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AHHOTADUSA
Marepunko Ilonuna /leHuCOBHA
HpascTBennas npoodsiemaruka B poMmane T. JlumoBoi «Matepm»

Ctpykrypa u o0beM AUIJIOMHON paldorbl: 46 cTpanul, 2 TiaBbl, 43
MCTOYHHKA.

KiarwueBsie caoBa: XXEHCKAS IIPO3A, POMAH BOCIIMTAHNA,
«MATEPU», IOCTMOAEPHU3M, TEOJJOPA INUMOBA.

OO0bekT mcciaegoBaHusi: TBopuyecTBO Teomopsl JlumoBo M €€ poMaH
«Marepm».

IIpeamer wucciaenoBaHMsi: HPABCTBEHHAs MpoOJeMaTHKa B pPOMaHe
BocniuTanusi Teonopsl JuMoBoil «Marepu» ¢ y4€TOM HAllMOHAJIBHON crielU(pUKH
00JTapCKOW JTUTEPATYPHI.

Hear wucciieoBaHUS: HCCIEIOBAHUE HPABCTBEHHOW MpOOJIEMaTUKU B
pomane Teonops! JlumoBon «Matepu».

MeToabl  HCCJIEOBAHMS:  CPABHHUTEIbHO-UCTOPUYECKUN, HCTOPUKO-
KyJbTYpHBIM, Ouorpaduueckuii, MeTOoJ LEJIOCTHOIrO aHalu3a JUTEPaTypHOro
IIPOU3BEACHUS.

IlonnyyeHnHble pe3yabTaTbl M WX HOBH3HA: B O€JIOpPYCCKOM Hayke
Oonrapckas *EHCKas Mpo3a MMEET HU3KYH CTENeHb M3y4YeHHOCTU. B nmaHHOM
paboTe Ha OCHOBE aHanM3a TBopuecTBa Teonopsl JluMoBoit u e€ pomana «Matepu»
MbI U3y4YHM OCOOCHHOCTH HPAaBCTBEHHOM MPOOIEMaTUKU U OCOOEHHOCTH KEHCKOTO
nYchMa y nucaTeabHull B Hayase B KoHie XX — Hauane XXI| BekoB.

JlocTOBEpPHOCTH MaTEPHUAJIOB M Pe3yJibTATOB JUIIOMHON padoThI: aBTOP
paboThl MOATBEPHKIAAET, UTO MPUBEJICHHBIN B HEM MaTepHuall 0ObEKTUBHO OTPaXKaET
COCTOSIHUE HCCIEAYEeMOro oObEKTa, a BCE 3aMMCTBOBAHHBIE M3 JIMTEPATYPHBIX U
JPYTUX UCTOYHUKOB MOJIO)KEHUS M KOHLIETIIIMM COMPOBOXKIAIOTCS CChUIKAMU HA MX
aBTOPOB.

Ob0s1acTh  BO3MOKHOIO0 TPAKTHYECKOI0 NPHMEHEHMSI: PpE3YyJIbTAThI
JTAHHOT'O UCCJIEI0BAHUSI MOTYT MCHOJIB30BATHCS I Y4€OHO-METOAMYECKUX LIeTIEH:
u3yyeHue OO0JrapcKod JUTEepaTypbl, HUCTOPUU €€ pa3BUTUSA, HpHU pa3paboTke
JIEKIIMOHHOTO MaTepuasa, HaluCcaHusi y4eOHUKOB U YYEOHBIX TOCOOUIA, a TAKXKE JJIs
dbopmupoBaHusi 0as3bl JjIs JAIBHEHIIUX MCCIENOBAaHUN B 00JIACTH CIIABSHCKOTO
JUTEPATYPOBEACHUS 1 OCOOCHHOCTEN Pa3BUTHS TOCTMOJEPHU3MA, KEHCKON TPO3bI
Y pOMaHa BOCITUTAHUSI.



AHATALBISA

Mausipbinka [Manina [I3sanicayna
MapanpHas npabiemaTsika ¥ pamane T. [[3imaBait «Marti»

Ctpykrypa | a6’ém apimioMHaii npansl: 46 ctapoHak, 2 riiaBbl, 43 KPBIHIIL

KaouaBbia ciaoBbl: JKAHOUYAS TIPO3A, PAMAH BBLIXABAHHI,
«MAIl», IOCTMAISPHI3M, TEAJIOPA JI3IMABA.

A0'exT nacienaBanns: TBopyacis Teanopsl J[3imaBaii i sie paman «Martiy.

