bitya B Poccuu, yunThiBasi, 4TO €ro pOMaHbl HE EPEBOAMINCH HA PyCCKUM sA3bIK. Ho-
BBI MOJXOJ1 Uepe3 Xy10’KECTBEHHBIH MEePEeBOJL C MapalIeIbHbIM HHTEPTEKCTYa IbHBIM
AQHAJIM30M OTKPBIBACT JJONOJIHUTEIbHBIC NEPCIIEKTHBbI sl U3yUCHUS IPOU3BEIACHUS.
Pabora npennaraer OpuUrMHaNBHBIA METOJ| «IEPEBOJUMKA-HUCCIIEOBATEIIsD), COUe-
TAIOMMI JAeTaNbHBII CTHIMCTHYECKUH U MHTEPTEKCTYalIbHBIH aHamu3. DTO mepBasd
B POCCHUICKOI HayKe IOIBITKAa CHCTEMHOI'0 U3y4eHUs poMaHa «B oTyasHumy». 3agaun
BKJIIOYAIOT OIpE/IeJICHHEe MeCTa pOMaHa B UCTOPHH KaTOJIMUECKOH JINTEPaTypPhbl, BbISIB-
JIeHHe U Knaccudukanuio OuOIeicKuxX auio3uii, ananu3s oopasa maBHoro repost Kau-
Ha MapieHnyapa Kak XpUCTHAHCKOTO MyUYEeHHKA U U3y4CHUE CTUIIEBLIX 0COOCHHOCTEH
npo3bl biiya Ha mpumepe pomana. B Poccun OTCyTCTBYIOT KpyMHBIE HCCIEIOBAHUS
TBOpuecTBa bilya; ynmoMuHaHUsI BCTpEYaroTcst THIb B 00mux padorax (®. Hapku-
pwep, 1980; H. bepasies, 1914). 3a pybexkom, ocobeHHO BO DpaHIIUK, TBOPYECTBO
nmUcaTessi akTUBHO n3ydaercsi. Harpumep, B Monorpadun XK.-M. Tnona «JIeon biya,
nureparypa u bubnus» (2017) npoBeieH MaciiTaOHbIi aHaIN3 OUOIEHCKOTO KOHTEK-
cta B pomanax biya.

HccnenoBanue criocoOCTByeT HHTErpallMu TBopuecTBa birya B poccuiickuii Hay-
HBIH auckype. [lepeBoa 1 MHTEPTEKCTya bHBINH aHAIN3 OTKPHIBAIOT HOBBIE MEPCIIEK-
TUBBI JUIsl U3y4€HUsl KaTonndeckoil nmuteparypsl XIX Beka U MOTyT cTaThb OCHOBOM
JUISl TaTbHEHIIMX UCCIIeIOBAaHUN HACIIEINs THCATes.

KonbiTko Hatanbs BaagumupoBHa

Kauo. ¢unon. nayk, ooyenm (benopycckuii cocyoapcmeennviii yrugepcumem
UHOCMPAHHBIX A3bIK08, 2. Munck, Berapyce)
natalia-koliadko@tut.by

OYHKINHN SKO®PACHCA B PACCKA3AX JIK. K. OYTC
N3 CBOPHUKA «(IIPEKPACHBIE JHWN»

B cmamve npedcmasnen ananus npumepos sKhpacuca 6 pacckazax amepuKancKoll nucamenbHuybl
Loe. K. Oymce «llpekpachbie Onuy.

Knrwuesvie cnosa: [coiic Kapon Oymce; «Ilpekpachvle OHU», NCUXON02UM, (PYHKYUS, K-
¢pacuc.

Ha tBopuectBo xxoiic Kapor Oyrc (poa. B 1938 1) 3HaUHMTENIFHOE BIMSHUE OKA3aI
KpyT ujei, Bo3HUKIINX B arMocdepe 1960-x rr. B CILIA, cpenyt KOTOPBIX KpUTHKA 0011Ie-
CTBa MOTPEOJICHHUS C €r0 MaTepHAIM3MOM U OTHYKJCHHOCTBIO JIMYHOCTH. TBOpYECTBO
MHCATEIbHULIBI COOTHOCUTCS C TIPO30H «HOBBIX PEATICTOBY, KOTOPYIO XapaKTePU3YIOT
CICPIKAHHOCTh U HEHUTPAIBHOCTh HHTOHALIMI, SKOHOMHS BBIPA3UTEIIBHBIX CPEICTB.
Cy1iecTBEHHOM UepToil ee MPON3BEeIeHNH ABISETCS UHTEPEC K IICUXOJIOTHIECKOMY
KOH(JIMKTY B CO3HAHUHU TePOEB M X BHYTPEHHEMY MHDY.

