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The paper examines language means of description of female antagonist image in
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B pamkax COBpEMEHHOW JMHIBUCTUKU XYIOKECTBEHHBIM TEKCT IPEI-
CTaBJIIET COOOM OJMH W3 BApUAHTOB KOHIIENITyaJIU3allMd MHUPA, YHUKAJIbHBIN
110 CBOEMY XapaKTEPy, TAK KaK aBTOP MEPENAET B HEM JIMYHBIN OIIBIT, OCHOBBI-
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BasICh HA CBOEM MPEJICTABICHUU O KATETOPU3ALMU SIBICHUN JACHCTBUTEIBHO-
CTU. XyI0KECTBEHHBI TEKCT BBICTYMAET KaK 0co0asi, YyHUKAJIbHAsl €AUHUIIA
PEUYEMBICITUTEIBHON JIESITEIbHOCTH, BOILIONIAIONIAs WHIWBUAYAbHOE MUPO-
BHUJICHUE aBTOpPA, KOTOPOE OMPENENeT COACPKAHUE XYHA0KECTBEHHBIX KOH-
LIENITOB TOTO MJIM MHOTO mucateis [2].

Ocoboro BHHUMaHMS 3aciyXKMBaeT Takol KoHiment, kak «OIEXIAx,
paccMaTpuBaeMblil B JIUHTBUCTUKE C TOYKH 3PEHUSI HOMUHAIMU TPEIMETOB
OJIeK/Ibl, B KOTHUTUBHBIX HCCIIEIOBAHUAX — C TOYKH 3pEHHUs crocoOoB (op-
MUPOBaHUS JTAHHOTO KOHIIEINTA, B JIMHTBOKYJIbTYPOJIOTHYECKOM HANpPaBIICHUU
— C TOYKH 3PEHUS OTPAKEHUS HAIMOHAIBHO-KYJIBTYPHBIX YEPT ONpPEICICHHO-
ro 3THOCAa B OCOOEGHHOCTSX oJiexkAbl. OfeX/1a B IUTEpaType SABISECTCS BaXKHBIM
Y MHOTOTPaHHBIM aCIEKTOM, TOMOTasi CO3/aBaTh U OXKUBIATH 00pa3bl EepPco-
Haxxed. OHa mpencTaBigeT co00M HE TOIBKO (PYHKIIMOHAIBHBIN aTpuOyT, HO U
CEMHOTUYECKUN 3HAK, CUMBOJIMUECKHU TEepeAaromnii nHPopMaImo O JIUYHO-
CTH, CTaTyCe€ M KYJIbTYPHBIX MPEANOYTCHUSIX MEepCOHaXa. JleTanbHbIil aHAIU3
rapaepoda MepcoHa)ka IMO3BOJISET YUTATENSAM TIIyOKE MOTPY3UThCA B MHUP
MPOU3BEACHUS, JTyUllle MOHATh MOTUBALIUU U BHYTPEHHHUE KOH(DIUKTHI T€POEB,
a TaK»e OLICHUTh aTMOc(hepy U dMOXY MPOU3BEICHUS.

Kak wu3BECTHO, Xy/I0OKECTBEHHAsi KapTHHA MHUpa CO3HAETCA apCEHAIOM
ONPENIEIICHHBIX SI3BIKOBBIX CPEJICTB, MPHU 3TOM OHA OTPa)XaeT WHIWBHUIYallb-
HYI0 KapTUHY MHpa B CO3HAHUU MHUCATENS U BOIUIONIAETCA B OTOOPE dJIEMEH-
TOB COAEPKAaHUS XyHO0KECTBEHHOTO MPOU3BEIAECHUS, B UHIUBUIYaIbHOM HC-
MOJIb30BaHUU 00pa3Hbix cpeAcTB [1, C. 13]. XymoxecTBeHHbIN 00pa3 B JHTe-
paType — 3TO OTPAKEHHUE COJAEPKaHUS TEKCTa, JUYHOCTH aBTOPA U €ro B3TJIs-
noB. O0Opa3 mepcoHa)xa CO3/aeTCsl ¢ MOMOIIBIO PA3JIMUHBIX CIIOCOOOB, TAKMX
KaK OMUCAaHWE BHEIIHOCTHU, XapaKTepa, MOBECHUS, IMOIIUI U MBICIICH.