IIpagMer nacienaBaHHsi: MapajibHas mpabiemMaTblka ¥ paMaHe BbIXaBaHHS
Tramopel [IumoBoit «Mami» 3 yiikaM HalblIssHaJdbHai crenblQiki Oanrapckai
JITapaTypshl.

Mbsra nacaenaBanns: JlacienaBaHHe mMapajibHaid mpadieMaTbiKi ¥ pamaHe
Trangopsl JlumoBoit «Marri».

MeTtaabl gaciaeABaHHA: MapayHalIbHA-TICTAPBIYHBI, T1CTOPBIKA-KYJIbTYPHBI,
Oisirpad1uHbl, METaJ I[PJIacHara aHaiizy JiTapaTypHara TBopa.

ATpbIMaHbIfl BbIHIKI i iX HaBi3Ha: y Oenapyckail HaByIbl Oanrapckas
YKaHOYas MpOo3a Mae HI3KYIO CTYIEHb BbIByYaHACIl. Y JaJ3€Hail mpaibl Ha aCHOBE
aHamizy TBopyacui Tramopsl JlumMoBoM 1 sie pamaHa «Mari» Mbl BBIBYYbIM
aca0:iBaciii MapajibHa rpabiemMaThIKi 1 acabiBaclii daHovara JJiCThI ¥ MChbMEHHIIT
y nayatky y kaHusl XIX — mavarky XXI craronazsy.

JaxnagHacup MaTIpbisjiay i BbIHIKAY ABIIVIOMHAN padoThI: ayTap
paboThI MauBsp/HKae, IITO NPBIBEACHBI ¥ €1 MaTIphIsl a0’ €KThIYHA aJIFOCTPOYBae
CTaH JacliiejaBaHara a0’ eKkTa, a yce 3ana3bl4aHbls 3 JTITAPATYPHBIX 1 IHIIBIX KPBIHIILL
Naja)Xd HHI 1 KaHIPIIBI1 CyIpaBaKarollla CriacblIkami Ha 1X ayTapay.

lanina marysiMara npakThbIYHAra NPbIMSHEHHsI: BBIHIKI Jajg3eHara
JacielaBaHHsl MOTYIlb BBIKapbICTOYBAIlA ISl BY4YdOHA-METAAbIYHBIX MITAY:
BBIBYUSHHE Oanrapckail JiTaparypbl, TICTOPBIl s€ pa3Bills, HpPbl paclpanoyiibl
JIeKLbIHAra MaTAPhIsUTY, HalliCaHHA MaJpydyHIKay 1 BYYDOHBIX JaraMOXHIKay, a
Takcama s dapMipaBaHHs 0asbl JUIs JaJICUIIBIX JaciieaBaHHsAy y raiiHe C-
CIIaBSHCKara JiitapaTypa3HaycTBa 1 acalOiiBacIsy pasBilllld MOCTMAI3PHIZMY,
YKaHOYal TPO3bI | paMaHa BhIXaBaHHSI.



ANNOTATION

Materinko Polina Denisovna
Moral issues in T. Demidova's novel «Mothersy

Structure and scope of the diploma work: 46 pages, 2 chapters, 43 sources.

Keywords: WOMEN'S PROSE, BILDUNGSROMAN, «MOTHERSy,
POSTMODERNISM, THEODORA DIMOVA.

The object of the research: the work of Theodora Dimova and her novel
«Mothersy.

The subject of the research: the moral issues in Teodora Dimova's novel of
upbringing «Mothersy», taking into account the national specifics of Bulgarian
literature.

The purpose of the research: to study the moral issues in the novel
«Mothers» by Theodora Dimova.

Methods of research: comparative-historical, historical-cultural,
biographical, using of analysis methods of the literary composition.

The results of the work and their novelty: Bulgarian women's prose has a
low degree of scholarship in Belarusian science. In this work, based on the analysis
of the work of Theodora Dimova and her novel «Mothers», we will study the
features of moral issues and the peculiarities of women's writing among writers in
the early to late XIX — early XXI centuries.

Authenticity of the materials and results of the diploma work: the author
of the work confirms that the material presented in it objectively reflects the state of
the object under study, and all positions and concepts borrowed from literary and

other sources are accompanied by references to their authors.

Recommendations on the usage: the results of this research can be used for
educational and methodological purposes: the study of Bulgarian literature, the
history of its development, in the development of lecture material, writing
textbooks and teaching aids, as well as to form the basis for further research in the
field of Slavic literary studies and the development of postmodernism, women's
prose and the novel of education.