Pacckassl [Ix. K. Oyrc u3 coopuuka «IIpekpacusie nam» (Beautifil Days, 2018)
OTIMYAIOTCS OONBIINM HACHHO-TEMaTHYeCKUM MHOrooOpasueM. IlucarensHuna 3a-
TparuBaeT akTyalbHbIe NPOOJIEMBI MMOTEPH ONU3KOTO YeNoBeKa, OOJNE3HH, CMEPTH,
CKOpOH, OTUYXXJCHUSI CYNPYToB, OTHOIICHNH JIeTei U poanTeneil, MoOBHU, HCKyCcCTBa
M ero Mecra B JKH3HHM uenoBeka. OHa oOpamaeTcs K MCIONB30BaHUIO dK(pacuca —
«BepOaJIbHON penpe3eHTalny) pa3HbIX BHJIOB UCKYCCTBA (JKMBONMCH, (hoTorpadun
U apxuTeKTypsl) [1, c. 81], a TakKe MOJIIOTEH U3BECTHBIX XyA0KHHKOB, CPEIH KOTOPBIX
Pene Marputt n Kasumup Manesuu, u KapTUH BBIMBIIUIEHHOT0 MacTepa, sBIsole-
rocsi IPOTHBOPEYUBBIM MIEPCOHAXKEM OJIHOTO U3 PACCKA30B.
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A. 3. TadypoBa BeiziensieT ciaeayromme QyHKINT 3K(pacuca: CEOKETHYIO (CIOKETO-
00pa3yroLIy0, KOI/Ia ONPeIeNIeHHBIH XyI0)KECTBEHHBIN JIEMEHT CTAaHOBHUTCS MPHYHHON
TiepeMeHbI COOBITUI JINTEPATYPHOTO MPOU3BEICHHS ), CHMBOINUYECKYIO (9K(pacHc BbICTY-
aeT KaK YCJIOBHBIN 3HAK COOBITHUS, ISUCTBYS, TyBCTBA U MIPOY. ), MUPOBO33PEHUECKYIO
(oTpakaeT OTHOIICHHE TepOsi WITK aBTOPA K KOHKPETHOMY SIBJICHHUIO), ICUXOJIOTHIECKYIO
(packpbIBaeT OTHOLICHUS I'eposi C BHEITHUM MUPOM M €ro CyObeKTHBHOI'O OTHOILICHHUS
K IIPOUCXOAALINM COOBITHSM) [2, c. 26-27].

Cpenu Haubosee pacnpoCTPaHEHHBIX TUIOB SK(dpacuca Ha3bIBaIOT OMUCATEIIb-
HBI (OmMCaHue MPOU3BEICHHS HCKYCCTBA), NICHXOJIOTMUECKUI (M1 CO3HaHUS aT-
Mocepbl WM Ui Tepefayd SMOLMHA Tepos), aHATUTHYECKUI (KCIONb3yeTcs s
aHaIN3a MPOU3BEICHHS HCKYCCTBA C TOUKH 3PEHHS €T0 KOMITO3UIINH, CTUIIS, TEXHUKH
1 TIPOY.), HHTEPIPETAINOHHBIN (IIpeanosaraeT HHTEPHIPETANIO IPOM3BEACHUS HC-
KycCTBa TepoeM), BU3YalbHBIN (IIO3BOJISET aBTOPY co34aTh arMoc(epy H Iepenarhb
9MOLIUH T'ePOsl), UMIIPECCHOHUCTHIECKHH (TIepeaeT BIieYaTaeH s OT IPOM3BEICHNS,
HE OIUCHIBASI €T0 MTOAPOOHO), PEMUHHCIIEHTHBIH (OTChUIAET K BOCIIOMUHAHUSM Iepost
0 TIPOU3BEICHHUH HJIM €T0 OIBITE B3AUMOACHCTBHS C HUM), CHMBOJIMYECKHUH (Tpuaaer
OITMCaHMIO MPOM3BEICHNII UCKYCCTBA JIONONHHUTEIBHOE 3HAUCHUE, JieNias X OJIHILe-
TBOPEHUEM YEro-TO OOJIBILETO).

