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AHATALBIS

Bananesiu Ausikcanapa AnapaIeyHa
YBacabnenne [leprmaii cycBeTHail Baitnbl ¥ pamane . ["amaka «IIpbiroast
Vnanora Basiki LlIBeiikay 1 amosectii M. ["aparkara «Ha imnepoisuticTeiuHai BaitHE»

A0’ém nacaenBanHusi: 78 craponak, 47 KpbIHil, | mamartak.

KawuaBpia ciaoBbl: UDIHICKAS JIITAPATYPA, BEJIAPYCKAS
JITAPATYPA, SPACJIAY TAIIIAK, MAKCIM TAPDRIKI, PAMAH
«IIPBITOJIBI ~ VIIAJIOTA  BASKI IIBEWKA», AIIOBECIL «HA
IMITEPBISUIICTBIYHAU BAMHE», TOMA TIEPIIIAY CYCBETHAN BAVHBI,
BOBPA3EBI IMITEPBIN, CICTOMA ITEPCAHAXAY, APXETBIII, POAJIIL

A0’exkt npacaenaBaHHsa: pamaH <«lIpeirogel ynanora Baski IlBeiikay
ApacnaBa T'amaka 1 anoBecup «Ha immepsisuticThIYHAM BaitHe» MakciMa
["apaukara.

IIpaamer nacjienBaHHsA: cBoeacabIMBACIb MacTallKara acC3HCABAHHS TAMBI
BaliHbI ¥ ysIICcKara i Oenapyckara MmicbMEHHIKay; apayHajlbHbl aHAII3.

MbTa jaaciaenaBaHHsSI: BBISBIIL aaMeTHAcCIl YBacaOieHHs TAMbl [lepinai
cycBeTHail BaiiHbl ¥ TBopax f. ['amaka 1 M. ['apaikara; BpUTydYbIlb aryjbHae i
aJipo3Hae.

Metaabl faacienaBaHHs:  OiarpadiyHbl, MNapayHadbHA-ThINAIATTYHBI,
KyJbTypHa-TiCTapbIUHbI, METAJ I[J1acHara aHaii3y JiTapaTypHara TIKCTY.

ATpbIMaHbIf BbIHIKI i iX HaBi3HA: TIpBI aHaJI3€ TBOpaAy Mbl MPBIAILI J1a
BBICHOY, IITO a0o/Ba MIChMEHHIKA TMaKa3alll BallHy HaTypalicThluHA, maapadsi3Ha
pacKphUll TAOMY BaliHBI. Y TBOpax Iaka3aHblsl BOOpa3bl kayHepay pO3HBIX UBIHOY,
BbUTYYaHbl TOMBI IHTBUIITEHTA Ha BailHe, pacuajaBeyBaHHs, )KOPCTKAcLl. AmicaHas
paboTa calbIsUIbHBIX 1HCTBITYTay, CyMEXHBIX 3 apMigid. Ayctpa-Benrepckas 1
Paciiickast iMmepbll magaA3€Hblsl ¥ TBOpax SIK HE TaTOBbIS Ja BalHbI KpaiHbI ca
cBaiMmi 3araHami 1 acabiiBacisMi. Y TBOpax apbIriHaJbHAs CiCTAMa IepcaHaxay,
npataranictel — [IIBeiik 1 3amyma, 3’synsronia aneTIp-dra ayrapay. llIBeiik mae
spKa BbIpaKaHbl apxeTbill. Y pamane f. ['amaka npeICyTHIYaKOLb JIPYracHbI,
AMI3a/IbIYHbIA 1 MAa3aclPHIYHbIA MepcaHaxbl, y anoecii M. ['apaikara — ToibKi
JpYTacHbIsl 1 3Mi3aJbIYHBIS, Takcama Y TBOpax €clib MaThIBBI-BOOpa3bl. Y MOBE
ayTtapay mmar nepblidepbliiHail JEKCiKi, sSKas aatocTpoyBae piamii. Haitbombin
PacKphBITBIE Y TBOpax OBITaBbIA piadil 1 poajili rpamajckara >KbIIIS. sHA
3aKJroYaela y ThiM, IITO J1a HAaC HIXTO HE 3BApTayCs Ja KaMmmapaTblyHara arjisuy,
aHai3y Ha3BaHBIX TBOpay. Mbl mpamaHoyBaeM CBOM apbITiHAIBHBI ITYHKT
TJICDKAHHS: YdIICKI 1 Oenapycki MICbMEHHIKI BasBaJll Ma PO3HbIA Oaki JiHIiI
dbpoHTa, MeJll PO3HBI YalaBeubl 1 JIITApATypHBI J0ocBed. Mbl X04aM majapads3Ha i
yceaxomnHa pas3riie3e1b I'IThl CaMbl TOCBEJ 1 M0 MACTALIKYH0 pPIali3alblio.



