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AHHOTAIUA
®UO: Cemenac Exarepuna MIBanoBHa
Ha3panue nunjomHoii padorbi: «OKenckue oOpa3pl B pomanax Musana
Kynaepsl demickoro u (paHI[y3CKOTO TMEpPHOJOB: HIACHHO-TeMaTH4ecKas u
XYJI0KECTBEHHAsI 0COOEHHOCTh)

O0bém nccaenoBanus: 51 ctpannna, 38 ICTOYHUKOB, 2 MPUITIOKEHUS.

KawueBble caoa: COBPEMEHHAS YEILICKAS JIMTEPATYPA,
MMJIAH KYHJEPA, )KEHCKUE OBPA3BI, UEHICKUN ITOCTMOJIEPHU3M,
I'EHJIEPHBIN ACTIEKT.

O0bexkT ucciaegoBanusi: pomanbl Mwunana Kyngepsr  «lllyTtkay,
«beccmepruer, «Hecniemnocts», « TOpKecTBO HE3HAUUTEIBHOCTID.

Heab: npoananu3upoBaTh *keHCKHE 00pa3bl B pomaHax Mwuiiana KyHnzaepbl
YEHICKOTO U (hPaHIy3CKOrO0 MEPUOJ0B M BBIIBUTh UX WIAECHHO-TEMATHYECKYIO W
XYJI0)KECTBEHHYIO TEMATUKY B XYJI0)KECTBEHHOU MapagurmMe Npou3BeACHHI.

Meroabl uccienoBaHusi: Ouorpauyeckuii, METOJ LEJTOCTHOIO aHalIu3a

JIUTEPATYPHOTO TEKCTa, CPaBHUTEIBbHO-TUIIOJIOTUYECKHH, KYJIbTYpHO-
HMCTOPUYECKHIA, KOHTEKCTYaJIbHbIN, TEMATUYCCKUH, CTUJINCTUYCCKUM,
CEMaHTUYCCKMH.

Pe3yabTarbl MccegOBaHUsI: JKEHCKME 00pa3bl B poMaHax MumaHa
KyHaepsl 4acTo cTpoATCsl Ha MPOTUBOMOCTABIEHUH JIyIIH U TEJa: MEPBOE CBI3aHO
C MHJUBUyJIbHOCTBIO U UYyBCTBAMHU, BTOPOE — C UMITyJIbcaMu. Uepe3 HUX nucaresb
UCCIeNyeT MNPUPOY YEJIOBEKa, T'€HJEPHbIE OTHOLIEHUS M MECTO >KCHILWHBI B
obmecTtBe. Kenckue nepcoHaxku y KyHaepsl — HOCHUTENM BaKHBIX MW, yepe3
KOTOPBIX aBTOP BEIET AUaNOr ¢ untareneM. OHU pacKpbIBAIOT HE TOIBKO XapaKTep
repouHb, HO U BayKHbIE PUIOCO(CKUE UICH.

JIOCTOBEPHOCTh MATEPHAJIOB M Pe3yJabTATOB: HAy4YHbIE IOJOKEHUS,
coJepKalidecss B JUIJIOMHOW paboTre, OOOCHOBaHbI M apryMEHTHUPOBAHBI.
Metononorudyeckass 0a3a HMeEET KOMIUICKCHBIM xapaktep. HMccienoBanue
NPOBEIEHO C  YYETOM  JOCTHXKEHUH  OeJopyccKoro U 3apyOexHOro
JUTEPATYPOBENCHUS 110 TTpodiIemMe, 4To odecrneynBaeT 000CHOBAaHHOCTh BBIBOJIOB,
c(hOpMYIUPOBAHHBIX B IUILIOMHOM padoTe.