Jist tnaBHOTO Tepost pacckasza «Pnés bnéy» (Fleuve Bleu) pororpadus cTaHOBUT-
Csl HEOTBEMIIEMOH YaCThIO )KU3HU. DTO CBOCOOPA3HBIH CIIOCOO COXpaHEHHs TeX BIIe-
YaTJICHUH 1 MOMEHTOB, KOTOPbIE BCTPEYAIOTCSI MY B TOBCETHEBHOM )KU3HU U KAXKYT-
sl BaKHBIMH (MJIM, 110 KpaifHeH Mepe, HHTepeCHBIMH). 31eCh 9K(pacuc BHINOIHSIET
MHPOBO33PEHUECKYIO U IICUXOJOrndeckyto GyHkuuu. B pacckase omuchIBaroTCs He
TOJIBKO poTorpaduy MOCTa, CIENAaHHOTO T'ePOeM, OJHAKO M €r0 OTHOIIECHHE K CBOUM
paboTram Kak K TIpOU3BeIcHUAM UCKyccTBa: The work of photography isn 't the picture-
taking but afterward. Art is a solitary matter [3]. TlonTBepsKA€HHEM MICUXOIOTHIESCKON
GbyHKIH 3K(ppacuca MOTYT CIYXUTh daHHbIC CTpOKU: She [the protagonist’s lover]
knew nothing of the surreptitious photos he’d taken. <...> A naked woman, a naked
woman so trusting she’d fallen asleep, mouth slightly open, mouth damp... She’d have
been furious, and possibly she’d have been offended in a deeper, more primitive way,
as if he’d stolen something from her she hadn 't even known she had lost [3].

Ji1s1 TOrO, 4TOOBI IOAUEPKHYThH CEPHE3HOCTD YBIIEUEHUS INIaBHOTO Tepost otorpadu-
eii, mucaTeNnbHNIA YIIOMIHAET HMEHA U3BECTHBIX (oTOrpadoB, KOTOPBIE OBLIH €r0 KyMHU-
pamu: He'd wanted to be a great photographer. He'd traveled to Rochester, to Buffalo,
to New York City to see photography exhibits. Not for years now, but when younger.
Cartier-Bresson, Man Ray, Robert Capa, Irving Penn his heroes. Garry Winogrand,
Bruce Davidson. Just the fact of lifting a camera, fitting his eye to the lens was exciting
to him, or had been [3]. Takim 06pa3oM, B 3TOM pacckase peasn3yeTcs MUPOBO33pEeHIe-
CKasl ¥ IICHXOJIOTHYecKas (hyHKIUK dKkdpacuca. B mepByto ouepens MUPOBO33peHUECKast
(hyHKIUS MIpencTaBiIeHa yepes onucanue (hororpaduii ero Bo3mr00IeHHON.

Tcuxonormyeckast GyHKIUs dKpacuca Mo3BOISAET HOHATH XapaKTep OTHOIICHUI
IIABHOTO I'eposi pacckasa ¢ BHEITHUM MHUPOM U €r0 CyObEKTHBHOTO BOCIIPHATHS ITPO-
UCXOASAIUX cOOBITUH. POTOUCKYCCTBO CTAHOBUTCS [ULS HETO HE IIPOCTO X000u, a op-
MOH CaMOBBIPAXXEHHUS, CIOCOOOM 3aIleUaTieTh U COXPAHUTh UCTOPUIO CBOEH JKU3HH,
HOATOMY NPEACTABIISACTCS] BO3MOXKHBIM TOBOPHUTH 00 UCIIOIb30BAHUU MTUCATENbHUIICH
PEMHHHCLIEHTHOTO X CHMBOJIMYECKOTO dKdpacuca. braronaps mepBoMy 4uTaTellb OKy-
HAeTCsi B BOCIIOMUHAHHS ¥ BHYTPEHHUI MUP IJIABHOTO I'eposi, @ BTOPOM MPECTABISET
(ortorpaduu Kak CUMBOJI COOBITHIT B )KU3HH MEPCOHAKEH.
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B «O6e3nonennsix» (The Bereaved) npencrasieH o0pas, XapaKTepHbIH 11 Kap-
THH OEJBIUICKOTO XyIOKHHKA-Croppeanucta Pene Marpurra, ¢ KOTopeiM y Pebex-
KH accoruupyetcs ee Mmyx: Distinctly she’d heard her husband speak. But his back
was to her — (it seemed now, her husband’s back always was to her: she would have
to imagine a face imposed upon the back as in a Magritte painting) — and so, she could
easily feign not-quite-hearing. For much of marriage is an affable not-quite-hearing
[3]. OnHOl U3 OTINUUTENBHBIX YEPT MYKCKHX 00pa3oB Marputra sSBIsSeTCs TO, YTO UX
JIMIA CKPBITHI O]l MACKAMHU, KaK TO MIMEET MeCTO Ha KapTHHAX «ChIH Y4eTOBEIECKHUI
(1964), rne nUIO MY)KYMHBI IPAKTHYECKH TOJTHOCTHIO CKPBITO 3€JICHBIM SI0JIOKOM,
u «Bmo6aennbiey (1928), rie royoBbl BIOOJICHHBIX 00CPHYTHI TKaHbI0. [10100HbIC
JIeTaJIU CO3/AI0T BIEYATIICHHE aHOHUMHOCTH 1 OTUYKAEHHs, HaMeKasl Ha TO, 4TO HC-
THHHOE JINIIO0 YeJIOBEKA YacTO OCTAETCs CKPBITHIM. [1000Hast neTanb UCIonb3yeTcst
U B JIaHHOM pacckase.

