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Hainan Li brocade, as an important part of traditional craftsmanship of China’s ethnic minorities, pos-
sesses profound historical and cultural heritage as well as unique artistic value. With the rapid develop-
ment of society, Li brocade is facing multiple predicaments such as broken generations in inheritance,
loss of skills, and shrinking market. Therefore, conducting systematic research on the protection and in-
heritance of the intangible cultural heritage of Hainan Li Brocade holds significant practical significance
and cultural value.
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YkaH U, No Bair®

2UHCTUTYT AM3aliHa XaiiHaHbCKOro Hay4HO-TEXHMYECKOro NpodecCcMoHaNbHOMO YHU-
BepcuTeTa, XarHaHb, Kutam

MCCNIEAOBAHUA MO BONMPOCAM 3ALLAUTDI
HEMATEPUA/IbHOTIO KY/IbTYPHOIO HAC/ZIEANA:
NAPYA XAUHAHDb /1N

Mapya XaiHaHb /11, ABNAACH BAXKHOM YaCTbIO TPAAMLMOHHBIX peMEécen STHUHECKUX MEeHbLUMHCTB KunTas,
0613paeT rAyboKMM UCTOPUHECKMM U Ky/IbTYPHBIM Hac/e4mneM, a TakXKe YHUKa/IbHOM Xy40>KeCTBEHHOM
LleHHOCTbI0. C BbICTPbIM pa3BUTHEM O6LLECTBA MCKYCCTBO MapyuM XaiHaHb /11 CTa/IKMBaeTCA C MHOMO4MC-
/IEHHBIMU TPYAHOCTAMM, TAKMMM KaK PaspblB CBA3EM MeXAY MOKO/IEHUAMM, yTpaTa CEKPETOB CO34aHuA
M COKpalleHue pbiHKa. [T03TOMy NpoBeAeHne CUCTEMaTUHECKMX UCC/1e4,0BaHUIA MO BONMPOCaM OXPaHbl He-
MaTepu1a/ZIbHOro Ky/IbTYPHOrO Hac/1eauA napyu XaHaHb /1n umeeT 60/1bL10e NpakTUHeCcKoe U Ky/bTypHOoe
3HaueHue.

KAatoueBble ¢/10Ba: napya XakHaHb /lv; HeMaTepua/ibHoe Ky/IbTypHOE Hac/1eamne; CTaTyC-KBo B 061a-
CTV 3aLUUTbI; HAC/IEAME U UHHOBALMK.

O6pasel, uuTMpoBaHua: YxxaH M. MccregoBaHMA Mo BOMPOCaM 3aLLUTbl HEeMaTePHa/IbHOrO Ky/IbTYPHO-
ro Hac/neamA: mapya XalHaHb /ln [ YkaH W, Fo Bali [/ CopuaA: 31eKTPOH. Hay4.-MTPOCBETUT. }KYPH. — 2025, —
Ne 2. - C. 35-40.
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ABTOpBI:

YxxkaH U — KaHagmnaaT duso-
NIOrMY4ECKUX HaYK, AOLeHT
MHcTUTyTa An3aiHa XaliHaHb-
CKOrO Hay4HO-TEXHUYECKOro
npodeccrMoHaIbHOro yHuBep-
cuTeTa.

Fo Bait — npenogaBaTteb
NHCTUTYTa An3arHa XaliHaHb-
CKOr0 Hay4YHO-TEXHMUYECKOro
npo¢deCcCcMoHaIbHOrO YHMBEp-

cuTeTa.

Hainan Li brocade, as one of the traditional skills passed down from generation to
generation by the Li people in China, not only features a unique artistic style and crafts-
manship, but also contains profound ethnic cultural connotations. It is an important repre-
sentative of intangible cultural heritage in the Hainan region. Li brocade is renowned for its
exquisite patterns, rich colors and complex weaving techniques, and is hailed as “a living
fossil of Chinese textile art”. According to relevant research, Li brocade has a broad mass
base in the ethnic minority areas of Hainan. Its production techniques still retain a relatively
complete traditional process to this day, reflecting the unique understanding of the Li peo-
ple towards nature, life and beliefs.

