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AHATALBIS

Kuaimoiu Hatansa Ansikcanapayna
Paman 1. Menexa «JIroa3i Ha 6aorney: 11PHTHIYHACITH TIEpCaHaKaY,
Mad’ThIKA CTHLIIO

AO0’ém naciaenaBaHHs: 55 cTapoHak, 44 KPBIHIIIBI.

KirouaBeisi ciaoBbl: IBaH Menex, mpo3a, 1IPHTHIYHACIH, IEPCAHAK,
CBSIZIOMACIlb, TIMIIEPAMEHT, XapaKTap, MacTalKisl CPOJIKi, ayTapckas MOBa, CThLIb.

AO’eKT nacjiegaBaHHsi: TOKCT pamana [. Menexa «JIroa3i Ha Ganore».

Mbra fnacjieqaBaHHA: BBISYJEHHE 1JPHTBIYUHACLI BoOpazay-nepcaHaxay,
acaOmiBaciieil ix Macrairkara yBacaOieHHs Yy pamane [. Menexa «Jlroa3i Ha
oasore».

Mertaabl  fgacjielaBaHHSA:  KYJbTypHAa-TICTapblYHbI,  MapayHajibHa-
ThINAIATIYHBL, JITapaTypa3zHayybl aHaI3 MacTalKara TIKCTy, O1arpadiyHbl META/I.

ATpbIMaHbIA BbIHIKI I IX HaBi3HA: y pabole poOilla aKIPHT Ha BHISYIICHHI
IZIPHTBIYHACI TIepcaHa)kay (calblsiibHal, HallblsTHAJIbHAW, MapajbHal 1 T. 1.) Y
pamane I. Menexa «JIron31 Ha Oamome». PackpblBaenna cyTHaclpb pPO3HBIX
NepcaHakHbIX BOOpasay-Thinay, maka3Baella, sk 119HThIYHACIb JlaraMarae ribloein
3pa3yMmellb YHYTPaHbl CBET Te€posi, SIT0 MEHTANITAT, XapakTap, JOTIKY IMaBOJ31H,
BbIOAp y TMdYHAW okblIUEBaid cityansl. [lakasBaenmua, sK —mOpasyisenua
IIPHTBIYHACI, TAro LI IHIIAra nepcaHaka Ha PO3HBIX Y3POYHAX 1 ¥ PO3HBIX
acmeKkTax: caMacBsoMacllb, CaMalJdHThI(IKALbIsA, JyMKI, IepaKbIBaHHI,
nepakaHaHHI, KallITOYHACII, y3aeMaJ[3esTHHE 3 THIIBIMI TIepcaHa)kami.

JaxnagHacup MaTIpbIsJy | BbIHIKAY [BIIVIOMHAW padoTbI: ayTap
nauBsip/pkae  JakjiajaHacib 1 a0’eKThIYHAClb MpajCcTayieHbIX JaHbIX. Yce
BBIKAPBHICTaHbI HABYKOBBISI MaJIa’K3HHI 1 KaHIPMIBI ca CHAachUIKaMi Jarolla Ha
NEPIIAKPBIHILIBI.

l'ajnina wmarypiMara mnNpPaKTbIYHATA BbIKAPBICTAHHA: BBICHOBBI 1
MaTAPbISIIbI Aaciie/laBaHHs MOTYLb ObIllb BHIKAPBICTAHBI ¥ MPAKTHILBI BHIKJIAJaHHS
Oenapyckai JiTapaTypbl Ba YCTaHOBAX BBIIIDHUIIAN 1 CAPIIHSN aTyKallbli.



AHHOTALIMSA

KiaumoBuu Hatanbs AjiekcaHapoBHa
Poman U. Menexa «Jltoam Ha 60710Te»: HICHTUYHOCTH MEPCOHAXKEH,
IIOPTHKA CTHUIIA

O0bem uccaenoBanms: 55 crpanuil, 44 UCTOYHUKA.

KawueBsbie ciaoBa: lBan Menex, npo3a, HIACHTUYHOCTb, IEPCOHAK,
CO3HAHHE, TEMIIEPAMEHT, XapaKTep, XYy/I0KECTBEHHbIE CPEICTBA, ABTOPCKAs peUb,
CTHUJIb.

O0nbexT nccaenoBanus: Tekct pomana M. Menexa «JIroau Ha 6osioTe».