Jlnst croppeanucTuieckux monoteH Pene Marpurra xapakrepHa (hpparMeHTHPOBaH-
HocTh. Ha kaptune «[omkorga» (1953) My>KYMHBI B Y€pPHBIX TAJIBTO U MIISIAX-KOTEIKaxX
M300paXkeHbl, HAPUMED, MapsIIHMHU B BO3AyXe. DTa KAPTHHA BBI3BIBACT YyBCTBA OT-
Yy)KACHHUS U U30JSLUH, HAMEKasi Ha TO, YTO JIFOJHU MOTYT ObITh 000COOICHBI APYT OT
JpyTa, Jake Koraa oHu (hu3uvecKu 03K, BMecTe ¢ TeM MOXKET MoKa3aThCesi, 4TO BCE
(bUrypBl HICHTHYHBI, OTHAKO JCTABHBIN aHATN3 JAT BO3MOKHOCTD MOHSTH, YTO KaXK/Iast
(urypa TIaTENHHO MPOAYMaHa U MAKCUMATbHO HHMBHIYaTU3UPOBAHA XYTOKHHKOM.

OO0pa3bl Ha KapTHHAX MarpuTTa MHOTO3HauYHbI. SI010KH, YacTo n300paxkacMble Ha
€ro MOJIOTHAX, MOTYT CHMBOJIM3UPOBATH 3HAHKE, UCKYIIIEHHE HUITH 3aITPETHBIN TUIOJ.
HIn0BI-KOTEIKHA MOTYT OJIUIETBOPSITE (OPMATBLHOCTD U COLMANIBHBIE YCIOBHOCTH,
a YepHbIe MTaJIBTO — AHOHUMHOCTB U OTUY>K/IeHHe. Ero KapTHHBI OKa3aJy 3HAYNTEIBHOS
BIIMSTHYE HA JAJIbHEHIIee Pa3BUTHE COBPEMEHHOTO HCKYCCTBA H JIO CHX ITOP 3aCTaBIISIOT
3puTesei 3aJyMaTbCs O PealbHOCTH, HASHTUIHOCTH H OTHOIIECHUSX MEX/TY JIOIbMHA
Y OKPY’KaFOLIMM MHPOM.

Takum 00pa3om, B pacckaze «O0e310IeHHBIe» IKPPACKC BBINOIHAET CAMBOIHNYC-
CKYIO (DYHKIIMIO: OMTMCAHKUE TOW MM WHOH KapTHHBI PACKPHIBACT YYBCTBA U MOIIHO-
HaJbHOE COCTOSIHUE OJTHOTO U3 INIABHBIX repoeB, Makca Huaxoma. B ¢Bs3u ¢ 9TUM THIT
akdpacuca, UCIOMB3YEMbIil 371€Ch, MOXXHO OMPEICTUTh KaK UMITPECCHOHUCTUICCKHIA
HPOM3BEICHHUE UCKYCCTBA IPEACTABISIETCS Yepe3 TO BIICYATIICHHE, KOTOPOE OHO IPO-
M3BOIUT Ha [IEPCOHANKA.

