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AHHOTAIIUA

YdHb OOUDAH

IHPOBJIEMATHUKA U XYJOXECTBEHHBIE OCOBEHHOCTHA
PACCKA3O0OB U. C. TYPITEHEBA

JurioMHast paboTa COCTOUT U3 BBEICHHUSI, JBYX IJIaB, 3aKJIIOUEHUs, CITUCKA
WCIIOJIb30BAaHHBIX HMCTOYHUKOB, HACUYMTHIBAIOMIETO 53 HAWMEHOBAaHUS, U JIBYX
npuioxeHuit. O0muit 00bEM padboThl coctaBisieT 60 cTpaHul.

KimoueBbie ciaoBa: TYPI'EHEB, PYCCKASA JIMTEPATYPA, HUKII
«3AIMNUCKHA OXOTHUKAY, COLMAJIBHAA [TPOBJIEMATHUKA,
KPEITOCTHUYECTBO, OXOTHUK-PACCKA3YMK, ITEM3AX.

Obvexm uccrnedoganuss — pacckaspl pycckoro mnucarenss U. C. Typrenesa
1840-1850-x rr.

Llenv  pabomwvr — TpOaHATU3UPOBATh  XYJOXKECTBEHHBIE  MPUEMBI,
ucrnonb3zoBanubie U. C. TypreHeBbIM B €ro pacckazax, B IEIsSX BBISBICHUS
YHUKJIBHOTO MOJIX0/1a aBTOPa K PACKPBHITUIO HAPOTHOM TEMBI.

Memoowi uccrnedosanuss OCHOBaHBI Ha IIEJIOCTHOM aHAJIU3€ JIMTEPATYpPHOTO
IPOM3BENIECHNUS, BKJIIOYAIOIIEM pPACCMOTPEHHE XYIOXKECTBEHHBIX MPUEMOB U
CTHJIMCTUYECKUX OCOOEHHOCTEN TEKCTa, a Takke Ha M3YYEHUH UCTOPHUYECKOIrO U
KyJbTYPHOTO KOHTEKCTa MPOU3BEACHUM (KyJIbTYPHO-UCTOPHUUECKUI METON).

Ilonyuennvie pe3ynbmamol u uUX HOBU3HA: TIPOBENEHHBIM aHAIU3 PAacCKa30B
H. C. TypreneBa mno3BOJWJI OTMETUTh, YTO TBOPUECKOE MACTEPCTBO MHUCATEs,
BKJIIOYAIOIIIEE THIATENbHYIO0 paboTy HaJl MOPTPETaMU MEPCOHAXKEH, Me3aXKHBIMU U
WHTEPHEPHBIMU OMUCAHUSIMU, CO3JAHUE CIIOKHOM CHCTEMBl XYJI0KECTBEHHBIX
0o0pa3oB, CHOCOOCTBOBAJO CO3MAHUIO SPKUX, MO3TUYHBIX U JWHAMUYHBIX
paccka3oB, KOTOpbIE HE TEpSIOT CBOEH aKTyalbHOCTH U XYJO>KECTBEHHOU
LEHHOCTH.

Locmoeepnocms  pe3ynbmamog U - 66160008  OUNIOMHOU  pabOmbl:
WCCJICIOBAHNE OCHOBBIBACTCA HAa  TOJNIYYCHHBIX  pE3yjibTarax B  XOJe
CaMOCTOSITEILHOTO PacCMOTPEHUSI aBTOPCKUX TEKCTOB, a TaKke Ha JOCTHXKEHHUSIX
PYCCKOTO M 3apyO0eXHOTrO JUTEPaTypOBEACHUS IO M3YYEHUIO TBOPUYECKOIO
Hacnequsi W. C. TypreneBa, uro oOecreunBaeT OOOCHOBAHHOCTH BBIBOJIOB,
chOpMyITUPOBAHHBIX B padOTe.

Obnacmv npakmuyecko2o npuMeHeHus. MaTepHalibl UCCIECJOBAHHUS MOTYT
OBITh WCTOJB30BaHBl B TMPAKTHKE IIKOJLHOTO M BY30BCKOTO TMPEMOJIaBaHMs, a
TaKXXe B Kypcax, CIELKypcax, CEMHHapax IO UCTOPUHU PYCCKOM auTepaTypbl XIX
BEKa M Ha ypOKax PYCCKOW JIUTEpaTypbl, MOCBAIIEHHBIX TBOPYECTBY BEIHKOTO
pycckoro nucarens U. C. Typrenesa.



ANNOTATION
CHEN FEIFAN

PROBLEMATICS AND ARTISTIC FEATURES OF L.S. TURGENEV’S
STORIES

The thesis consists of an introduction, two chapters, a conclusion, a list of
sources used, totaling 53 titles, and two appendices. The total volume of the thesis
IS 60 pages.

Keywords: TURGENEV, RUSSIAN LITERATURE, CYCLE “NOTES OF
A HUNTER”, SOCIAL PROBLEMS, SERFDOM, HUNTER-NARRATOR,
LANDSCAPE.

The object of the study is the stories of the Russian writer I. S. Turgenev of
1840-1850s.

The aim of the thesis is to analyze the artistic techniques used by
I. S. Turgenev in his stories in order to reveal the unique approach to the disclosure
of the folk theme.

The research methods are based on a holistic analysis of the literary work,
including consideration of artistic techniques and stylistic features of the text, as
well as on the study of the historical and cultural context of the literary works
(cultural-historical method).

Obtained results and their novelty: the analysis of I. S. Turgenev’s stories
allowed to note that the write’s creative skill, including careful work on character
portraits, landscape and interior descriptions, the creation of the complex system of
artistic images, contributed to the creation bright, poetic and dynamic stories that
do not lose their relevance and artistic value.

Reliability of the results and conclusions of the thesis: the research is based
on the results obtained in the course of independent consideration of the author’s
texts, as well as on the achievements of Russian and foreign literary criticism on
the study of the creative heritage of I. S. Turgenev, which ensures the validity of
the conclusions formulated in this thesis.

Area of practical application: the materials of the study can be used in the
practice of school and university teaching, as well as in courses, special courses,
seminars of the history of Russian literature of the 19" century and in the lessons
of Russian literature devoted to the great Russian writer 1. S. Turgenev.