Hear wucceqoBaHMsi: BBISBICHUE HWJICHTUYHOCTH OOPa30B-NIEPCOHAKEM,
O0COOCHHOCTEN UX XYJ0KECTBEHHOTO BOILIONIEHUs B pomane M. Menexa «JIroau Ha
0omoTe».

MeToabl HMCC€I0BAHMS:  KYJbTYPHO-UCTOPUUYECKUH, CpPaBHUTEIBHO-
TUTOJIOTUYECKUN, JIMTEPATypPOBEAUYECKUM aHAIU3 XYJO0KECTBEHHOrO0 TEKCTa,
onorpaguyeckuii METO.

IHoayyeHHbIe pe3yabTaThl  MX HOBU3HA: B pa00Te JeIaeTCs aKIEHT Ha
BBISIBJICHUU UJIEHTUYHOCTHU MEPCOHAXKEN (COIUAIbHON, HAIIMOHAIBHOM, MOpalIbHOM
U T. 1.) B poMane M. Menexa «JItogu Ha 6010Te». PackpbiBaeTcsi CyIIHOCTb pa3HbIX
MEePCOHAXHBIX O0pPA30B-TUIOB, TIOKA3bIBACTCS, KaK WIACHTUYHOCTh IOMOTaeT
rIy0Xke TIOHATh BHYTPEHHUW MHUpP Teposi, MEHTAJIUTET, XapakTep, JIOTHKY
MOBEJICHUSI, BEIOOp B OMPENEJICHHOW >KU3HEHHOW cuTyaruu. [loka3biBaercs, Kak
MPOSIBIISACTCS UACHTUYHOCTH TOTO MJIM MHOTO MEPCOHAXKa Ha Pa3HBIX YPOBHSX U B
pa3IMUHBIX  aCMEeKTax:  CaMOCO3HaHHWE,  CaMOUJICHTHU(UKAIUA,  MBICIH,
nepexKuBaHus, yOSKICHUS, IIEHHOCTH, B3aUMOJICHCTBUE C APYTUMU MTEPCOHAKAMU.

JlocTOBEpPHOCTHL MATEPHUAJIOB U PE3yJIbTATOB AMILJIOMHON PadoThI: aBTOP
MOATBEPAKAAET JOCTOBEPHOCTh U OOBEKTUBHOCTh MPEJICTABICHHBIX JTaHHBIX. Bce
WCIIOJIb30BaHHbBIE HAYUYHBIE TOJIOKEHUS W KOHICMIIMM CO CChUIKAaMU JAlOTCsl Ha
MePBOMCTOYHUKH.

O0sacTh  BO3MOKHOTO NPAKTHYECKOr0 TPUMEHEHHUsI: BbIBOABI U
MaTepualbl UCCIIEI0BaHUS MOTYT OBITh MCIOJIb30BAaHbI B MPAKTUKE MPETO1aBaHuUs
O€JIOPYCCKOM JTUTEpaTyphl B YUPESKACHUSIX BBICIIETO U CPeHEro 00pa3oBaHusl.



ANNOTATION

Klimovich Natallia Alyaksandrauna
I.Melezh's novel «People in the swamp»:
the identity of the characters,
the poetics of style

The volume of the diploma work: 55 pages, 44 sources.

Keywords: Ivan Melezh, prose, identity, personage, coNnsciousness,
temperament, character, artistic means, author’s speech, style.

The object of the research: the text of the novel «People in the swampy.

The purpose of the work: detection of the identity of the character images,
the features of their artistic embodiment in I. Melezh's novel «People in the swampy.

The methods of research: cultural-historical, comparative-typological,
literary analysis of a literary text, biographical method.

The results of the work and their novelty. The work focuses on the
identification of the identity of the characters (social, national, moral, etc.) in the
novel of Melezh «People in the swamp». The essence of different character types is
revealed, and it is shown how identity helps to understand better the inner world of
the hero, his mentality, character, logic of behavior, and choice in a certain life
situation. It shows how the identity of a character manifests itself at different levels
and in various aspects: self-awareness, self-identification, thoughts, experiences,
beliefs, values, interaction with other characters.

Authenticity of the materials and results of the diploma work: the author
asserts the reliability and objectivity of the presented data. All scientific statements
and concepts used with references to primary sources.

Recommendations on the usage: the conclusions and materials of the
research can be used in the practice of teaching Belarusian literature in institutions
of higher and secondary education.



