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AHaTalbIig

IIpo3Bimya, ims, imsa na 6aubky: @enbko Mapeis AnskcanapayHa

Thma: «llasThika MariyHara pianismy y TBopyacui Mixana AiiBaza (Ha
npbikiaa3e pamanay «Jpyri ropan» i «3anaTsl BEK»)»

Crtpykrypa i a6’émM abIIUIOMHAN Mpanbl: JbITUIOMHAs paboTa cKiiajaeniia 3
YBOJI31H, TPOX TJIay, 3aKJIIOUAHHS 1 CIICY BBIKAPBICTAHBIX KpbIHIL (49 maziubli).
[ToyHbt a0’ €M paboThI CKIagae 65 cTapoHak.

Kmrouabia ciaoBbl: CYUACHASA UDIHICKASA JIITAPATYPA, MIXAJI
AMBA3, MATTYHBI PDAJII3M, UDIICKI ITOCTMAJISPHI3M, PAMAHBI
«APYTT I'OPAl» 1 «3AJIATBI BEK», BOBPA3ZHAS CICTOMA, XPAHATOII,
[TOCTMAJISPHICIIKAA ITADTBIKA.

Takcer pagepara

A6’exm Oacneoasanus — pamanbl «Jlpyri ropam» 1 «3amatbl Bek» Mixana
AliBa3a.

IIpaomem Oacneoasanns — nasThika MariyHara planizmy ¥ pamanax «Jlpyri
ropaa» 1 «3anaThl BEK».

Mb>ma dacnedasarns — BBISBII PHICHI MariyHara paaiizMmy ¥ pamanax Mixasa
AiiBaza «/lpyriropany i «3anatsl BeK» Ha Y3pOYHi XpaHATOIY, KaHIMIIbI1 YajaBeka,
crienbI(hiKi MacTaIKiX aMeTHACIIAY .

Memaowr oacnedasanns.: OisTpadiuHbl, IdJACHAra aHalizy JiTapaTypHara
TIKCTY, NapayHalbHa-ThINATAr19Hbl, MEeTal ad0cTparaBaHHsl, Kiaciikaribli.

Ampuvimanvisi 6blHiKI 1 X HAGI3HA. TIPHl aHAl3e TBOpaY, MbI MPBIANUI Ja
BBICHOY, IIITO ¥ MacTaIlkail MpacTOpbl paMaHay iCHye J3Be plabHACIIl, IepIIacHast
1 TpbIXaBaHas, SKig CYICHYIOIb 1 y3aeMalpaHikarolb agHa ¥ amgHy. Takcama
NPBIYBIHBL V3HIKHEHHS (DAHTACTBIYHBIX  3JIEMEHTAYy HE Ha3bIBaIOIIA, a repoi
paMaHay mpocTa MpbIMAOIb 1X 1 HE aclPAYBalOIb; Yac HEJIHEHHBI: Mae IBIKJITYHbI
XapakTap, y HeKaTOPhIX MOMaHTax yBOTYJIE 3/1aelilia aIcyTHhIM. Mixan A#iBa3 yacta
3BSIpTaCIIla J1a HaIbIsTHAJIbHATA, TICTaphlyHara, JyXoyHara IacToy, MeHaBiTa rata
CTBapae KyJbTYpHBI KaHTIKCT. [licbMeHHIK uacTa 3BspTaemia Jaa ciMBamay i
BOOpasay, y TOKCTax pamaHay dacta 3rajaBaroiia (palbKIOpHBIsL, Midadariatels i
JIETCH/IapHBISI CIOKATHL. AyTap HE Jae TciXajmariyHara aHaiidy V4IbIHKay reposy,
TOJIbK1 Mapabsi3Ha amicBae mavdyIiéBae ycnperMaHHe 1 XKbIIIE reposy. [lickMeHHIK,
MaKiIar49bl aIKPBITEIM (DiHA TBOpaAY, MpanaHye YbITady CaMOMY BBI3HAYBIIIb, IIITO
ObI10 OONBII TIpaya3iBBIM — (paHTacThIYHae abo planbHae. AO’ekTam Hamara
nacienBaHHs 3’gynstonna pamanbl M. AiiBaza 1993 1 2001 rr., sAKig sSim4as He
JacieBaics TPYHTOYHA YBIICKAN JiTapaTypHait KpPBITBhIKaH 1
JiTapaTypa3HaycTBam. Mbl cripabyeMm y Haliail padolie cyaJiHecIli TBOPHI CydacHara
Y3IIICKara NoCTMaA3PHICTA 3 TIOPBISN 1 MPAaKThIKal MariyHara p3ajii3my, IITO J1a HacC
SIIITYD HIXTO HE padiy.



Haknaonacyv mamspuvianay i 6uIHIKAY OLINIOMHAU Npaybl. HABYKOBBISA
NajaXsHHI, SKi1 3MsAIYaronUua § JplIJIOMHal paloune, aOrpyHTaBaHbl 1
aprymeHTaBaHbl. MeTaganariyHas 6aza Mae KOMIUIEKCHBI Xxapakrap. JlacienaBanne
MpaBeJi3eHa 3 ylliKaM JacATHEHHsSY Oenapyckara i 3ame)xHara JiitapaTypasHaycTBa
na mpabieMe, mWTO 3a0screuBae aOrpyHTaBaHACLb BBICHOY, c(apMyIsiBaHBIX Yy
JBITUIOMHAM padorie.

