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Article dedicates to present historical memory, life emotions and cultural identity of the Li people.
This article takes Hainan Li folk songs as the research object and conducts in-depth analysis from four as-
pects: its origin, development, artistic characteristics, and inheritance and protection. First, article sorts
out the historical origins of Li folk songs, explores its functions and roles in Li society, and reveals its close
connection with the natural environment, production labor and religious beliefs. Secondly, through a re-
view of the development history of Li folk songs, analyzing their expression forms and evolution laws in
different periods, reflecting the uniqueness and diversity of Li music culture. The third part focuses on
the artistic characteristics of Li folk songs, including its unique musical structure, melody style, rhythm
characteristics, and cultural connotation contained in the lyrics, demonstrating the important position
of Li folk songs in the national music system.
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Y>kaH XyHwaHb', Fo Bait?

"2UHCTUTYT AM3aliHa XaitHaHbCKOrO Hay4YHO-TEXHUHYECKOro NPOdeCcCMOHaIbHOMO YHM-
BepcuTeTa, XalHaHb, Kutan

AHA/IN3 HAPOAHbIX NECEH /1N
HAUNMOHA/IbHOCTU XAUHAHDb

B cTaTbe paccmaTpmBaOTCA UCTOPUYECKAA NAaMATD, *KM3HEHHbIE SMOLMM U Ky/IbTYPHasA CaMOBbITHOCTb
HaLMOHA/bHOCTH /11 B pernoHe XaiiHaHb. B 370l cTaTbe 6epyTcA HapoAHble NeCHW HAaLMOHa/IbHOCTH /T
B KayecTBe 06beKTa UCC/1e4,0BaHNA U MPOBOAUTCA Yr/yH/1€HHBIN aHa/n3 MO YeTbipEM acrneKkTam: Npomc-
XOX/AeHWe, pa3BUTHE, XYA0KECTBEHHbIE XapaKTEPUCTHKK, HAC/1eACTBO U 3alwmTa. B ctatbe pasbupatoTca
UCTOPUYECKME UCTOKM HAPOAHDBIX MeceH /1n, nccieaytoTca ux GyHKUMK U posn B obLiecTse /1u, packpbl-
BAeTCA UX TeCHAA CBA3b C MPUPOAHON Cpeaoi, NPOU3BOACTBEHHBIM TPYAOM M PE/IUrMO3HbIMU yBeKAeHu-
Amn. C NOMOLLLbIO 0630pa UCTOPUM Pa3BUTUA HAPOAHBIX NeceH /11, aHan3a ux Gopm BbIpaXKeHWs 1 3BO-
JIFOLMOHHBIX 33aKOHOB B Pa3/IM4Hble NepUOAbl ONUCHIBAOTCA YHUKA/IBHOCTb M pasHOObpasue My3blKa/ibHOWM
Ky/IbTYpbl /1. TpeTbA YacTb CTaTbU MOCBALLEHA XYAOXKECTBEHHbIM XapaKTepPUCTUKaM HapOAHbIX neceH /u,
BK/IO4AA MX YHUKA/IbHYIO MY3bIKa/IbHYO CTPYKTYPY, Me/NOANYECKUIA CTWU/Ib, PUTM-XaPaKTEPUCTUKU U Ky/b-
TYPHYHO KOHHOTALMIO, COAEPIKALLYIOCA B TEKCTaX. ITUM NOA4YEPKMBALTCA BarKHOE MECTO HapOAHbIX ne-
ceH /11 B HaLMOHA/IbHOW My3blKaZbHOM cUCTeMe.

KatoueBble c10Ba: $G0/1bK/I0PHbIE NECHW HALMOHa/IbHOCTU /1W; My3blKa/ibHasA Ky/IbTypa; XYA0KeCTBeH-
Hble XapaKTepUCTUKY; HAC/1e,0BaHUE U 3aLLMTA; HALlMOHa/IbHasA My3blKa.

