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PEDPEPAT

[VNIOMHbIN NPOEKT COAePXUT: 54 cTpaHuubl, 14 Tabnuy, 1 NpUIoXKeHWe,
25 nUTepaTypHbIX U 4 NHTEPHET UCTOYHNKOB.

Knwouesble cnosa:  AJAMTAUNA, POHOBAA VMHPOPMALINA,
PEAJTNA, A3bIK, KYJIbTYPA, NMEPEBOJOBEAEHNE, CINOCOE NEPEBOJA.

Tema [OMMNIOMHOrO  npoekTa:  «HauMOHaNIbHO-KY/IbTYpHasA — agantaums
XY[IO>KECTBEHHOI0 TeKcTa (Ha mMaTepuasie nepesoja C/0B-peasivii B pacckasax A.ll.
UexoBa)».

MpeameT vccnefoBaHUA: npob/ema repefaydn CroB-peasivii Ha UTaNbSHCKMIA
N aHININACKWIA SI3bIKW.

OOBEKT MCCMefoBaHUA: afanTaumoHHble MOAENN Mpu MepeBOfe PaccKasos
A.T. YexoBa Ha MHOCTPaHHbIN S3bIK.

Llenb  paboTbl:  nccnegoBaTb  HaUMOHATLHO-KY/IbTYPHYHO  afanTtauumio
XY[LOXXeCTBEHHOIr0 TeKcTa (Ha MaTepuane MnepeBoja C/oB-peasinii B pacckasax A.lM.
UexoBa).

MeToabl UCCNefoBaHUSA: METO[, CrJIOLIHOM BbIOOPKM, 3TUMOJIONMYECKUIA
MeTOZ, METOJ, KOHTEKCTYa/IbHOIr0 aHa/In3a, KBaHTUTATUBHBINA MeTOA.

AKTYya/IbHOCTb Hallleil TeMbl 3aK/IHOYaeTCA B aHaM3e nepeBoja «Paccka3oB»
A.'. YexoBa. Pycckuii nucatesb, 06LenpU3HaHHbIN KIacCK MUPOBOA NNTEpaTypbI.
Ero npousBegeHns nepeBefeHbl 60siee yeM Ha 100 A3bIKOB. [MpakTUyecku Bee
pacckasbl YexoBa MOCTPOEHbI Ha MOAPOOHOM OnucaHUK 6biTa, MOCPEACTBOM
KOTOPOro [0 uuTaTesied [OHOCATCA OCOOEHHOCTM YyBCTB, XapaKTepoB WU
B3aVIMOOTHOLLIEHNA repoeB TOro BpemeHW. Ha ¢oHe nepegayun HauUMOHasIbHO-
Ky/IbTYPHOI0 Konoputa 19 Beka BOHMKAET MHTEPEC K UCCNeLOBaHMIO CNOB-peanii,
K UX NepeBoay W agantauyu Ans MHOA3LIYHOIO UMTaTeNsa B Npon3BeaeHMAx Hexosa.

B AunnoMHOM MpPOeKTe Mbl PaccMOTPenn MpobsemMbl  HaUMOHa/IbHO-
Ky/IbTYPHOM afanTtaumn XyL0XXeCTBEHHOro TeKCTa Mpu MepeBofe, BBENN MOHATUE
(hOHOBOWN WMHMOPMaLMKM, Hamu Oblia paccMOTpeHa 6e39KBUBaVIEHTHAs JIEKCMKa Ha
NnpvMepe C/I0B-peasinid, a Takke NpeacTaB/ieHbl pas/iMyHble KnaccumKaumm peasivia.
MbI paccMoTpenn crnocobbl rMepeBoja peasvid, a 3aTemM WUCCefoBasiM Crocobbl
nepeBofa HasBaHWI peasmii B pacckasax A.ll. YexoBa, B npoLecce aHamsza
«PacckaszoB» A.lN. YexoBa 6bI10 HailgeHO 118 cnoB-peasvid, B X0[le MCC/ef0BaHUS

Mbl BbIABWIN pPa3HULY MeEXaY TEXHUKON nepesoja aHI/IMIACKOIO0 N UTa/TbSIHCKOrO
nepeso4MKoOB.



PO®EPAT

[bINNOMHbI NPaeKT 3mswYae: 54 ctapoHki, 14 Tabniy, 1 npblknagaHHe,
25 niTapaTypHbIX | 4 IHTIPHIT KPbIHILbI.

Kntovasbla  cnoebl:  AOAMNTAUbIA, ®OHABAA |IHPAPMALUDBbIA,
POALLUSA, MOBA, KY/bTYPA, TMEPAK/IAIA3SHAYCTBA, CIOCAB
MEPAKJIALY.

Tama [AblinsioMHara npaekta: «HauplstHabHa-Ky/bTypHas — aganTtaublis
MacTaukara T3KCTy (Ha MaTapblisifie nepaknagy Croy-paanin y anaBsgaHHsax A.l.
UaxaBa)».

