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MARKERS OF THEMATICAL AND MATERIAL INTERTEXTUALITY
OF THE RELIGIOUS DISCOURSE IN AGATHA CHRISTIE’S
SHORT STORIES

Cmasumcs 3a0a4a 8vloeneHuss MapKepos UHMePMeKCmyaibHOCHU Peausuo3Ho20 OUCKYpCa
6 Kopomkux oemexkmusHwix pacckasax A. Kpucmu. I[1oo unmepmexcmyanibHOCmMbio NOHUMAEMC
nposgneHue 00H020 MEKCMA 8 OPY20M HA PATULUHBIX YPOGHAX — MEMAMULECKOM (NAaH co0epoica-
HUsL MEKCMa) U MamepuaibHom (Niam 8blpajicenus mexcma). Ananus mexkcmos 0emexkmusHo20
OUCKYDCa BbIAGUT, YMO MAPKEPAMU MeMaAmUu4eckoll UHMePmeKCmyanbHOCMU penueuo3Ho20 Ouc-
KYpCa AGIAIOMCSL CIOJICembl U MOMUBHL, d MAPKePAMU MAMEPUATbHOU UHMEPMEKCIMYaTbHOCIU —
@paseonozuzmbl, npeyedeHmuvle PeHomenbvl, aLn03ul.

Kniouesvie cnosa: unmepmexcmyanvrvle Mapkepuvl, memMamuieckas UHMepPmeKCcmyaib-
HOCIMb; MAMEPUATLHAS UHMEPMEKCHYATbHOCTb, OeMeKMUSHbII OUCKYPC, PelueuosHblll Ouc-

Kypc.

The paper aims at identifying markers of intertextuality of the religious discourse in the
short stories by A. Christie. Intertextuality refers to the manifestation of one text within the other
one at different levels: thematical, the plane of context, and material, the plane of expression. The
analysis of texts belonging to the detective discourse allowed to identify markers of thematical
intertextuality of the religious discourse, which are plots and motifs, and markers of the material
intertextuality, which are phraseologisms, precedent phenomena, allusions.

Key words: intertextual markers; thematical intertextuality;, material intertextuality;
detective discourse; religious discourse.

B coBpemMeHHO#H TUHTBUCTHKE IM0J] HHTEPTEKCTYAILHOCTBIO IIOHUMAETCS TIPUCYT-
CTBHE OJIHOTO TEKCTA B J[PYTOM, T.€. JIF00bIe (hOPMBI pEMUHHUCIICHIINH, TATHPOBAHHE, aJl-
mo3us u T.1. (cM. oapoOHee [Genette 1997; dareera 2000; Lemke 1992]). Kak onpe-
nenwna FO. KpucreBa, HHTEPTEKCTYalIbHOCTh — 3TO MOACTAHOBKA OAHOTO TEKCTa HA Me-
cro npyroro [Kpucresa 2004: 399]. B.I1. MocKBUH BBLIETHI TEMAaTHUSCKIN U MaTepu-
AJNBHBIA THITBI HHTEPTEKCTYaJbHOCTH, KOTOPbIE BBIPAKAIOTCS BO B3aMMOJECHCTBHH KaK
TEM, CIO’KETOB X MOTHBOB (TeMaTH4YeCKas HHTEPTEKCTYaIbHOCTD), TaK U S3bIKOBBIX €U~
HUII, HAIPUMeEp, aJUTIO3UH, MpeleeHTHRIX (eHOMEHOB, (Ppa3eosorn3MoB, OTACIBHBIX
CJIOB M 3BYyKOB (MaTepuaibHas HHTEPTEKCTyadbHOCTh) [MockBun 2021]. B Hamewm nc-
CJICZIOBAaHMH C OTIOPOIl Ha OTMEUEHHBIE MOAXO/IBI T0Jl HHTEPTEKCTYaJIbHOCTBIO MBI OyZeM
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MOHUMATh B3aUMOJIEHCTBHE TEKCTOB, POSBISIONIEECS HA TEMaTHYECKOM ypOBHE (TIJIaH
COZIepKaHMsA), Yepe3 CIOXKEThI, MOTUBBI U TEMBI, U MaTepHallbHOM ypoBHE (TIJIaH BHIpa-
’KEHHS) Yepe3 A3bIKOBBIC IMHUIIBI, IO KOTOPBEIMU MBI TTIOpa3yMeBaeM aJlII03HH, TIpe-
IeaeHTHBIC (heHOMEHBI M (Ppa3eooru3Mebl, cofeprkamntue, B coorsercTBum ¢ B.H. Temus,
DIyOMHHYIO KYJIBTYpHYI0 KoHHOTauuto [ Temust 2005].

Llens mccnemoBaHUsT COCTOUT B BBISIBICHHH MHTEPTEKCTYaJIbHBIX MapKepoB (T.e.
SI3BIKOBBIX €MHUII, OTCHUIAIONINX K OMOJICHICKOMY TEKCTy) PelMTHO3HOTO JHCKypca B
JETEeKTUBHBIX pacckazax Hadaia XX BeKa, a TAK)Ke B ONPEeNICHUN CTETIeH! UX BIUSHUS
Ha MOoIUQUKaLnio OMOIEHCKOTO CIOKeTa B AETEKTHBHOM paccKase.