OnHUM M3 HEMAJOBAXHBIX SI3BIKOBBIX CPEJICTB SIBIISIFOTCS JIGKCUUYECKHUE
HOMUHAIIMU OJICK/IbI MEPCOHAXKA, MPU MOMOIIU KOTOPBIX aBTOP PACKpPHIBACT
€ro XapaxkTep U UHIUBHUAYaJTbHOCTb, U KOTOPBIE OMUCHIBAIOT MPEIAMETHI Tap-
nepo0a JIUTEpaTypHOTO reposi (B TOM YUCIIE U aHTAarOHKUCTA) U MO3BOJISIIOT 00-
nee TIyOO0KO U TTOJIHO BBISIBUTH €T0 JINYHOCTh, @ TAKXKE CO3/1aTh 00Jiee ApKUil U
3aMIOMMHAIOIIHNICS 00pa3 I YUTATEIS.

B anrnosssiuHON IuTEpaType MOJ aHTArOHUCTOM MOHUMAETCS «IEepCOo-
Ha)X, KOTOPBIA MPOTUBOJECUCTBYET IIIaBHOMY T'€pOI0 (MPOTArOHUCTY) HA MYTH
K JOCTIKEHHUIO ero 1enei» [3, €. 201]. O6pa3 KeHIIUHBI-aHTAaTOHUCTA UMEET
0COOBIN XYJ0KECTBEHHBIM CTAaTyC, a HOMHHAIIMHM TMPEAMETOB €€ OJCKIbI U
rapaepo0a BBITIOIHSIOT OMKUCATEIbHO-XapaKTEPU3YIOMIYIO (DYHKIIUIO: OHU OT-
paxaror ee cnenupuuecKuii BHyTPEHHUIH MUP, COLUATBHBIN CTaTyC, MOpasb-
HbIE KayeCcTBa U OTHOIICHUS C APYTMMHU NepcoHaxaMu. JleTanpbHOe OnucaHue
OJICKIbl TO3BOJISIET BBISIBUTH TAaKUE AapPXUTCMUYECKUE YEPThl >KCHIIUHBI-
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AHTAaroHnucTa, Kak KOBapCTBO, IIPUTATaTCIbHOCTD, BJIACTHOCTH WJIK, HAIIPOTHUB,
OTCTPAHCHHOCTDb U OTHYKIACHHC.

OOpatuMcsi K OZHOMY €3 CaMbIX H3BECTHBIX OOpa30B >KCHIIMHBI-
AHTArOHKWCTKU B aHTJIOA3BIYHOM Juteparype — Kpyamie ne Bunb, 3monerike
ckazouyHoro pomana ‘“The Hundred and One Dalmatians” [4] 6puTtaHcKoii -
CaTCJIbHUIIBI ﬂOI{I/I Cmur. B XYOOKCCTBCHHOM IIPOCTPAHCTBC AAHHOT'O IIPOU3-
BEACHUA OACKIa pr3J'IJ'II>I CIIYKUT Ba’>XHBIM 3JICMCHTOM €€ XapaKTCpa U CTH-
JIA KU3HU. pranna OIIMCBIBACTCS KaK 3KCHCHTpUYHAA U o3a0oueHHas MOI[Oﬁ
JKCHIIIKHA, OACBAOIIAACA B IOPOIr'C U HEOOBIYHBIE HapsAabl:

(1) It drew up at a big house just ahead of them, and a tall woman came
out onto the front-door steps. She was wearing a tight-fitting emerald satin
dress, several ropes of rubies, and an absolutely simple white mink cloak,
which reached to the high heels of her ruby-red shoes. She had a dark skin,
black eyes with a tinge of red in them, and a very pointed nose. Her hair was
parted severely down the middle and one half of it was black and the other
white — rather unusual.

B nmaHHOM »mu304€ AOCTATOYHO SPKO MPOAEMOHCTPHPOBAH 3KCTpaBa-
TaHTHBIA BHEIIHUN BUJ KpysJuibl, MOJIYEPKUBAIOIINI €€ MyTrarollee MepBoe
[IOABJICHHUC. O6nera}omee IUIATBC U3 U3YMPYAHOTI'O aTiiaca, 6YCBI nu3 py6I/IHOB
n HpOCTOfI Iiang U3 Oenon HOPKH — BCC 3TO INOJUYCPKHUBACT CC «BbI3bIBAIO-
HII/Iﬁ» cTwib. B omnmcanun IICPCOHAXa Ha HGpBBIfI [IJIaH BBIXOAUT 06p33
pr3J'IJ'IBI, CC ILIATbC, HAKHUAKA, a TAKKC MAaTCPHUAJIbl JaHHBIX Bemeﬁ, a 3aTEM
MbI BUIUM €€ BHCHIHOCTbL: JIUIIO, BOJIOCHI, KOXKA. MoskHO YTIBCPKIATh, YTO aB-
TOp CHEeJIaJIa 3TO HAMEPEHHO, TaK Kak ojexnaa s Kpyasmisl uMmeer ropasao
6OJ'IBH_Iy}O 3HAaYUMOCTb, YEM €€ BHCIITHOCTD.