1. THE HISTORICAL ORIGIN AND DEVELOPMENT OF LI BROCADE

Li brocade is a traditional textile technique created and passed down by the Li people in
Hainan over a long period of production and life. Its history can be traced back to ancient
times and it is an important part of Li culture. Li brocade not only possesses extremely high
artistic and practical value, but also carries rich ethnic cultural information. It is one of the
most representative items in Hainan’s intangible cultural heritage.

According to relevant research findings, the weaving techniques of Li brocade can be
traced back to as early as the Han Dynasty or even earlier periods. During that time, the ances-
tors of the Li ethnic group had already mastered the fundamental spinning, dyeing, weaving,
and embroidery techniques, and gradually developed a unique set of weaving craftsmanship.

The production process of Li brocade mainly encompasses steps such as cotton harvest-
ing, spinning, dyeing, and weaving. Each of these processes embodies the wisdom and ac-
cumulated experience of the Li people. The patterns on Li brocade often draw inspiration
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from natural flora and fauna, geometric shapes, and scenes from daily life. These patterns
not only reflect the Li people’s profound reverence and love for nature but also mirror their
aesthetic values and religious beliefs.

In terms of color coordination, Li brocade is fastidious. Typically, colors such as red,
blue, black, white, and yellow are used as the primary hues. The colors are vivid and rich
in gradation, creating a striking visual impact.

Within the social context of the Li ethnic group, Li brocade not only serves as a crucial
material for daily apparel but also assumes significant ceremonial functions. It is frequent-
ly employed in various occasions such as weddings, festivals, and sacrificial rituals, sym-
bolizing auspiciousness, happiness, and the pursuit of all things good.

Over the course of history, the weaving techniques of Li brocade have witnessed contin-
uous evolution and innovation. Particularly in modern and contemporary times, as the state
has intensified its efforts in the protection of intangible cultural heritage, the inheritance and
development of Li brocade have drawn unprecedented attention.

In recent years, the local government of Hainan, along with various sectors of society,
has pro-actively implemented measures to safeguard and inherit the craftsmanship of Li bro-
cade. These initiatives include the establishment of Li brocade inheritance and learning in-
stitutions, the organization of Li brocade skill training programs, and the hosting of Li bro-
cade cultural festivals. Through these endeavors, the social awareness and influence of Li
brocade have been effectively enhanced.

2. THE CULTURAL CONNOTATIONS AND ARTISTIC CHARACTERISTICS OF L1 BROCADE

In terms of cultural connotations, the patterns of Li brocade predominantly take natural
elements and life scenes as their themes, mirroring the ancient Li people's reverence for na-
ture and their profound affection for life.

For example, patterns frequently seen in Li brocade, such as the “human-shaped pat-
tern”, “bird pattern”, and “frog pattern”, are closely intertwined with the Li ethnic group’s
totem beliefs. Based on relevant research, the “human-shaped pattern” in Li brocade can be
traced back to the Neolithic period. It represents a symbolic expression of life and repro-
duction by the Li ancestors (Wang Yiying, 2024).

The “dragon quilt” pattern in Li brocade is an especially significant symbol within Li cul-
ture. It is regarded as a symbol of auspiciousness and power. As per the research of Hainan
Normal University, in ancient times, the Li “dragon quilt” was mainly utilized in sacrificial
and wedding ceremonies, imbued with a strong religious flavor and ritual functions (Wang
Wenjing, 2024).

The artistic characteristics of Li brocade are primarily manifested in its distinctive weav-
ing techniques and diverse color combinations.

The weaving process of Li brocade encompasses multiple stages, such as spinning,
dyeing, and weaving. Among these, the “Kung dyeing” technique stands out as particular-
ly notable. This technique involves selectively applying dyes to specific areas of the fabric,
thereby creating patterns with distinct contrasts. Such an approach showcases the remarka-
ble craftsmanship of Li artisans.

