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PED®EPAT

CTpykTypa H 00beM AUIUIOMHOI padoTbi: 79 crpanun (u3 Hux 13
CTPAHMI] 3aHUMAIOT MPUJIOKEHNUSA), / / NICTOUHHUKOB.

KiawueBble caoBa: MOJIOJIEXHBIE CMH, MOJIOAEXHAA
[NEPUOJUKA, KVJIBTYPHAA TIIPOBJIEMATUKA, KVYJIBTYPHBIE
HEHHOCTU, «3HAMA FOHOCTN», «4HbIPBOHKA. UbIPBOHAS 3MEHA»,
«MAJTAIOCHbB», «BAPO3KAY.

AKTYaJbHOCTh JaHHOW paboThl OOYCIIOBIEHAa HEOOXOAMMOCTHIO aHaIn3a
KyJbTYpHOM TEMaTWKM B COBpeMEHHBIX MosoaexkHbix CMMU  bemapycu, wux
[IEHHOCTHOTO aCIeKTa, BAXKHOCTHIO MOHUMAHUS, KaKUM 00pa3oM U Kakue UJeHHO-
LICHHOCTHBIE YCTAHOBKM TPAHCIUPYIOTCS 4epe3 MOJIOACKHBIE CPEICTBA MAaCCOBOM
uH(pOpMalMM, KaK OHU BIMSIOT Ha MHPOBO33PEHUE MOJIOABIX JIIOAEH W Ha
OOLIECTBO B LIEJTIOM.

O0beKT ucciae0BaHUsA — KYJIbTypHasi TEMAaTHUKa B CIELUAIU3UPOBAHHBIX
Mononexusix CMU benapycu.

IIpenmer ucciaenoBanus — METOIbI, (POPMBI U CPENICTBA PEIIPE3ECHTALUU
KOHTeHTa MosoaexHbix CMMUM, ¢opmupyronme [IEeHHOCTHO-CMBICIOBBIE
OpHUEHTALMH LEJIEBOU METHAAYTUTOPHH.

Henab ucciaenoBaHusi — BbISBICHUE CHEUU(UKUA OCBEUICHUS KYJIbTYPHOM
TEMATHKHU B COBpEMEHHBIX MosoaekHbIXx CMU benapycu u onpeneneHne KOHTEHT-
cTpareruii B GOpMHUPOBAHUU UACHHO-LIEHHOCTHBIX YCTAHOBOK MEANAayIUTOPUU.

MeToabl HCCAECAOBAHMSA: METOJ KOHTEHT-aHAJIW3a, CPAaBHUTEIbHBIN
METOJ, METOABI )KAHPOBOT'O U THUIOJIOTMYECKOTO AHAIN3A.

IHosnyyeHHble pe3yabTaTbl M MX HOBHM3HA: ObUIM OINpPENENEHbl OCHOBHBIE
MOHATHSL W TOAXOABl K M3YYEHUIO MENUAKOHTEHTAa O KYJIbTYPE, BBIICIICHBI
TEHJEHIMN U OCOOEHHOCTH OTPAXEHHUS KYJIbTYpHON TEMaTHUKH B OEIOPYCCKHX
CMU, BBISBIEHBl IIEHHOCTHO-CMBICJIOBBIE TIPUOPUTETHI MEIWAKOHTEHTA O
KYJAbType B U3naHusX «bsposka» u «3HaMs IOHOCTHY», YCTaHOBJIEHBI 3P (EKTUBHBIC
dbopMBbI 1 cIOCOOBI OCBEIIEHHUS LIEHHOCTHOTO cojaepkanust B CMU st Monoaexu.

JlocTOBEepHOCTL MATEpPHAJIOB M Pe3yJbTATOB JAMILIOMHON PaldoThI:
JTUIUIOMHAsE paboTa MpeacTaBisieT Cco0OMl  CaMOCTOSITENbHO MPOBEIECHHOE
aBTOpPOM HccienoBanue. [lomydeHHbIe pe3ybTaThl U BBIBOJBI JOCTOBEPHBI.

O0s1acTh BO3MOJKHOI0O NPAKTHYECKOI0 IPUMEHEHHUSl: PE3YJIbTaThl
UCCJIEIOBaHUSA MOTYT MOCIYXUTh MaTepualioM Hjisi pa3pabOTKH MPOEKTOB,
HaITPaBJICHHBIX Ha COBEPILICHCTBOBAHWE CTPATErMd OCBELICHHS KYJIbTYPHOMN
TEMATUKA B MOJIOACKHBIX MEAHWa, CTaThb OCHOBOM ISl MCCIEAOBaHUSA
nepcinektuB CMU B peanu3anuu MOJNOAECKHONW MNOAUTHKA B PecnyOnuke
bemapycp, omnpeneneHuss BIUSHHUS MEOUWa HA MNPEICTABUTEIEH MOJIOJAOTO
ITOKOJICHHS.



PO®EPAT

Crpykrypa i a6’ém ablmioMHaii padorbl: 79 craponak (3 ix 13
CTapOHAaK 3aliMaroIb 1a1aTKi), 77 KPBIHIIL.

KmwuaBbeina  caoBbl:  MOJIAJBEBBISL CMI, MOJIAA3SEBA
IEPBLIEJBIKA, KVYJIBTYPHASI TIPABJIEMATBLIKA, KVJIETYPHbBIA
KAIITOVHACHI, “3HAMS IOHOCTU”, “UbIPBOHKA. YBLIPBOHAS
3MEHA”, “MAJIAJOCLDB”, “BAPO3KA”.