O6pasel, uUTUPOBaHUA: YKaH XyHLUaHb. AHa/IM3 HAPOAHbIX NeceH /1M HaUMOHa/IbHOCTU XaliHaHb [ YkaH
XyHLaHb, o Bai /| CoduaA: 3/1eKTPOH. Hay4.-POCBETUT. }KYpPH. — 2025. — N2 2. — C. 30-34.
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1. THE ORIGIN AND DEVELOPMENT OF HAINAN LI FOLK SONGS

As an important part of the music culture of Chinese ethnic minority, Hainan Li folk
songs carry the historical memory, cultural identity and spiritual pursuit of the Li people.
The Li people are the earliest residents of Hainan Island, and their history can be traced back
to more than 3,000 years ago. For thousands of years, the Li people have created a rich and
colorful national culture through their interactions with the natural environment. Among
them, folk songs, as the most direct and vivid artistic expression form, have become an im-
portant carrier of Li people’s culture. According to relevant research, Li folk songs not only
have unique melody forms and musical structures, but also contain profound national emo-
tions and cultural connotations. For example, in the article “Tourism Development of Hainan
Li Folk Music Resources”, Liu Houyu pointed out that Li folk music is colorful, diverse in
forms and unique, and is an important part of the precious cultural heritage of ethnic mino-
rities in my country and has high artistic value and academic value.

The origin of Li folk songs is closely related to the Li people’s living environment.
Hainan Island is located in the tropical region, with a humid and hot climate and a complex
geographical environment. The Li people have long regarded hunting, picking, fishing and
farming as their main lifestyles. This way of survival determines that the content of Li folk
songs is mostly related to themes such as nature, labor, love, and marriage. For example, dur-
ing the farming season, the Li people would pray for a good harvest through singing; in mar-
riage and love occasions, young men and women would express their love through singing.
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The formation and development of Li folk songs were also influenced by surrounding
ethnic groups and foreign cultures. Hainan Island has been a multiethnic area since ancient
times, and there are close cultural exchanges between the Li people and other ethnic groups
such as the Han people and Miao people. This kind of cultural exchange has promoted the
enrichment and development of Li folk songs to a certain extent. For example, some Li folk
songs incorporate the melody structure of Han folk songs, or draw on the singing methods
of other ethnic groups. In “Analysis of the Evolution Laws of the Historical Development
of the Li folk songs in Hainan”, Zhang Rui proposed that the evolution process of Li folk
songs reflects the historical development and advancement of the Li people’s society, and
its cultural connotation continues to evolve with the changes of the times.

It is worth noting that there are also significant differences in Li folk songs between dif-
ferent regions and branches. The terrain inside Hainan Island is complex, and the Li people
are mainly distributed in the mountainous areas in the south and central areas. Each branch
has formed its own unique musical style due to geographical environment, economic activi-
ties and language differences. For example, the folk songs of Li people from Bai sha, Chang
jiang, Dong fang and other places have their own characteristics in rhythm, tone and lyrics.

Overall, the Li folk songs have a deep historical origin, and their formation and devel-
opment are deeply influenced by the Li people’s social structure, production methods, re-
ligious beliefs and cultural traditions. These factors have shaped the uniqueness of Li folk
songs, making them an important part of the treasure house of Chinese music culture. At the
same time, Li folk songs are also an important window for studying the history, folk cus-
toms and social life of the Li people.

Li folk songs are not only an important entertainment method for the Li people in their
daily lives, but also a tool for them to express emotions, convey knowledge and inherit cul-
ture. Since the Li people do not have a written system of their own nation, folk songs play
a crucial role in the cultural heritage of the Li people. With the development of modern so-
ciety, the inheritance of Li folk songs faces many challenges. On the one hand, the young-
er generation’s interest in traditional folk songs has gradually weakened, resulting in some
folk songs being on the verge of being lost; on the other hand, the cultural impact in the pro-
cess of modernization has also squeezed the living space of Li folk songs.

According to relevant statistics, there are currently thousands of Li folk songs circu-
lating in Hainan, but less than 30 % of them are still widely sung in the contemporary era,
and most of the rest are in danger. This phenomenon not only affects the integrity of the Li
ethnic culture, but also poses a threat to the diversity of the ethnic minority music culture
in our country. Therefore, the study of Li folk songs has important practical significance.
From the perspective of cultural heritage, Li folk songs are an important part of Li culture.
Indepth research on them will help reveal the internal logic and development context of Li
culture and provide theoretical support for the protection and inheritance of Li culture. From
the perspective of academic research, Li folk songs have unique musical forms and cultur-
al characteristics. Systematic analysis and summary can not only enrich the theoretical sys-
tem of Chinese ethnic minority music research, but also provide a new research perspective
for related disciplines such as musicology, ethnology, and sociology. Again, from the per-
spective of social practice, the protection and inheritance of Li folk songs is of great signif-
icance to promoting the development of local cultural industries, enhancing national pride,
and enhancing cultural confidence.
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2. THE ARTISTIC CHARACTERISTICS OF HAINAN LI FOLK SONGS

Li folk songs, as an important part of Li culture, not only carry the life experience, emo-
tional expression and value concepts of the Li people, but also are one of the most repre-
sentative art forms in the music culture of Chinese ethnic minority.