JakjagHacub MaTIPbIAIAy i BbIHIKAY ABIIVIOMHAN padoThbl: HABYKOBBIS
NaNaX HHI, SKIS 3MsIIYaloNnla Y ABMUIOMHAd mpaibl, aOrpyHTaBaHbIS 1
apryMeHTaBanbls. Metananariyvnas 0aza Mae  KOMIUIGKCHBI — XapakTap.
JlacnenaBaHHe MpaBeA3€Ha 3 YyiIKaM JacsTHEHHSAY Oenapyckara 1 3aMexHara
JiTapaTypa3HaycTBa ma mpadieme, MTo 3abscredBac aOTpyHTaBaHACIh BBICHOY,
capMyIsIBaHBIX Y ABITUIOMHAHN MpaIlb.

l'anina npakThIYHara NpbIMSIHEHHSI: MaTAPBIATIBI 1 BBIHIKI JajI3eHal
JBIIIJIOMHAH paboThl MOTYIh OBIIb KApBICHBIMI Ui Jajeilnara BBIBYYIHHS
TBOpYACIIl ayTapay 3 MyHKTY IJIeJKaHHS JiTapaTypasHaycTBa. Takcama iX MOKHA
BBIKAPBICTOYBAIb MPBI MAJAPBIXTOYIIBI JIKIBINA A TIOPBIl JITapaTyphl, TiICTOPHIL
Y3IIICKal 1 Oenapyckai JTapatyp, TICTOPBIl CIABSIHCKIX JITapaTyp.

JpimnomHast paboTa najpbeIXxTaBaHas caMacTOMHA.



AHHOTADUSA
banareBnuy Anekcanapa AHApeeBHA

Bonnomenue Ilepoii MupoBoit BoiiHbl B poMane . ['ameka «[loxoxnenus
OpaBoro connara [lBelika» u moBectu M. ['openkoro «Ha nmnepuanuctuyeckoit
BOWHE»

O0bem ucciaenoBanms: /8 crpanuil, 4/ UCTOYHUKOB, | MPUIIOKEHHE.

KiarwueBbie caoBa: UYEILICKAS JIMTEPATYPA, BEJIOPYCCKAS
JIMTEPATYPA, SIPOCJIAB TAIIIEK, MAKCUM TOPELIKUI, POMAH
«ITIOXOXJEHUSI BPABOT'O COJIJIATA INBEWKA», IIOBECTH «HA
UMIIEPUAJIUCTUYECKON BOMHE», TEMA TIEPBOM MHPOBOU
BOWMHBI, OBPA3bLI MMITEPUI, CUCTEMA ITEPCOHAXEM, APXETUII,
PEAJINN.

O0bekT uccaenoBanusi: pomad «Iloxoxnenust OpaBoro congara LlIBelika»
SpocmaBa l'ameka un mnosecth «Ha wummnepmamucrtruecko BoMHE» Makcuma
["operkoro.

IIpeamer wucciaenoBaHuMsi: CBOeOOpa3ve Xyl0KECTBEHHOTO OCMBICIEHUS
TEMBbI BOMHBI y YELICKOT0 U OEJI0PYCCKOTo MUcaTeNel; CpPaBHUTEIbHBIN aHaIN3.