O06J1acTh NPAKTHYECKOT0 NPUMEHEHHsI: MaTepUaibl U pe3yJIbTaThl TaHHON
JTUIUIOMHOM pabOThl MOTYT OBITh TMOJE3HBIMUA JJIA JalbHEHIEro HW3y4yeHus
TBOpUYECTBA aBTOpPa C TOYKH 3pEHUs JUTeparypoBeaeHus. Taxxke paboTa MOXKET
OBITh UCITOJIb30BAaHA HA JIEKIIMOHHBIX U MPAKTUYECKUX 3aHATHUSAX MO KYpCY UCTOPHUH
auTepatyp (demckoi, GpaHIy3cKoi, MUPOBOI), Ha CIIEIIKypcax U CIeIcCeMUHapax
(bUI0IOTUYECKOTO HAMPABIICHUS.

Crpyktrypa pa0oThl: BBEJCHHE, TpPU IJIABbl, 3aKIIOUYEHHUE, CIHCOK
UCIIOJIb30BaHHOM JIUTEPATYPhl U ABA MPUITOKEHHUSL.

JluniomHast paboTa NOAr0TOBJIEHA CAMOCTOSTEIBHO.



AHaTaubiA

IIpo3Bimua, ims, iMma na 6aubky: Cemenac Kausipeina [Banayna

Thma: Kanoubis BoOpaszbl ¥ pamanax Minana KyHmdpel udiickara i
dpaniry3ckara nepbiaaay: i3MHa-ToMaTbIYHas 1 MacTalKas aJMeTHaCIb

A0’éMm nacaenaBaHus: 51 craponka, 38 KpbIHilIL, 2 1a/1aTKI.

KawuaBbia ciaoBpl: CYUACHASA UODHICKASA JIITAPATYPA, MIJIIAH
KYHJI2PA, XAHOYbISA BOBPA3bI, UYUDBHICKI [TOCTMAISPHI3M,
I'EHA2PHBI ACTIEKT.

AO0’eKT  JaciielaBaHHSA: pamansl  Mimana  KyH1dpsl «Kapt»,
«HecwmsipotHacuby, «Hsacnemnacipy, « Tpelym@ Hs3HAUHACIID.

MpbaTa: mnpaaHamizaBailb JKaHOYbIA BOOpasbl ¥ pamanax Minmana KyHapbl
ysrickara 1 (paniy3ckara mepeisgay 1 BbBIBIIL 1X 119WHA-TAIMATBIYHYIO 1
MacTallKy0 aJIMETHACIIb Y MacTallKai mapajasirmMme TBopay.

Metaabsl jgacienaBaHHsi:  Oisrpadiudbl, MeTaa IRJIacHara  aHamizy
JiTapaTypHara TOKCTy, MapayHalbHa-THIIAJNATIYHbI, KYJbTYpPHA-TICTaphIYHBI,
KaHTIKCTYaJIbHbI, TAMATBIYHbI, CTHUTICTHIUHbBI, CEMAHTHIYHBI.

Boiniki 1acienaBanHs: ;kaHOUbIs BoOpasbl ¥ pamanax Minana KyHapsl yacta
Oynyromia Ha CcynpanblacTayieHHl JOymibl 1 I[ejla: [epiiae  3BA3aHa 3
IHJIBIBIIyaJbHACIIO 1 MadylIsaMi, Apyroe — 3 iMmyibcami. [Ipa3 ix micbMeHHIK
Jacienye TpBIPOJy 4YanaBeKa, TeHIIPHBISI aJHOCIHBI 1 Mecla KaHYbIHBI ¥
rpamajictBe. JKaHoubls nepcanaxsl ¥ KyHIpbl — HOCHOITBI BAXKHBIX 17191, TTpa3 sSKiX
ayTap BSi3€ ABIAJIOT 3 YbITAYOM. SIHBI pACKpBIBAIOIb HE TOJBKI XapakTap repaifb,
ayie 1 BaXHBIS I TBOPIBI (ilacoCKis 1191 KaXaHHA, aJ31HOTHI, TONIYKY Cs0e.
Minan KyHppa pajika armicBae 3HEIIHACIh CBaiX TepaiHb, €H 3acsApoKBacIiiia Ha iX
VHYTpaHbIM CBeEIle, TyMKax 1 MavyIisX.

