 MPAKTUKE, B TAHHOM CITy4ae, UTAJbIHCKOIO S3bIKa
Y CTUJIUCTUKE.



PO®EPAT JBIIIVIOMHAM PAEOTHI

Toma apiioMHaii padoTbl: CTpPyKTypHA-CEMaHTBIYHBIS —acabmiBaciii
cpoakay ammoctpaBanis HBK y pamapkax m’ec K. Tanponi i JI. ITipanmana.

CTpykTypa ABIJIOMHAH PpadoThl: JBIUIOMHAs Ipana cKiIajaenna 3
yBOA3IHAY, IBYX TJay, 3aKIIOYIHHSA, CHICY BBIKApBICTaHAW JiTapatypsl, SKi
yrmrouae 47 nazinsiid. Y pabore npeicyTHIYAe an3iH MajroHaK, ajHa Jplsarpama i
TSI Ta0TII.

AG’exT nacaenaBanHs: pamapki ¥ m’ecax K. INanmpmoni i JI. [Tiparmaina.

[Ipaamer aacienaBaHHs: CTPYKTYPHA-CEMAHTHIUHBIA aca0iBacii cpoakay
aJUTFOCTPaBaHHs HEBEPOATbHBIX KAMIIAHEHTAY .

IHoyusbl 20°ém npanbl — 47 cTapoHak.

MbdTa ABIIUVIOMHAN Wpanbl: BBUIYJICHHE CHEnbIpiki  HeBepOAIBHBIX
kamnaHeHTay y n'ecax K. I'anspowni 1 JI. [Tipangana.

VY annaBemHacIl 3 macTayyieHail MATail BbI3HAYalolla HACTYTHBIS 33/1aubl:

1) cyapnecui n'ecy 3 ThIlaM TIKCTY;

2) BBbI3HAUBILb IPBIMETHI PIMAPKI SIK KAMIIAHEHTA M'€ChI;

3) BeIBYubILb «3HauUsHHE» HBK ¥ pamapkax;

4) aXbILIABIIL aHATI3 THITIAJIOT11 HEeBepOaTbHBIX KAMIIaHEHTAY;

5) BBIABIIL CTPYKTYpHBIS acabmiBacii cpoxakay ammoctpaBanHs HBK y
paMapkax;

6) BbI3HAYBILb CEMAHTBIYHBIS XapaKTapbICTBIKI CPOJKAY aJTIOCTPAaBaHHS
HBK y pamapkax;

Kmouaseis  ciaoBbi: MACTAIIKI TAOKCT, ®AHAIIBIMHBI ThIII,
KIHETBIYHBI TbIII, TTPAKCEMIYHbI ThIIl, « YHYTPAHBIA POAKIIbIIy,
HAMIHATBIVHBIS KAHCTPYKUBII, COHCOPHACIb TOKCTY,
3HAYDHHE.

AKTyaJlbHACHb ABIIVIOMHAH padoOThI: Ha CEHHAILIHI J3€Hb BEJIbMI Maja
BYYOHBIX 3aiiMaroria BeiByusHHeM HBK Ha acHoBe pamapak. Yce nacienaBaHHi,
3BSI3aHBIS 3 pAMapkaMi, y OOJIbIIail CTyMeHi agHOoCsAIIA Ja TIaTpa, 4YbIM Ja
JHTBICTBIKK. TakiM 4blHaM, BBIHIKI JaciielaBaHHs MOTYIb ObIlb BEIKAPHICTAHBI Ha
3aHSTKaX IMa MPAKTHIIBI 1TATbIHCKAH MOBBI 1 CTHUTICTBILIBI.



SUMMARY OF DEGREE WORK

The topic of degree work: Structural and semantic characteristics of the
means of expression of nonverbal components in marginal notes in plays of
C. Goldoni and L. Pirandello.

The structure of degree work: degree work consist of introduction, two
chapters, conclusion and bibliography, which includes 47 titles and includes one
drawing, one diagram and five tables.

The object of the research: marginal notes in plays of C. Goldoni and
L. Pirandello.

The subject of the research: structural and semantic characteristics of the
means of expression of nonverbal components.

Total volume of work: 47 pages.

The purpose of the degree work: identification of specificity of nonverbal
components in plays of C. Goldoni and L. Pirandello.

In concordance with the purpose there are the next tasks to do:

1) To correlate the play with a type of the text;

2) To identify the characteristics of the marginal notes as a component of

the play;

3) To research “meaning” of nonverbal components in marginal notes;

4) To do the analysis of typology of nonverbal components;

5) To elicit structural characteristics of the means of expression of

nonverbal components in marginal notes;

6) To identify semantic characteristics of the means of expression of

nonverbal components in marginal notes.

Key words: LITERARY TEXT, PHONATORY TYPE, KINETIC TYPE,
PROXEMIC TYPE, “INNER REACTIONS”, NOMINATIVE
CONSTRUCTIONS, SENSORY OF THE TEXT, MEANING.

Relevance of the degree work: Nowadays there are very few scientists who
research nonverbal components on basis of marginal notes. Most research
connected to marital words, refers to the theatre rather than linguistics. Therefore,
the results of this research could be used in future Italian teaching and, in this case,
stylistics.