From the perspective of musicology, analyze the artistic characteristics of Li folk songs.
The melody structure of Li folk songs is mostly short and small, and usually uses the pen-
tagonal scale, with natural tone fluctuations and rich ethnic characteristics. The lyrics of the
Li folk songs are mostly based on Li language, with simple language and sincere emotions.
They are often themed on daily life, love stories, natural landscapes, etc., showing the Li
people's love for life and awe for nature.

When analyzing the musical structure of Li folk songs, it can be found that its melo-
dy development is often based on the pentagonal scale, the interval relationship is relative-
ly simple, mainly composed of third, fourth and fifth degrees, and there are very few semi-
tones or changing notes. This feature is closely related to the living environment and cultural
background of the Li people. Since the Li people mainly live in the mountainous areas of
Hainan Island, their music creation is deeply influenced by the natural environment. The
melody lines are mostly undulating, and the rhythm is free and elastic, showing an aesthet-
ic most demanding experience of harmonious coexistance with nature.

The rhythm structure of Li folk songs also shows certain regularity and stability. Most
Li folk songs adopt a four-beat or two-beat rhythm type. The rhythm type is relatively fixed
but not rigid. Appropriate adjustments can be made according to the singer's emotions and
content needs.

The Li folk songs involve a large number of labor scenes such as hunting, farming, and
fishing, such as “tea picking tunes” and “fire-flying dance songs”. These songs vividly de-
pict the scenes of the Li people working in the fields and show their hardworking and simple
attitude towards life. The folk songs of the Li people also contain many contents about love
and marriage, such as “love songs” and “marriage songs”. These songs express the love and
marriage concepts between young men and women of the Li people through delicate emo-
tional descriptions. The worship of ancestors, gods and nature often appears in songs, such
as “ancestors worship songs” and “rain prayers”, etc. These songs not only express the re-
spect of the Li people for their ancestors and awe of nature, but also reflect their profound
understanding of life and nature. Li folk songs are an important part of Li culture, and many
songs record the historical events, heroes and national spirit of the Li ethnic group. For ex-
ample, songs such as “Hero’s Praise” and “Ancestors’ Legends” convey the historical sto-
ries and heroic deeds of the Li people to future generations through singing, so that the Li
people’s culture can be continued and developed.

3. THE INHERITANCE AND PROTECTION OF HAINAN LI FOLK SONGS

As an important part of the Li ethnic culture, Hainan Li folk songs carry the historical
memory, life wisdom and aesthetic interests of the Li people. However, with the rapid de-
velopment of social economy and the acceleration of modernization, the inheritance of the
Li nationality songs faces many challenges.

In terms of the main body of inheritance, the main inheritors of Li folk songs are cur-
rently older Li elders, who often teach folk songs through intergenerational transmission
within the family or collective activities in villages. However, because these inheritors are
generally older and most live in remote mountainous areas.
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From the perspective of inheritance methods, the traditional oral and heart-to-heart teach-
ing model is difficult to fully pay attention to in the modern education system. Although
some universities and research institutions have begun to pay attention to the protection and
inheritance of Li folk songs in recent years, they are still in the initial stage as a whole, lack-
ing a systematic teaching system and professional talent support.

Overall, the current status of inheritance of Li folk songs is not optimistic. Although the
government and all sectors of society have begun to pay attention to this issue and have taken
some preliminary measures, there are still obvious shortcomings in the inheritance subject,
inheritance method, education system and protection mechanism. To achieve the effective
inheritance of Li folk songs, it is necessary to cooperate with multiple parties to establish
a more complete inheritance system and protection mechanism to ensure that this precious
cultural heritage can bring new vitality in the new era.

CONCLUSION

This study focuses on the current status of the inheritance of Li folk songs and their chal-
lenges. With the acceleration of t he modernization process, the inheritance of Li folk songs
faces many difficulties, such as the weakening of the younger generation's interest in tradi-
tional music, the gap in inheritors, and the single inheritance method.

However, the current inheritance of Li folk songs mainly relies on word of mouth, lack
of a systematic teaching system and modern communication means, resulting in the grad-
ual loss of some folk songs. Since the Li people do not have a written system of their own
ethnic groups, it is difficult to record and organize folk songs, which further aggravates the
difficulty of inheritance.
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