MpagmeT fgacnefaBaHHs: npabneMa nepagadbl C/I0y-paasii Ha ITaNbAHCKYHO i
aHrNifcKyto MoBbl.

AG’eKT fjacriefaBaHHs: afanTaubIiHbIA Maga/li Npbl Nepakiajse anaBsgaHHAY
A.T1. HaxaBa Ha 3aMeXXHY0 MOBY.

MaTta npaupl: facnefaBaub  HaublSHa/IbHa-KY/IbTYPHYO  ajantauuio
MacTalkara T3KCTy (Ha MaTapbisifie nepaknagy Ccroy-paanin y anaBsgaHHsax A.l1.
UsxaBsa).

MeTaub! facnefaBaHHsA: MeTa/ Cyu3/fbHail BblbapKi, 3TbiManariyHbl MeTtag,
MeTa/, KaHTaKCTyaslbHara aHanidy, KBaHUiTaTblyHbl MeTag,

AKTya/lbHacUp Hawai Tambl 3aK/lo4vaelya Y aHanise  nepaknagy
«AnaBsagaHHsAy» A, YaxaBa. PycKi MiCbMEHHIK, ary/ibHanpbI3HaHbl Kacik
CycBeTHall niTapatypbl. HAro TBOpbl MepaknagseHbl 60MbIH 4YbiM Ha 100 Moy.
MpakTnyHa yce anaBagaHHi Yaxasa nabyaaBaHbl Ha nagpabssHam anicaHHi nobbITy,
3 fanamorai fikora fa 4bITaqyoy AaHocsuua acabniBacyi nadyuusay, xapakrapay i
y3aemaafHOCIH reposty taro 4dacy. Ha coHe nepagaybl HaublSsHa/IbHa-Ky/bTypHara
kanapbITy 19 crarofsn y3Hikae UikKaBacUp Aa fAacnefaBaHHs C/oy-paanii, pa ix
nepakagy i agantaupli 419 iHLWaMoyHara Ybitada y TBopax Yaxasa.

Y [bINIOMHbIM Mpaekue Mbl pas3rnsgseni  npabnembl  HaublsSHa/bHa-
KyNbTypHa/i afanTaupli Mactaukara T3KCTY nMpbl Mepaknafse, YBANi naHALUue
(hoHaBal iH(apmaupli, Hami 6blna pasrfiepkaHa 6e33KBiBaneHTHas JleKcika Ha
NpbIKIaA3e Cnoy-paaniii, a Takcama npaacTay/ieHbl POo3HbIA Kiacidikaubli paani.
MbI pasrnsagseni crnocabbl nepaknagy pa3ani, a 3arbiM fgacnefaBasi criocabbl
nepaknagy Hassay paasiini y anassgaHHAX Al YsxaBa, y npauace aHanisy
«AnaBsagaHHsAy» A.ll. YaxaBa O6bl10 3HOMA3eHa 118 cnoy-psaniii, y Xxopse
facnefiaBaHHA Mbl BbIsIBi/li PO3HILY Mamibk TaXHiKail MNepaknagy aHrniickara i
ITaNlbAHCKAra rnepak/iafybIkay.



ABSTRACT

This graduation project contains: 54 pages, 14 tables, 1 enclosure, 25 literary
and 4 internet sources.

Key words: ADAPTATION, BACKGROUND INFORMATION, REALIA,
LANGUAGE, CULTURE, DISCIPLINE OF TRANSLATION, METHOD OF
TRANSLATION.

Graduation work topic: “National and cultural adaptation of literary text
(based on the translation of words-realias in A.P. Chekhov’s stories)”.

Target of research: the problem of transmission of words-realias into the
Italian and English languages.

Subject of research: adaptive models of translation of A.P. Chekhov’s stories
into the foreign language.

Aim of work: to analyze national and cultural adaptation of literary text
(based on the translation of words-realias in A.P. Chekhov’s stories).

Research approaches: continuous sampling approach, etymological approach,
contextual analysis, quantitative approach.

The topicality of our work is the analysis of the translation of A.P. Chekhov’s
“Stories”. The works of this Russian writer and universally acknowledged classic of
the world literature are translated into more than 100 languages. The majority of
Chekhov’s stories are based on a detailed description of life, with the help of which
the reader can understand the peculiarities of feelings, characters and the
relationships between the heroes of that time. There is an interest in analyzing of
words-realias, their translation and adaptation for a foreign reader in Chekhov’s
stories against the background of transmission of national and cultural flavor of the
19thcentury.

In this graduation work we viewed the problems of national-cultural
adaptation of literary text in the translation; we introduced the concept of background
information and analyzed non-equivalent vocabulary on the example of word-
realities. The variety .of classifications of realias is also presented. We distinguished
the methods of the translation of realias and then analyzed the methods of translation
of realias in Chekhov’s stories. As a result 118 words-realias were found in A.P.
Chekhov’s stories and the difference between the translation techniques of English
and Italian translators was distinguished.