AKTyaJibHACUb Jaa3eHail paboTel aOyMoYiieHa HeaOXOHACIIO aHai3y
KyJIbTypHail TAMaTbiki ¥ cydacHeIx MonanaszeBbix CMI  benapyci, ix
KallTOYHACHara acrekTy, Ba)KHACII0O Pa3yMEHHS, SKIM YblHaM 1 fKisl 1/13iHa-
KaIITOYHACHBIS YCTaHOYKI TPAHCIIOIOIIA Tpa3 MOJAA3€BbIsl CPOJAKI MacaBai
1H(papmanpll, SK SHbl YIUIBIBAIOIb HA CBETANONIST MaslafblX JIOA3€d 1 Ha
rpaMaJiCTBa y LAJIbIM.

AO’eKT AacielaBaHHA — KYJIbTypHas TAMArTblka ¥ CHEUbIsUII3aBaHbIX
monaazeBsix CMI benapyci.

Ipagmer nacjegaBaHHsi — MeTanabl, (GOPMBI 1 CPOAKI PAIPI3ECHTALBII
KaHT3HTYy Monaa3eBbix CMI, sxiga  ¢apmyrolp KalITOYHACHA-COHCABBISA
apbIEHTallbll MATaBall MEAbISAYIBITOPBHIL.

MbsTa naciiefaBaHHsl — BbIIYJIEHHE CHElbI(PIKI acBATICHHS KyIbTypHA
TAOMaThIKi ¥ cydacHbIX MomsanseBbix CMI bemapyci 1 BbI3Hau?HHE KaHTIHT-
cTparariil y papmipaBaHHi 1131HA-KaIITOYHACHBIX YCTAHOBAK MEJbISAY ABITOPHII.

Meraabl AacjieqaBaHHA: META]l KaHTIHT-aHaJI3y, NapayHaIbHbl METal,
MeTaJibl )KaHpaBara i Thllajariuiara aHamisy.

ATpbIMaHbIsl BbIHIKI i iX HaBi3HA: ObLIl BhI3HAYaHbI ACHOYHBISI TTAHSIII
1 TaabIXOAbl Ja BBIBYYSHHS MEJBIIKAHTIHTY a0 KyJAbTYphl, BbIA3EICHBI
TOHJPHLBI 1 acalmiBacill aJOCTPaBaHHs KyJbTypHall TAMATbIKI ¥ Oenapyckix
CMI, BbISyJIEHBl KalITOYHACHA-COHCABBIS NPBIAPBITITHl MEABIAKAHTIHTY ab
KYJABTYpHI ¥ BbIIaHHIX “bsipo3ka” 1 “3HaMst FOHOCTH .

JaxnagHacup MaTIpbIsiiay 1 BbIHIKAY ABIIVIOMHAN  Ipaubi:
JBIIUIOMHAsT Tpana ysyndge cabod camacToiiHa IMpaBeA3€Hae ayrapam
JacieaaBaHHe. ATpbIMaHbIS BbIHIKI 1 BRICHOBBI JaKJIaTHbIS.

BoOsnacub  MarysiMara MNpakTbIYHATa  NPbIMSAHEHHSI:  BBIHIKI
Jlacie/laBaHHsT MOTYIlb NAaCIyXKbIllb MaT3pbisulaM JJisi pachpalioyKi Mpaekray,
HaKipaBaHbIX Ha Y/IaCKaHAJICHHE CTPATAriid acBATIICHHS KyJIbTypHal TAMAThIKI ¥
MOJIAJ3€BBIX MENbIsS, CTallb aCHOBaW s JaciienaBaHHs mepcnektsly CMI
pramizaibll MoJaa3eBail mamiTeiki PacmyOninbl benapych, BbI3HAUHHS YIUIBIBY
MeIbIsl Ha MPAACTayHIKOY Mayaiora naKkaJieHHs.



ABSTRACT

Structure and volume of the thesis: 79 pages (including 13 pages of
appendices), 77 sources.

Keywords: YOUTH MEDIA, YOUTH PERIODICALS, CULTURAL
ISSUES, CULTURAL VALUES, “ZNAMYA YUNOSTI”, “CHYRVONKA.
CHYRVONAYA ZMENA”, “MALADOSTS”, “BYAROZKA”.

The relevance of this work is due to the need to analyze cultural topics in
modern youth media in Belarus, their value aspect, the importance of
understanding how and what ideological and value attitudes are transmitted
through youth media, how they influence the worldview of young people and
society as a whole.

The object of the study is cultural topics in specialized youth media in
Belarus.

The subject of the study is the methods, forms and means of representing
the content of youth media that shape the value-semantic orientations of the
target media audience.

The purpose of the study is to identify the specifics of covering cultural
topics in modern youth media in Belarus and to determine content strategies in
shaping the ideological and value attitudes of the media audience.

Research methods: content analysis method, comparative method,
methods of genre and typological analysis.

The results obtained and their novelty: the main concepts and
approaches to the study of media content about culture were defined, the trends
and features of reflecting cultural topics in the Belarusian media were
highlighted, the value-semantic priorities of media content about culture in the
publications “Byarozka” and “Znamya Yunosti” were identified, effective forms
and methods of covering value content in the media for young people were
established.

Reliability of the materials and results of the thesis: the thesis is a
study independently conducted by the author. The results and conclusions
obtained are reliable.

Area of possible practical application: the results of the study can serve
as material for the development of projects aimed at improving strategies for
covering cultural topics in youth media, become the basis for studying the
prospects of the media in implementing youth policy in the Republic of Belarus,
and determining the influence of the media on representatives of the younger
generation.