Based on research conducted by Qingdao University, the “Kung dyeing” technique em-
ployed in Li brocade not only generates a powerful visual impact but also significantly en-
hances the fabric's durability and aesthetic quality (Song Jing, 2024).
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The use of colors in Li brocade is also highly characteristic. Frequently utilized colors
include red, blue, black, and white. These colors are sourced from natural plant dyes and are
imbued with specific cultural implications. For example, red symbolizes enthusiasm and vi-
tality; blue represents wisdom and tranquility; black and white serve to distinguish the pri-
mary and secondary elements within the patterns (Li Fengmiao, 2024).

Regarding the pattern design of Li brocade, the composition of its motifs adheres to the
principles of symmetry and balance, placing significant emphasis on the overall harmoni-
ous aesthetic. The commonly seen pattern types include geometric patterns, patterns of ani-
mals and plants, and human - figure patterns. Each of these patterns is imbued with its own
distinct cultural connotations.

For example, the “sun motif” symbolizes illumination and hope; the “fish motif” rep-
resents prosperity and bountiful harvests; and the “frog motif” embodies the Li people’s
wishes for fertility and procreation. Based on relevant research, the “sun motif” within Li
brocade appears with the highest frequency in traditional Li ethnic clothing, accounting for
more than 35 % of all patterns (Luo Xuan et al., 2023).

Moreover, the pattern design of Li brocade is significantly influenced by the social struc-
ture and lifestyle of the Li ethnic group. For instance, patterns on women’s clothing predom-
inantly feature floral and avian elements, while those on men’s clothing lean more towards
animal — themed and geometric patterns. This effectively reflects the disparities in gender
roles (Shen Jialei et al., 2025).

The manufacturing process of Li brocade is a testament to the collective wisdom and
labor achievements of the Li ethnic group. Its technological process is intricate and elabo-
rate. From the selection of raw materials to the completion of the final product, every stage
necessitates rigorous screening and processing.

For example, during the dyeing phase, Li women typically employ natural plant dyes
such as Caesalpinia sappan, Indigofera tinctoria, and Gardenia jasminoides Ellis. These nat-
ural dyes not only meet environmental protection requirements but also yield vivid and en-
during colors.

Based on research, the dyeing techniques of Li brocade can be categorized into three
types: single-color dyeing, multi-color dyeing, and gradient dyeing. Among these, the multi-
color dyeing technique is especially complex. It often requires multiple rounds of repeated
dyeing to attain the ideal color outcome (Chen Kexin, 2024).

The weaving process of Li brocade also calls for exceptional skills and patience. Generally,
it is personally overseen by seasoned and experienced artisans to guarantee that each piece
holds unique artistic significance. Viewed from an aesthetic standpoint, Li brocade not only
holds practical value but also boasts extremely high artistic appreciation worth. The pattern
design of Li brocade is characterized by rich layering and a strong sense of rhythm. The color
combinations are harmonious and unified, presenting an overall simple yet elegant style.

The aesthetic philosophy of Li brocade is profoundly influenced by the traditional cul-
ture of the Li ethnic group, underscoring the integration of natural harmony and humanis-
tic concern. For example, the “human-shaped pattern” in Li brocade is not merely a decora-
tive motif. Instead, it represents a direct manifestation of the human form by the ancient Li
people, thereby embodying their respect for life and pursuit of aesthetics (Zhang Jun, 2025).

The manufacturing process of Li brocade is, in itself, a form of artistic creation. Each
female weaver interprets the core essence of Li culture in her own unique way. Hainan Li
brocade, as an important intangible cultural heritage, is rich in cultural connotations and
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has distinct artistic features. It has a profound historical accumulation and unique aesthetic
value. It is not only the crystallization of the wisdom of the Li people but also an important
part of the diverse culture of the Chinese nation. Through indepth research on the cultural
connotations and artistic features of Li brocade, we can not only better understand and pro-
tect this precious cultural heritage but also provide important inspiration and materials for
contemporary cultural innovation.

3. PROBLEMS AND SUGGESTIONS FOR THE INTANGIBLE CULTURAL HERITAGE
OF L1 BROCADE IN HAI-NAN

At present, as a national - level intangible cultural heritage, Hainan Li brocade has
achieved certain accomplishments in the aspects of protection and inheritance. However, it
still confronts numerous problems and challenges.