B ormmmume ot npyrux, B pacckasze «lIpexpacusie guu» (Les Beaux Jours) onu-
CBIBAIOTCS HE peajlbHbIC IPOU3BEICHHUS HCKYCCTBA, & KAPTHHBI, CO3MaHHBIC OJHUM U3
nepcoHakeil Mo mmeHn Mactep. 31ech SK(ppacuc BBIOIHAET CHMBOJINYECKYIO, & TAKKe
CroxkeToo0pasyrontyro GyHKInH. st Co31aHust MHOTOYPOBHEBOTO TICUXOJIOTHYECKOTO
noBecTBOBaHMs1 OyTC 00OparaeTcst K OucareIbHOMY, QHATUTHIECKOMY ¥ BH3YaJIbHOMY
THIaM 3Kdpacuca.

Kapruner Macrtepa nipenictasiieHsl 31ech ciienytonmm oopasom: Master has shunned
fame, as Master has shunned commercial success, yet, ironically, Master has become
Sfamous, and Master has become one of the most successful painters of what is called
the «modern eray, his paintings are unusually large, fastidiously painted and repainted,
formal, rather austere, «classicy» — even if their subjects are nude or minimally dressed
young girls posed in languid postures [3]. BaxXHBIM sIBJISI€TCS HE TOJIBKO ONMHCAHHE TO-
TOBBIX MOJIOTEH, HO M MpoLiecC UX co3nanus: Master has posed my arm in a tight sleeve,
Master has tugged open the tight bodice so that my very small, right breast is exposed;
Master has positioned my bare legs just so, and Master has placed on my exquisite girl-
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child-feet thin slippers made of the most fragile satin <...> [3]. Onupasicb Ha MHEHHE
JPYTHX TIEPCOHAXKEH, aBTOP BBIpaKaeT BIICUATIICHHE OT KaPTHH XyAOXKHHKA: These were
large dreamlike paintings executed with the formality, stillness, and subdued beauty
of the older; classical European art Mother had professed to admire, yet their subjects
were not biblical or mythological figures but girls — some of them as young as I was [3].

B pacckase «IIpekpacHble THIW) MHUCATEIbHULIA YACIACT 3HAYNTEILHOEC BHUMAHNE
BH3yaIM3alii KapTuH MacTtepa, a TakkKe OTPKEHUIO H300paKEHHOTO Ha XOJICTE CKBO3b
OPHU3MY SMOIIU#T U BIIEYATIICHHH CMOTPSIIEro. IMEHHO TT09TOMY OITHCAHUSI CTAHOBSITCS
TaKUMHU OOLIMPHBIMH M HACBIIICHHBIMU AeTansaMu: [ found myself staring at a painting
of a girl who resembled me, lying on a small sofa in an old-fashioned drawing room.
<...> The girl was like myself yet older and wiser. <...> And she was gazing at herself
in a small hand-mirror with an expression of calm self-absorption — impossible for
me, who had come to dislike my face, intensely [3]. OnHaKO MOCTENEHHO CTAHOBUTCS
MIOHSTHO, YTO MAacTePCTBO M TaJaHT — 3TO JIMIIb OJHA CTOpOHA UcKyccTBa. OyTC pac-
KPBIBAaeT M3HAHKY ITUX NMPEKPACHBIX KapTUH: MPAYHbIA TTOJIBAJI, HCTA3aHUS JEBYIIICK-
HATYPLIXL, )KECTOKOCTh 10 OTHOILIEHHUIO K HUM. Kak TOJIbKO YuTaTeslb 0CO3HAET, YTO
MIPOMCXOUT B MACTEPCKOM Ha CAMOM Jielie, eMy CTaHOBUTCS MOHATHO, ToueMy OyTc
TaK MHOTO BHUMaHHsI YACISCT OMMCAHUIO KapTHH U HHTEPhepa.

Taxum obpaszom, pacckas «IIpeKpacHbie THI» BBIICACTCS HA POHE OCTATbHBIX pac-
cka3oB. [IpuMeyarebHO, UTO OH HOCHT TO K€ HPOHUYHOE Ha3BaHUE, YTO U CaM COOPHHUK.
IMucarensHua Xapakrepu3yet Mactepa ¢ TOUKH 3peHHs JEBYIIKA-MOJIENH KaK eCroTa
1 UCKYCHOTO MaHumyisitopa: Like all tyrants Master knows how to set individuals against
one another... [3]. Paccka3 n3o0uinyeT moapoOHBIMH, SPKUMHU 1 BEIPA3UTEIILHBIMH OITH-
CaHMSMH TIOJIOTEH XyIOKHHKa-a0blo3epa 1 ero JoMa, KOTOPbIe OTYETIINBO IIPOTHBOIIO-
CTaBJICHBI TOMY, Kak OyTC ONMMCHIBAET MOJBAJL, B KOTOPOM JiepyKaT HaTypiui. biuaronapst
SIPKO BU3yalTH3ally YUTATENIb MOKET TIOTPY3UTHCS B TIOBECTBOBAHKE H IIPOYYBCTBOBATH
00JIb M CTpaJaHus, O KOTOPBIX PACCKa3bIBACT IIaBHAS TePOHHSL.