Bobracyv mazuvimaca npakmvlunaea npulMAHEHHs: MaTIPbIUIBI 1 BBIHIKI
Jaa3eHail JAbIIUIOMHail paOOThl MOTrylb ObIllb KapbICHBIMI JUIsl Janieifiiara
BBIBYUSHHSI TBOpYACII ayTapa 3 IMyHKTY IJIe)KaHHs JiTaparypasHaycTa. Takcama
1X MOKHa BBIKapbICTOYBAIlh MPbI MaJAPBIXTOYIIBI JEKIBIH Ma TIOPbIl JITapaTyphl,
rICTOPBI1 YBIICKAM JITapaTyphl 1 IHIIBIX CIABSIHCKIX JITapatTyp.



AHHOTAIIMA

PUO: Oenbko Mapus AnekcanapoBHa

Haspanue numinomHoM padorbi: «llodThka Marmyeckoro peannsma B
TBOpuecTBe Muxana AiiBa3a (Ha mpumepe poMaHoB «Jlpyroit ropon» u «3010Toi
BEK» )»

CrpykTypa M 00beM IMINIOMHOMH padoThl: TUIJIOMHAsE paboTa COCTOUT U3
BBEICHUS, TpPEX DIaB, 3aKIIOYEHUS M CHUCKA HCIOJIb30BAaHHBIX HCTOYHUKOB
(49 nozunmit). IlomHbIit 00beM pabOTHI COCTABIISIET 65 CTpaHMUIL.

KawueBble caoBa: COBPEMEHHAS YEIICKAS JIMTEPATYPA,
MUXAJI AVBA3, MATMYECKUN PEAJIN3M, YEILICKUN
TTIOCTMOJIEPHU3M, POMAHBI «JIPYT'OI TOPOJI» M «30JIOTOM BEK»,
OBPA3HAS CUCTEMA, XPOHOTOIIL, IIOCTMOAJEPHUCTCKASA ITO2TUKA.

TexcT pedepara

Obvexm uccrnedosanus — poManbl «Jlpyroi ropoa» u «30J0TOH BEK».

Ilpeomem uccnedoéanus — TOITHKA MarMyeckoro peajgu3Ma B POMaHAX
«/Ipyroii ropoa» u «30J10TON BEK».

L]env pabomsi — BBIIBUTH YEPThl MarMuecKoro peaju3Ma B pomaHax Muxana
AtiBaza «/lpyroii ropon» U «3010TOM BE€K» Ha YpPOBHE XPOHOTONA, KOHLIEHIUU
YeJioBeKa, CrIelU(PUKU Xyd0KECTBEHHBIX 0COOCHHOCTEH.

Memoow uccneoosanusi: UEIOCTHOTO aHAJIN3a XyHOXKECTBEHHOTO TEKCTa,
CPaBHUTENILHO-TUIIOJIOTUUECKUH, METO/I a0CTparupoBaHus, Kiaccuduxarus.

Ionyuennvie pesynomamol u uUX HO8U3HA: TIPU AHAIU3E NPOU3BEICHUN MBI
IIPULLUIA K BBIBOAY, YTO B XYIOKECTBEHHOM IIPOCTPAHCTBE POMAHOB COCYIIECTBYIOT
Y B3aUMOIIPOHUKAIOT JIPYT B Ipyra JBE PEalbHOCTU — MEPBUYHAS U CKpbITasd. [Ipu
ATOM MPUYUHBI TIOSBICHUS (DAHTACTHUECKUX AJIEMEHTOB HE YKa3bIBAIOTCS, a TEPOU
POMAHOB NPOCTO MNPUHMMAKOT UX W HE OCHAPUBAIOT, BPEMs HEIMHEWHO: OHO
UHUKINYHO, & B HEKOTOPbIE MOMEHTBI Ka)XXE€TCs, YTO €ro He CcylecTByeT. Muxai
AliBa3 yacTo oOpamaeTcs K HallMOHAJIbHBIM, HCTOPHUYECKUM U TyXOBHBIM ILJIaCTaM,
9TO W CO3[IaeT KYJIbTYpHBIN KOHTEKCT. [lucarenp acto mpuberaeT K CUMBOJAM U
oOpa3amM, a B TEKCTaX €ro pOMaHOB HEPEIKO BCTpEYaroTCs (HOIBKIOPHEIE,
MU(OIOTUYECKNE U JIETCHJIApPHBIE CIOKEThl. ABTOp HE JAeT ICHUXOJOTHYECKOTO
aHajiM3a MOCTYMKOB MEPCOHAaXEeH, a JUIIb MOAPOOHO OMUCHIBAET UX YYBCTBEHHOE
BOCIIPUATHE W XKU3Hb. [lucarenb, ocTaBisst (GuHAT TPOUZBEACHUS OTKPBITHIM,
MpenaraeT YATaTea0 caMOMYy OMpPENeTuTh, YTo ObUTO mpaBaoil — (aHTa3zus win
peanbHOCTh. OOBEKTOM HAIIETO UCCIIEAOBAHUS SIBIAIOTCS poMaHbl M. AiiBaza 1993
n 2001 romoB, KoTOopble AO CHUX MOpP HE OBUIM MOAPOOHO H3YYEHBI YEHICKOMN
TUTEpaTypHOU KPUTHKOW M JIUTepaTypoBelieHueM. B cBoell paboTe Mbl mbITaemcs
CBA3aTh TBOPYECTBO COBPEMEHHOIO YEHICKOTO IMOCTMOAEPHUCTA C TEOPUEH H
MPAKTUKOM MAarM4eCcKOro peain3Ma, 4Yero paHee HUKTO HE Jemall.