The issue of a severely aging inheritor cohort is particularly prominent, accompanied
by a notable shortage of successors. Based on the research of Wang Qiujiao (2024) regard-
ing the inheritance model of Hainan’s intangible—cultural-heritage Li brocade craftsman-
ship, most of the inheritors currently active in the frontline of Li brocade production are
middleaged and elderly individuals. The age structure reveals a clear discontinuity trend.

A significant number of senior inheritors are gradually withdrawing from the production
frontline due to health concerns. Meanwhile, the younger generation shows limited enthusi-
asm for traditional craftsmanship. This is mainly attributed to the absence of systematic train-
ing and insufficient economic incentives, thus causing disruptions in the inheritance chain.

Furthermore, some inheritors have not received official recognition or been incorporat-
ed into the local protection framework. As a result, their craftsmanship has not been ade-
quately acknowledged and supported, which has further exacerbated the challenges in the
inheritance process.

The inheritance of Li brocade craftsmanship predominantly relies on oral instruction and
hands-on learning, lacking a comprehensive and systematic teaching framework as well as
standardized teaching materials. As Li Fengmiao (2024) expounded in her research, the dis-
semination of Li brocade craftsmanship typically hinges on the transmission of experience
within family units or between masters and apprentices.

This approach, while effectively maintaining the authenticity of the craftsmanship, none-
theless circumscribes the scope of its dissemination and the efficiency of learning. In the
absence of a unified teaching syllabus and curriculum design, there exist substantial dispar-
ities in craftsmanship among different regions and various inheritors. This situation poses
a significant obstacle to the establishment of standardized technical criteria.

Moreover, this informal mode of inheritance has also resulted in a delay in the system-
atic collation and digital documentation of the craftsmanship, thereby impeding the holis-
tic conservation and promotion of Li brocade culture.

Thirdly, the conflict between market mechanisms and cultural conservation has become
increasingly conspicuous.

On one hand, with the burgeoning development of the cultural tourism industry, Li bro-
cade products have gradually made their way into the market and emerged as popular ele-
ments in tourist souvenirs and cultural and creative products. Nevertheless, the market’s de-
mand for Li brocade pre-dominantly centers on exterior design and commercial packaging,
overlooking the profound cultural connotations and technical values underlying these prod-
ucts. For example, to cut costs, some merchants resort to machine-made fabrics or imitations
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instead of traditional hand - woven Li brocade. This practice not only leads to a deterioration
in product quality but also gives rise to the phenomenon of “fake intangible cultural heritage”.

On the other hand, due to the absence of effective brand construction and market guid-
ance, numerous Li brocade products struggle to establish stable sales channels. As a result,
the income of inheritors remains limited, further dampening their enthusiasm for engaging
in the inheritance of this traditional craftsmanship.

In the course of safeguarding the intangible cultural heritage of Hainan Li brocade,
a multitude of issues have emerged, encompassing the fragmentation of the inheritor suc-
cession, the monotony of inheritance models, the clash between market imperatives and cul-
tural preservation, inadequate policy backing, limited digital advancement, and feeble in-
ternational outreach.

These challenges are intricately interwoven, imposing constraints on the sustainable
development of Li brocade culture. Looking ahead, it is essential to adopt a multi-faceted
approach that encompasses institutional safeguards, talent cultivation, technological inno-
vation, and cultural dissemination strategies. By doing so, we can establish a more compre-
hensive and effective protective framework, thereby ensuring the enduring transmission of
this invaluable cultural heritage.

CONCLUSION

This paper delves into the current protection status, existing problems and future de-
velopment directions of Hainan Li brocade as an intangible cultural heritage, with the aim
of providing theoretical support and practical paths for the inheritance and innovation of
Li brocade techniques. As a traditional handicraft passed down from generation to gener-
ation among the Li people in Hainan, Li brocade carries rich ethnic cultural connotations
and unique artistic value, and is an important part of the excellent traditional culture of the
Chinese nation. However, against the backdrop of the rapid development of modern socie-
ty, the inheritance and development of Li brocade are facing many challenges, and system-
atic research and scientific protection strategies are urgently needed.
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