Pacckas «®paxram» (Fractal) Beiaensiercst Ha (hOHE IPYTrUX paccka3oB COOPHHUKA
3a CUeT BKIIFOYCHHS B KAHBY MTOBECTBOBAHHS OMIMCAHUN apXUTEKTYPHBIX COOPYKEHHH,
YTO TAK)KE SIBISICTCS OJHUM M3 BapHaHTOB dK(ppacuca. ABTOp MOBECTBYET 00 YBICUCHUH
OIMHHA/IIATUIICTHETO MaTbInKa (pakTanaMu — GUrypamu, KOTOpbie peKypCHBHO BOC-
TPOU3BOIAT Camu ce0sl, CO3aBast MPHIYUTUBbIC Y30PhI B IBYX- H TPEXMEPHOM MPOCTPaH-
ctBax. [loaToMy ero mama pemaer oTBe3Tu chbiHa B My3eil ¢ppakranos B [ToprieHne.

ITo MHEHHIO MHOTHX KPUTHKOB, IMEHHO B 3TOM pacckase OyTC «IeMOHCTPUPYET
CBOM CaMble CHIIbHBIE CTOPOHBD» [4]. [maBHBI repoit OnuBep yMeH He Mo ToiaM U Med-
TaeT cTaTh apxuTeKTopoM. [1o ero MHeHHIO, BCe BEIH 00Iaat0T CIIOCOOHOCTEIO CyIIle-
CTBOBATH U B AIILTEPHATUBHOMN pealibHOCTH: For each house designed by an architect,
Oliver explained, was actually two houses: the one people lived in, and were meant
to see; and the other, which they were not meant to see but which was preserved in the
architect s plans [3]. Onucanue 31aHUN U yIIOMHHAHUE UIMEH 3HAMCHUTHIX apXUTEKTOPOB
CTaHOBHTCSI BKHOM YaCThIO BCErO MIOBECTBOBAHML. Uepe3 «B3aMMOICHCTBUE) C HUMU
packpsiBaeTcs xapakrep Onusepa: In the child'’s room there came to be an accumulation
of books, glossy magazines. No design of any house or building that included detailed
floor plans failed to captivate him. His favorite architects were Gaudi, Kahn, Wright,
Graves, Gehry. There came to be a new word in his vocabulary — deconstruction. (The
[controversial, disorienting] architecture of Gehry.) His many pencil drawings were
of houses that did not (yet) exist. And he continued to draw plans of the family house
with «specialy—yinvisibley— features added [3].
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K ToMy BpeMeHH, KaKk TOBECTBOBAHHE 3aBEPIIACTCS B JAOMPHHTE TPEYTrOJIbHUKA
CepITMHCKOTO, KyJa MOCETHTENb BXOIHT, He 3Hast, CMOXKET JIM KOTAa-HUOYIb U3 HeTO
BBIITH, YUTATENIb OCO3HAET, YTO HET YETKOW IPaHH MEXITYy MUPOM PEabHBIM U albTep-
HATHBHBIM, CO3/IaHHBIM ITEPUTIETHSIMH MBICIHTEIBHBIX TPOLIECCOB MM BEPOil B HIe-
OJIOTUYECKHE KOHCTPYKTBI: Always there is the promise, if you are an American child
and your parents love you, there will be a way out [3]. My3eii-¢pakrain 3aBopaKiuBaeT
mamy OnuBepa, HO He ero camoro: How strange, the Fractal Museum looks as if it
is comprised of several buildings, simultaneously! Oliver tells the mother no. That is
an illusion —ysimultaneity» [3].