Marepuanom uccaea0BaHUs CIyKaT fecatb pacckazoB A. Kpuctu. [lucarensHuna
OTHOCHUTCS K CO3AaTelsIM KJIACCHYECKOTO JETEKTHBA W TepeJacT B MPOU3BEACHUSIX TE
MOpaJIbHbIe HOPMBI U TIpaBHJIa, KOTOpPBIE YCBOWJIA B CBOEH KynbType. s omqHoro u3 ee
IJIaBHBIX repoeB, Dpkioms [yapo, TONCK mpecTymHAUKa SBISETCS MOPAIbHOM HEOOXOH-
MocThio [Apmxamannaze 2003].

Junist aHanu3a NETEeKTUBHBIX TEKCTOB NMPUMEHSUIUCH METOJbI JIEKCUKO-CTHIIHCTHYE-
CKOTO aHallu3a U KOTHUTUBHO-TUCKYPCUBHOTO aHANN3a.

CoracHo MOy4eHHBIM pe3ylbTaTaM, B HCCIEeIyeMbIX paccka3ax ¢ pa3HOM cTere-
HBIO0 MMIUTAIUTHOCTHU TMPEJCTABICHBI KaK MapKephl TEMAaTHYECKON MHTEPTEKCTyaIbHO-
CTH, TaK U MapKepbl MaTepHalIbHONH HHTEPTEKCTYAILHOCTH.

Tak, B pacckaze “The Jewel Robbery at the Grand Metropolitan” mogudumupoBan
croxeT npasenHoro cyaa Comomona. Temarndeckass HHTEPTEKCTyaIbHOCTh IIPOSIBISIETCS
B CIOpe JBYX >KEHIIMH U B oOpase Ilyapo kak cyapu. JTOT CIOKET MOATBEPXKIAIOT
CIIO)KHO-/ICKOIPYEMBIE aJUTIO3UH B BBICKA3bIBAHHAX CITY)KAaHOK, @ TAKOKE B X ICHCTBHAX
Y peakusix, HalpuMep, IMOIOHAIBHEBIE B3aUMHBIe OOBUHEHUS: If that foreign woman'’s
saying I took the pearls, it's a lie; You're a liar — do you hear? etc. B ucropun “The King
of Clubs” TpaHc(OpMHUPOBAH CIOXKET O OJIYJAHOM CBIHE, YTO BBIPAYKEHO Yepe3 OTHOIICHUE
J0YePHU-TAHIOBIIMIIBI ¥ WIEHOB €€ ceMbH. OTKa3aBIIKCh OT CBSI3H C POJHBIMHU, B MUHYTY
OTACHOCTH OHa 00palIaeTcst K HUM 32 IOMOIIBIO, U CeMbsl IPUHUMAET JIeBYIIKY. B pac-
ckasax “The Plymouth Express” u “The Adventure of the Western Star” pacrno3HaroTcst
MO (HUIMPOBAaHHEIE TIPELEICHTHRIE BRIpaXeHHUs, Harpumep, u3 EBanremus ot Mardes
knock, and it shall be opened unto you vs younger generation knocking on the door, umm
u3 [pury favour is deceitful vs appearances are deceptive. bubneiickue dpaseoso-
TH3MBl BCTPEYAIOTCS KaK B TPaHC(OPMHPOBAHHOW, TaKk M B HEM3MEHIEMOHl (opme,
Hanpumep, behold the sacrifice, eyes that see everything, washed your hands.

[TpoBeneHHBIN aHANN3 JTAeT BO3MOXKHOCTH YTBEPXKJaTh, YTO MHTEPTEKCTyalbHOE
B3aMMOJICUICTBHE JETEKTUBHOTO W PEIIMTHO3HOTO JUCKYPCOB TPEACTaBIEHO HAa 000MX
YPOBHSIX (TeMaTH4eCKOM U MarepuaibsHoM). [IpoanansupoBaHHbIe MPEEICHTHEIE (e-
HOMEHBI M (hpa3eosIOrH3MBbI B JAHHBIX paccka3ax He BIMSIOT Ha MOTU(HKAIHIO OnOIeii-
CKOTO CIOKETa B IIEJIOM, XOTSI MOTYT aKI[EHTUPOBATh BHUMaHHE Ha HEKOTOPBIX JIETAIISX.
BBIsIBIIEHHBIE QJUTFO3HH, TPOSIBIISFONIMECS KaK TEMaTHYECKH, TaK M MAaTePUAITbHO, YKpeTI-
JISIIOT CBSI3b ¢ OMOJNEHCKUM CIOKETOM, OJJHAKO MOCJIEAHUN MOXET OBITh MPEJCTaBJICH B
MoauduIMpoBaHHON QopMe.
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