Heab ucciaenoBanms: BbISIBUTH OCOOEHHOCTH BOILUIONIEHUS TeMbl llepBoii
MHUPOBOI BOMHBI B TpousBeaeHusx . ['ameka u M. ['openkoro; BeIAEIUTH 00111€€E
Y Pa3InyHOE.

MeToasbl HUCCJICIOBAHMS: ouorpaduueckui, CpPaBHUTEIIBHO-
TUTIOJIOTUYECKNN,  KYJBbTYPHO-UCTOPUYECKMM, METOJ  LEJIOCHOIO  aHajau3a
JIUTEPATyPHOTO TEKCTA.

Pe3yabTarhl MCC/ICI0BAHUS U UX HOBHU3HA: IIPU aHAJINU3E MPOU3BEIACHUN,
MbI TIPUILIM K BBIBOJAM, YTO 00a mucaTess MOKa3ajld BOMHY HATypajJUCTHYECKH,
noApOOHO PACKPBUIM TeMY BOWHBI. B mpou3BeneHUsIX MoKa3aHbl 00pa3bl COJIAT
pa3HBIX 3BaHUM, MOJHATHl TEMbl MHTUJUIMTEHTAa HAa BOMHE, pPacyeIOBECYMBAHMS,
XKECTOKOCTH. bblna ommcaHa paboTa COLMAIBHBIX HWHCTUTYTOB, CMEXHBIX C
apmueil. ABctpo-Benrepckas u Poccuiickasi UMIIEpUM TTOKa3aHbl B MPOU3BEACHUSIX
KaK HE TOTOBBIE K BOMHE CTPaHbl CO CBOMMHU HEJOCTATKaMU U 0COOEHHOCTSIMU. B
IIPOM3BEICHUAX OPUTMHAJIbHAS CUCTEMa IEPCOHAXEU, IPOTAaroHUCTHl — IIIBEHK U
3agyma, SIBISIFOTCS ajbTep-3ro aBTOpoB. Y LlIBelika Spko BBIpaXEHHBIN apxeTun. B
pomane . l'amexka TPUCYTCTBYIOT BTOPOCTEIIEHHBIE, JSMNHU30AUYECKHE H
BHECIIEHUYECKUE NIEPCOHAXH, B ITOBECTH M. ['0penkoro — ToJapK0 BTOPOCTEIICHHBIE
U DIU30MYECKUE, TaKK€ B IPOM3BEICHUSX €CTb MOTUBBI-00pa3bl. B s3bike
aBTOPOB MHOT0 NepuepuitHON JIEKCUKH, KOTopast oToOpakaeT peanuu. Hanbonee
PacKpbIThIE B IPOU3BEACHUAX OBITOBBIE PEATUH U PEAIMU OOIIECTBEHHOM JKU3HH.



HoBu3na 3akmrouaercss B TOM, 4YTO JO HAc HHUKTO He oOpamancs K
KOMITapaTUBHOMY 0030py, aHajau3y Ha3BaHHBIX NPOW3BEACHUI. MBI Ipemsiaraem
CBOIO OPUTHMHAJIBHYIO TOUYKY 3pEHUS: YEHICKUN M OENOPYyCCKUN MHCcaTeIN BOEBaJH
0 pa3Hble CTOPOHBI JIMHMUM (POHTa, HMMENH pa3Hbld YEIOBEUYECKUU U
JUTEPATYPHBIA OMBIT. MBI XOTUM MOAPOOHO M PA3HOCTOPOHHE PACCMOTPETH STOT
CaMBbIii OIBIT U €T0 XYJI0KECTBEHHYIO PIAIA3ALUIO.

JlOCTOBEPHOCTH Pe3y/IbTATOB U BHIBOJOB AHILJIOMHOH Pa0doOThI: HAy4YHbIE
MOJIOKEHUS,  COJAep)Kalluecss B JAWIUIOMHOM  paboTe, OOOCHOBaHHBI U
apryMEHTUPOBAHHBI. Merononoruyueckas  0a3a  UMEeT  KOMILUIEKCHBIN
xapakrtep. MccnenoBanne mNpOBEAECHO C YYETOM JIOCTHXKEHHUU OEeOpyCCKOro H
3apyOeXKHOTO JUTEPATypOBEACHUSI MO  mpooOsiemMe,  4YTO obecrieunBaeT
000CHOBaHHOCTH BBIBOJIOB, COOPMYJIMPOBAHHBIX B TUILIOMHOM padoTe.