Llocmosepnocms pe3ynbmamog u 661600068 OUNIOMHOU padOomvl: HAYUYHbIE
MOJIOKEHUsI, CcoJepKaluecss B AUIUIOMHOW  paboTe, OOOCHOBaHHBI U

apryMEHTHPOBaHHBI. Merononorudeckass  06aza  WMeeT  KOMIUICKCHBIN
xapaktep. MccinenoBanue NPOBEACHO C Y4YETOM JTOCTHKEHHUH OEIOpyCcCKOro u
3apyOeKHOTO JTUTEPATYPOBEICHUS 10 npoOieme, 4TO obecrnieunBaeT

000CHOBaHHOCTH BBIBOJIOB, C(HOPMYIMPOBAHHBIX B AUILNIOMHOM padore.

Obaacmv npakxmuuecko2o npumeHenus: MaTepuanbl U pe3yabTaTbl JaHHOU
JUIUIOMHOM paboThl MOTYT OBITH MOJIE3HBI ISl JAJIbHEHUIIEr0 U3y4eHHsI TBOPUECTBA
aBTOpa C TOYKM 3pEHUS JuTeparypoBeacHus. VX Takxke MOXKHO UCIOIb30BaTh MIPH
NOJIFOTOBKE JIEKUMHA MO TEOPUH JIUTEPATypbl, UCTOPUU UYEUICKON JUTEPATYphl U
JAPYTUX CHaBSIHCKUX JTUTEPATYD.



Annotation

Full Name: Fenko Maria Alexandrovna

Title of the thesis: « Poetics of Magical Realism in the Works of Michal
Ajvaz (based on the Novels «The Other City» and «The Golden Age»)».

Structure and scope of the thesis: The thesis consists of an introduction,
three chapters, a conclusion and a list of sources used (49 positions). The full volume
of work is 65 pages.

Key words: MODERN CZECH LITERATURE, MICHAL AJVAZ,
MAGICAL REALISM, CZECH POSTMODERNISM, NOVELS «THE OTHER
CITY» AND «THE GOLDEN AGE», FIGURATIVE SYSTEM, CHRONOTOPE,
POSTMODERN POETICS.

Abstract text

The object of the study is the translations of novels «The Other City» and
«The Golden Age» by Michal Ajvaz.

The subject of the study is the reception of the poetics of magical realism in
the novels «The Other City» and «The Golden Age».

The purpose of the work is to identify the features of magical realism in the
novels of Michal Ayvaz «The Other City» and «The Golden Age» at the level of
chronotope, the concept of man, and the specifics of artistic features.

Research methods: holistic analysis of a literary text, comparative typological,
abstraction method, classification.

The results of the work and their novelty: when analyzing the works, we came
to the conclusion that in the artistic space of the novels there are two realities,
primary and hidden, which coexist and interpenetrate each other. Also, the reasons
for the emergence of fantastic elements are not named, and the heroes of the novels
simply accept them and do not challenge them; time is nonlinear: it has a cyclical
nature, at some points it seems to be absent altogether. Michal Ajvaz often turns to
the national, historical, spiritual layers, this is what creates the cultural context. The
writer often turns to symbols and images, folklore, mythological and legendary plots
are often mentioned in the texts of the novels. The author does not provide a
psychological analysis of the actions of the heroes, only describes in detail the
sensory perception and life of the heroes. The writer, leaving the finale of the works
open, invites the reader to determine for himself what was more true - fantastic or
real. The object of our research are the novels of M. Ajvaz 1993 and 2001, which
have not yet been thoroughly studied by Czech literary criticism and literary studies.
In our work, we try to relate the works of the contemporary Czech postmodernist to
the theory and practice of magical realism, which no one has done before us.

Authenticity of the materials and results of the diploma work: the scientific
provisions contained in the thesis are substantiated and substantiated. The



methodological base is comprehensive. The study was conducted taking into account
the achievements of Belarusian and foreign literary studies on the problem, which
ensures the validity of the conclusions formulated in the thesis.

Recommendations on the usage: the materials of this research can be used for
further literary studies of literary theory, Czech and other Slavic literatures, as well
as when writing essays and term papers on Czech and other Slavic literatures.



