OUITHK HAH benapycu
HEPCIIEKTUBBI PABBUTUSA BEJIOPYCCKOI'O KHHOIIPOKATA

0. A. KAJIHHKHHA

The cinema as a technical art has been generated by our modern epoch not only as a form of art, but as an entire industry. At
the same time, cinematography is the tool in film rental service hands — a powerful tool of the mass media, capable to influence
the modern audience. This status means not only the high prestige of cinematography, but also the considerable responsibility of
the cinematographer services, for the contents it offers to society. Preferences of the audience can be different, but their
reaction is always determined beforechand. This influence has been used by cinematographers at all the stages of film production.
Complex research of the interconnections between manufacturing and the consumption of a screen creativity product,
has shown that various ways of formation of the screen hero have always influenced the changes in the film industry and
cinematography. These different ways of developing the screen hero also define the role of the audience in domestic film
process and, as a consequence, bring not only material profit, but also spiritual and emotional contribution to the society

KirroueBbie cioBa: knHemaTorpad), KHHOTepoi, KHHOPBIHOK

Kunemarorpad, kak TEXHHYECKOE HCKYCCTBO, IMOPOKACHHOE COBPEMEHHOW SIOXH, ABISET co0oil He
TOJIFKO BUJI UCKYCCTBa, HO U IENYI0 HHAYCTPHIO, U B TOXKE BpeMsi, KHHeMaTorpad sBiIseTcsi HHCTPYMEHTOM B
pYKax KMHONPOKAaTa — MOIIHBIM WHCTPYMEHTOM MAacCOBOW KOMMYHHUKAIMH, CIIOCOOHBINH (popMUpOBaTh cO-
BpeMeHHOTO 3puTens. [loqo0HbIN cTaTyc 03HaYaeT He TOJIBKO BBICOKWI MPECTHXX KMHO, HO M 3HAYNTENBHYIO
OTBETCTBEHHOCTb MPOKATa 3a €ro CoAep:kaHue Iepel 00IECTBOM.

HccnenoBanne mporieccoB CTAaHOBICHUSI KMHEMaTorpada BO B3aUMOCBS3H C COIHMAEHO-TIOTUTHYECKOMN,
9KOHOMHYECKOH, KyJIbTYPHOH CTOpDOHAMH YeNlOBEKa SBIISETCS aKTyalbHBIM JUIS pa3pabOTKH KOHIEMIWH
(hopMupOBaHUS 3pPUTENS U IMHJIKA CTPAHBI B IIEJIOM.

! 3anicana ayrapam y 2008 r. ax Marsuénax Hisst Iocidayubl, 1925 r.u. y B. Kaxanapiusr Bepxnsa3sinckara p-Ha.

? 3amicana ayrapam y 2008 r. ax [psimusnenka Mapdsi [Banayusl, 1917 . y B.J[3¢pHaBiusl Bepxusaspinckara p-Ha.

* 3anicana ayrapam y 2009 r. ax Cinstyckaii Dminii Ans6inayusr, 1929 r.u., i Cinsyckara FOmisiHa AnToHaBiua, 1929
I.H., y B. [Ipazapoki ['mei6onkara p-Ha.

* 3amicana ayrapam y 2009 r. an Ycuinapait Bansuuias: Tpadivayasr, 1939 r.u. y r. Hapanonanx (Hapazsizacs i xbina
na 1986 r. y B. 3yi [lonamnkara p-na).
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[Nocpenandeckue GyHKIMHM KUHOMIPOKAaTa HAMHOTO CJIOXKHEE, YeM MOTYT ITOKa3aThCs Ha TIEPBBIN B3I,
TaK KakK MOBEJCHUE 3PUTENS HAXOAUTCS B PyKax KMHOMpOKaTa. KHHOMPOKAT CIOCOOCH HE TOJBKO COOUpPAaTh
«CETOHSIIHIOY a0CTPAKTHYIO ayIUTOPHIO, OPHCHTUPOBAHHYIO HA Pa3BJICYCHUS, HO U (JOPMUPOBATH 3PH-
TeNS «3aBTPALIHETO», C €r0 MPEANOYTCHUAMH 1 JKEIaHUIMH TOApakaTb CBOEMY IKpaHHOMY Teporo [1].

[Ipeamourenust 3puTeIIsE MOTYT OBITh Pa3HOOOPA3HBI, HO 3pUTEIbCKas Peaklus BCErla 3apaHee onpeze-
JICHa, ¥ Ha BCEX 3Tamax pa3BUTHs KHHeMarorpada ucroib3yercs mo-pasHomy. [lorpykeHue 3puTels B K-
PaHHYIO 3aBHCHMOCTh HE HAaYMHAETCS C MOMEHTa HEMOCPEICTBEHHOTO B3aUMOJIEHCTBHSA: SKpaH — 3PUTEINb.
OHa HauyMHAETCS 3aJI0JIT0 O MOMEHTA IPUHATHS PEIIeHUS 0 BeIOope 3putens [2]. XKemanue moapakaTh Imo-
myJIIpHOMY 00pa3y MOJHUMAET MPECTHX CTYIHM, KOTOPbIC 3aTPAauUBalOT YCUIHS U (PMHAHCHI HA TO, YTOOBI
COTBOPHTH TaKO# 00pa3 reposi, U BCEMHU AOCTYIHBIMHA METOJIAMH CJieJlaTh €r0 y3HaBaeMbIM, HE TOJIBKO Ha
TEPPUTOPHUH CBOEH CTpaHbl, HO W 3a MpenenaMu. KnHompokar, B CBOIO OYepe.lb, JOJDKEH YETKO MpeAcTaB-
JIATh, KAKOTO Tepos OH HeceT B Macchl. M komy OyneT monpakath 3aBTpaIIHUAN 3puTeisb [3].

KomrmuiekcHOE wWcciieoBaHue CBsI3el MEXIy MPOU3BOJCTBOM M MOTPEOJICHHEM MPOAYKTa SKPAaHHOTO
TBOPYECTBA MMOKA3aJI0, YTO PA3IUYHBIE CIIOCOOBI POPMHUPOBAHUS SKPAHHOTO TepOsl BCETAa OKa3bIBAIH U MIPO-
JIOJDKAIOT OKa3bIBaTh BIUSHHEC HA M3MCHEHHS B KMHOCETH U KHHOIIPOKATE, OMPEACISIOT POJIb 3PUTENS B
OTEYECTBEHHOM KHHOITPOIECCE, YTO KaK CIICACTBHE HECET HE TOJIBKO MaTEPUATBbHYIO MPUOBLIL, HO U JYXOB-
HO->MOIIMOHAIFHYI0 KOMIIEHCAIIHAIO OOIIECTBY.
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