ITo Mepe packphITHS MTEPCOHAXKA MBI MOKEM HaAOII0J1aTh, YTO JUIIL OJUH
MaTepuall U3 BCEr0 UX MHOTOYHUCIEHHOIO pa3Ho00pa3us BaxkeH st Kpyaiiisl
OoJibliiIe J1I000r0 IPYTroro:

(2) “I wear furs all the year round. | sleep between ermine sheets. ”

(3) As usual, she was wearing her absolutely simple white mink cloak,
but she now had a brown mink coat under it. Her hat was made of fur, her
boots were lined with fur, and she wore big fur gloves.

(4) She went on, “l worship furs, | live for furs!/ That’s why | married a
furrier.”

Onepxumocts Kpyaiibl e Buiib MexoM IpKO BbIpak€Ha B €€ BBICKA3bl-
BaHUSX W Hapsaax. Eil He mpocTo HpaBUTHCA ATOT MaTepual, — OHa OYKBaJIbHO
ITOKJIOHACTCA €MY. Mg1 MokeM CAcJaTb BBIBOA, YTO OHAa HC MOXKCT IIPCACTa-
BUTH CBOIO JKM3Hb 0€3 Mexa. OHa JTake BBINLIA 3aMY>K 32 BJIaJIeNIblla MEXOBOTO
IMpon3BOACTBA, 4YTO CIIC OoJIbIIIE JOKa3bIBACT €€ HC3JOPOBOC IIPUCTPACTUC K
JTaHHOMY MaTepHay.

Pa)m 9KCKIIFO3MBHOI'O MCXa OHA roTOBA HAa aMOPAJIbHBIC ITOCTYIIKHU:
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(5) “Wouldn’t they make enchanting fur coats?” said Cruella to her
husband. “For spring wear, over a black suit. We 've never thought of making
coats out of dogs’ skins.”

B nmanHOM smu30/€ HaM MOKa3aHO ee y)kacaroliee 0e3pa3inymie K KU3HU
KUBOTHBIX. Kpyaima mpesyraraeT UCOIb30BaTh MIKYPKH IEHKOB JTaIMaTHH-
IIEB JJIs TIOIIHBA 11y0, TEMOHCTPUPYS TOTHOE OTCYTCTBHE COUYBCTBHUS U MO-
panu. [IpeayioskeHrne repouHu MOKa3bIBaeT €€ M3BPAIIeHHOE BOCTIPUATHE Kpa-
COTBHI ¥ TOTOBHOCTH AKCILTyaTUPOBAaTh HEBUHHBIX CYIIECTB paay COOCTBEHHBIX
ATOUCTUYHBIX kenaHuii. [1ly0a u3 manMaTuHIEB — 3TO YHUKAIbHAS U B TO Ke
BpeMs aMOpasibHas Belllb. Ee jkeaHue BBIICIUTHCS U3 TOJIIBI, OBITh OJHOHN BO
BCEM MHpE, Y KOTO €CTh Takas BeElllb, JEMOHCTPHPYET JKECTOKUU XapakTep
Kpyamaer e Buitb 1 ee 01epKUMOCTh MEXOM, HE3aBHCHMO OT €T0 MCTOYHHKA.

Takum 00pa3oM, B aHTJIOSA3BIYHON XYI0KECTBEHHOM JIUTEPATYpE OJICkK A
MIEPCOHAKEH SIBISICTCS HE TOJIBKO DJIEMEHTOM CTHJISI, HO M KITFOUOM K MX CaMo-
UACHTH(HUKAINK, BbIpaXkas MX [ICHHOCTH, yOeXKICHUS W YyBCTBa. B mpowusse-
nennn “The Hundred and One Dalmatians” oxeia riiaBHOTO OTPHIIATEIBLHO-
ro repost Kpyamiel ne Bunb urpaet BaxHy0 poib B (HOPMUPOBAHUH aHTAro-
HUCTUYECKOTO KEHCKOTO 00pa3a M MoJYepKUBaET ee 0e3KaloCTHbIE HaMepe-
HUS. B 11e710M COBOKYIMHOE M3yUeHUE SA3bIKa, MOJBI U JINTEPATYPHI MPEACTAB-
JSeT CO0O0M Ba)KHBIM aCIEKT TTOHWMaHUs COIMOKYJIBTYPHBIX SIBJICHUW U TPO-
IIECCOB, a aHAJIU3 CTHUJIS OJICKIBI IIEPCOHAXKEH BBICTYIAET KIFOYOM K MIOHUMA-
HUIO WX TIOBEJICHUS U PA3BUTHUS B CIOXKETE, & TAKXKE K PACKPBITHIO COITUOKYJITb-
TYPHBIX aCIICKTOB JIUTEPATYPHOTO MPOU3BEICHHSI.
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