JakjgagHacub MaTIpPbIsJIay i BBbIHIKAY: HABYKOBBIS Ml HHI, SKis
3MSIIYAKIIa Y JbIIUIOMHAH Tpalpl, a0rpyHTaBaHbIl 1 apryMEHTaBaHBIS.
Merananariynasi 6a3a Mae KOMIUIEKCHBI Xapakrtap. JlacienaBaHHe mpaBen3eHa 3
yJliKaMm JacsiTHeHHSY Oenapyckara 1 3aMe)kHara JitapaTypa3HaycTBa mna npadieme,
mro 3abscreyBae aOrpyHTaBaHACLb BBICHOY, CQapMyJsSBaHbIX Yy AbITUIOMHAN
mparipl.

lajnina npakThIYHATA NPbLIMAHEHHSI: MaTIPBIUIBI 1 BBIHIKI Jaj3eHal
JBIIUIOMHAN paboOThl MOTYIh OBIIb KApBICHBIMI IS Jajiedinara BBIBYUIHHS
tBOpuacii Minana Kynmpel. PaGota Moka ObIllb CKapbiCTaHas Ha JCKIBIMHBIX 1
MPAKTHIYHBIX 3aHATKAX Ta Kypce TICTOPbIl JiTaparyp (UdIickail, (paHIly3cKawu,
CYCBETHail), Ha CIIeIKypcax 1 crerceMinapax (ijanariyuara Hampamky.

CTpykTypa padoThl: YBOJ31HBI, TPHI IJ1aBbl, 3aKJIIOUIHHE, CITIC BHIKApbICTaHAN
JiTapaTypsl 1 1Ba AaaTKI.

JlpimmomMHast paboTa majipeIXTaBaHa caMacTOWHA.



Annotation

Full name: Semenas Katsiaryna lvanauna

The title of diploma work: Female images in Milan Kundera’s novels of the
Czech and French periods: ideological, thematic and artistic features

The volume of diploma work: 51 pages, 38 sources, 2 applications.

Keywords: MODERN CZECH LITERATURE, MILAN KUNDERA,
FEMALE IMAGES, CZECH POSTMODERNISM, GENDER ASPECT.

The object of research: the novels «Joke», «Immortality», «Slownessy, «The
Triumph of Insignificance» by Milan Kundera.

The purpose of the work: to analyze female images in Milan Kundera’s
novels of the Czech and French periods and identify their ideological, thematic and
artistic themes in the artistic paradigm of compositions.

The methods of research: biographical, method of holistic analysis of
literary text, comparative-typological, cultural-historical, contextual, thematic,
stylistic, semantic.

The results of the work and their novelty: female images in Milan
Kundera's novels are often based on the juxtaposition of soul and body: the former
is associated with individuality and feelings, the latter with impulses. Through them,
the writer explores human nature, gender relations and the place of women in
society. The female characters in Kundera’s novels are the bearers of important ideas
through which the author conducts a dialogue with the reader. They reveal not only
the character of the heroines, but also important philosophical ideas of love,
loneliness, and self-search. Milan Kundera rarely describes the appearance of his
heroines, he focuses on their inner world, thoughts and feelings.

Reccomendatios of the usage: the materials and results of this thesis can be
useful for further study of the author’s work from the point of view of literary
criticism. The work can also be used in lectures and practical classes on the course
of the history of literature (Czech, French, world), in special courses and special
seminars of the philological field.

Authenticity of the materials and results of the diploma: work the
scientific statements contained in the thesis are substantiated and reasoned. The
methodological framework is complex. The study was conducted taking into account
the achievements of Belarusian and foreign literary criticism on the problem, which
ensures the validity of the conclusions formulated in the thesis.

The structure of the work includes an introduction, three chapters, a
conclusion, a list of references and two appendices.

The diploma work was prepared independently.