[To3xe OnuBep BHOBb OOBSCHSET «apXUTEKTYPHYIO 3arajky» mysesi: We don t see
all sides of the Fractal Museum simultaneously. We see just one side at a time — the
Museum is deliberately constructed so that we ‘see’ what is being presented to us
to be seen. It’s ‘fractal architecture’— there are sides of the Museum that appear to us
in sequence but our perception is that they are ‘simultaneous’ [3]. Ho 310 He mocnenHee,
Ha 4To oOpamntaet BHUMaHHe OyTC, MPOIOIIKas ONMCHIBATH BCE HOBBIE XapaKTEPHCTUKH
3nanust: Seen from the front the Fractal Museum appears to be made of some attractive
but commonplace material like sandstone, with narrow vertical plate-glass panels
in a pattern that repeats itself (one would assume) on all sides of the building; <...>.
Seen in a partially filled asphalt parking lot, and resembles a moderately well-kept
medical office building [3].

Onucanue My3es 3aHIMaeT HECKOJIBKO CTPAHHUIL, YTO SIBJISIETCS] OOHUM U3 PEAKHX
npuMepoB, koraa OyTc Tak MOAPOOHO OMUCHIBAET KAKOH-THOO KYJIBTYPHBIH OOBEKT.
Bonee Toro, 31ech OAHO U TO XK€ 3JaHHE IPEACTABICHO YHTATENIO ¢ TOUKH 3PCHHUS
cpa3y HECKOJIbKHX CyOBEeKTOB: caMoro aBropa, OnuBepa u ero Mmambl. Kaxapiii u3
HHUX [T0MEYaeT YTO-TO CBOE, OTIIMYHOE OT APYTOro B3MILAA. 3M€Ch PeaTu3yIoTCs
MPaKTHYECKH Bee QYHKINH dK(ppacuca: 00bEKTHl apXUTEKTYPHI BBITOJIHSIIOT CIOXKETO-
00pa3yIoIyI0, CHMBOJIMYECKYI0, MUPOBO33PEHYECKYIO U TICUXOJIOTHIECKYIO (DyHKIIHH.
APXHTEKTYPHBIE COOPYKECHHSI CTAHOBSTCS OTPaKEHUEM BHYTPEHHETO MUpa peOeHKa
u ero Matepu. Tumbl skdpacuca, HCIOIb3yEMBbIE B 3TOM paccKase, BKIIOYAIOT OMHca-
TENbHBIN, aHATUTHYCCKHIHA, HHTEPIPETAIMOHHBIN, BU3yaIbHbIH, HMIIPECCUOHUCTH-
YeCKUI U PEMUHHUCIICHTHBIN. [TucaTenbHUIIAa B HANOOJBIICH CTEICHHU aKTyalu3upyeT
3[€Ch BECh BBIPA3UTEIbHBIN OTEHIMAI SK(pacuca A AOCTIKEHUS 3HAYUTEILHOTO
Xy/I0’)KECTBEHHOTO P peKTa.

B pacckase «/lonansg baprensmu cniacen ot 3a0BeHus» (Donald Barthelme Saved
firom Oblivion) [Ix. K. Oytc BBomut onmcanne xapTunsl Kasumupa Manesuda «YepHblid
KBaJIpaT» B pa3MbIIUICHUS bapTenbsmMu 0 CTpeMIIeHIH TBOPYECKOH TMYHOCTH K 00B-
EMHOMY M300pa)KeHHUIO peaylbHOCTH, KOTOpasi IaHa HaM B IBYX uaMepenusix: All that
a man wishes for himself, in which to dwell, is a black square, a three-dimensional
representation of a two-dimensional existence most poetically rendered by Kazimir
Malevich in «Black Square» [3]. JlanHbIi paccka3 HamoJHEH (UIOCOPCKUMH pa3-
MBIIUICHUSIMU Ha TEMY TIPUPOJIbI UCKYCCTBA U IMYHOCTH XYJIO)KHUKA. B CBsI3M € 3THM
MUcaTeIbHUIIA YaCTO YIIOMUHACT Pa3INuHbIX aBTOPOB M UX MPOU3BEICHHUS, OTHAKO,
B OTJIMYHUE OT MPE/BIIYIINX PACCKA30B, HE BAACTCS B MOAPOOHBIC OMHCAHMUS ITPOU3BE-
JIeHUH UCKyCCTBa. 3[eCh pealu3yeTcsi CHMBOINYECKas U MUPOBO33peHUecKas (PyHK-
1 Skdpacuca, a TakKe UCTIOIb3YIOTCS TAKUE €r0 TUIBI, KaK HHTEPIIPeTallHOHHbIH
U UMIPECCUOHUCTUYECKUI.