O0s1acTh MPaKTHYECKOr0 NPHUMEHEHMsl: MaTepuaibl U Pe3yJbTaThl
JAHHOM AUIUIOMHOM pabOThl MOTYT OBITh MOJIE3HBIMU ISl JATbHEHIIEr0 U3yUYEHUs
TBOpPYECTBA aBTOPOB C TOYKH 3PEHHS JUTEPATYpOBEACHMs. Takke UX MOXKHO
UCIIOJI30BaTh MpPU MOATOTOBKE JEKUHUA 10 TEOPHH JIUTEPaTyphbl, HCTOPUU
YEHICKOM 1 0eJI0pyCCKOil InTepaTyp, UCTOPUHU CIABIHCKUX JTUTEPATYD.

JunoMHast paboTa MOATrOTOBIEHA CAMOCTOSITENBHO.



ANNOTATION

Balatevich Alexandra Andreevna

The embodiment of the First World War in the novel by J. Hasek “The
Adventures of the Brave Soldier Sweik” and the novel by M. Harecki “In the
Imperialist War”

The volume of diploma work: 78 pages, 47 sources, 1 addition.

Keywords: CZECH LITERATURE, BELARUSIAN LITERATURE,
JAROSLAV HASEK, MAXIM HARECKI, NOVEL «THE GOOD SOLDIER
SWEIK», NOVELL «IN THE IMPERIALIST WAR», THEME OF THE FIRST
WORLD WAR, IMAGES OF EMPIRES, CHARACTER SYSTEM,
ARCHETYPE, REALITIES.

The object of research: the novel «The Good Soldier Swejk» by Jaroslav
Hasek and the novel «In the Imperialist War» by Maxim Harecki.

The subject of research: the peculiarity of artistic understanding of the
theme of war by Czech and Belarusian writers; comparative analysis.

The purpose of the work: to identify the features of the embodiment of the
theme of the First World War in the works of J. HaSek and M. Harecki; to
highlight the common and different.

The methods of research: biographical, comparative-typological, cultural-
historical methods, a method of holistic analysis of a literary text.

The results of the work and their novelty: when analyzing the works, we
came to the conclusion that both writers showed the war naturalistically, revealed
the theme of the war in detail. The works show images of soldiers of different
ranks, raise the themes of an intellectual in war, dehumanization, and cruelty. The
work of social institutions related to the army was described. The Austro-
Hungarian and Russian empires are shown in the works as countries not ready for
war with their own shortcomings and peculiarities. In the works, the original
character system, the protagonists — Swejk and Zaduma, are the alter egos of the
authors. Swejk has a pronounced archetype. In the novel by J. Hasek, there are
secondary, episodic and off —stage characters, in the story by M. Goretsky — only
secondary and episodic, and in the works there are motifs-images. There is a lot of
peripheral vocabulary in the language of the authors, which reflects the realities.
The everyday realities and realities of social life are most revealed in the works.
Novelty lies in the fact that no one has ever addressed a comparative review or
analysis of these works before us. We offer our original point of view: the Czech
and Belarusian writers fought on different sides of the front line, had different



human and literary experiences. We want to take a detailed and comprehensive
look at this very experience and its artistic visualization.

Authenticity of the materials and results of the diploma work: The
scientific statements contained in the thesis are well-founded and well-reasoned.
The methodological framework is complex. The study was conducted taking into
account the achievements of Belarusian and foreign literary criticism on the
problem, which ensures the validity of the conclusions formulated in the thesis.

Recommendations on the usage: The materials and results of this thesis
can be useful for further study of the authors’ work from the point of view of
literary criticism. They can also be used to prepare lectures on literary theory, the
history of Czech and Belarusian literature, and the history of Slavic literature.

The diploma work was prepared independently.