Taxum oOpasom, B pacckazax u3 coopuuka «lIpexpacusie nan» k. K. Oytc
MIMPOKO MCIONB3YET KCIIPECCHUBHBIE BO3MOXKHOCTH dK(ppacuca JjIst peleHus psaa
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IIICaTebCKHX 3a1a4. Yare Bcero sk(pacuc BEIIOIHSCT B 3THX IIPOU3BEICHHUSIX MUPO-
BO33PEHUYECKYIO M TICHXOJIOTHYECKYIO (DYHKIMHU, HECKOIBKO PEXke — CHMBOIHIECKYTO
U crokeroobOpasyroiryro. Uto kacaeTcs TUIIOB 3Kk(dpacuca, To Hanboiee YaCTOTHBIMU
B JITAaHHBIX PaccKa3ax sIBISIOTCS OMUCATEIbHbIH, CHMBOINYECKUH, PEMUHUCIIEHTHBIH
1 UMIIPECCUOHUCTHYECKUI SK(PPACHChI, Pexke aBTOp 00palaeTcs K aHaIMTHYECKOMY
W UHTEPIIPETALMOHHOMY TUIIaM. BrIpasuTeNbHbIi MoTeHIHaN SKppacrca NO3BOJISET
MUCaTeIbHUIIE BOCCO3/1aTh CJIOKHOCTh U MHOTOACTIEKTHOCTD BOCIIPHATHS PEATEHOCTH
MEepPCOHAXKAMH, MHOTHE U3 KOTOPBIX, HECMOTPSI Ha BBICOKHI YPOBEHb CBOCTO aHAIHUTH-
YECKOTr0, TROPYECKOTr0 MM MPAKTUUSCKOTO HHTEIUICKTA, CTAIKUBAIOTCS C IPOoOIeMaMu
OJIMHOYECTBA U HEMIOHMMAaHHSI.
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CIIEIIU®UKA ’)KAHPOBOM MPUPOIbI IPOU3BEJIEHUA
T. HPATYUETTA «®HUHT»

B cmamve paccmampusaromes makue omauuumensHvle Yepmol ACAHPOBOl NPUPOObl POMAHA
«D@unmy anenutickoeo nucamens Teppu Ilpamuemma, kax 6apuamueHOCHs U NOTUMOPGHHOCHTb.

Knwouesvie cnoga: Teppu Ipamuemm, dicaup, poman 60CRUMAHUSA, A6AHMIOPHBIL POMAH, UCIO-
puyeckoe ghonmesut.

OTIMYUTETBbHON XKAHPOBOW YEPTOH COBPEMEHHOM NMPO3bI ABIAETCS KAHPOBBIN
CHHTE3, ’KaHPOBas BAPHATHBHOCTH M TTOTMMOP(HOCTE. B momHOIT Mepe 3To kacaeTcs
1 OIHOTO M3 CaMBIX BOCTPEOOBAHHBIX COBPEMEHHBIX )KAHPOB, JKaHPA POMAHA.

IonynspHocTs aHmuiickoro nposzauka Teppu Ilparyerra cBs3aHa ¢ LUKIOM PO-
MaHOB «lInockuil Mup». B oTan4ue oT U3BECTHOIO LUKIJIA COOBITHSA B UCCIEAYEMOM
pomane «®@unm» («Dodgery, 2012, niep. Ha pycc. s13. C. Jluxauesoii, 2015) [1] mpo-
HUCXOMAT B peasibHOM ropojie, B Jlonnone nepoil yerBeptu XIX Beka, B mpaBieHue
koposeBbl Bukropun. O0palieHue K 3Toil 31oxe HecaydaiHo Ul aBTOpa, OHa BCEra
OblIa MHTEpecHa MucaTento. InaBHbll repoil npousseneHus OUHT — 3TO ILIYT, MO-
LIEHHUK, KOTOPBIA 3apa0aThiBaeT Ha XKU3Hb TOLIEPCTBOM. Tollep, MM «KIOAYHbIH
OXOTHHK», IO onpeenenuto I'enpr Maiixplo, HanMCcaBIIEro MOHYMEHTaIbHbIN YEThI-
pextomubli Tpyn «Paboune n Oenusku Jlongona» («London Labour and the London
Poory, 1862) — cobuparens Mycopa Broib 6eperoB TeM3bl U B TOHIOHCKUX KJIOAKAX,
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