PE®EPAT

O06beM TUIIIOMHOM paboThl 58 MHCTOB, MpHIOKeHUE Ha 59-72 cTpaHHIax.

KosamyecTBo 1CIOIB30BaHHBIX UCTOYHUKOB 52.

Ilepeyenb KJII0OYEBBIX CJa0B: OroprepctBo, Hunepnanael, TroTuHKa,
PeHeccaHc, mopTper, TPUNTUX, T'yYMaHWU3M, KUBONUCh, MAaCTEp, KOJUICKIUS,
pPOCIHCH, TOPOA

O0bekTOM M3ydyeHHS] B JUIUIOMHOW paboTe SBISAETCA KUBOIHCH
HUJEPJIAHICKUX TPOBUHIUH.

Heab AUMIOMHON pabOTHl — ONPENETUTh U OLUEHUTh 3HAYEHUE >KHBOIHCH
HUJEPJIAHACKUX MAacTepOB KakK BH3YAJbHOIO HCTOYHUKA I M3YYCHHS
MaTepUalIbHOU KyJbTYpbI U ObITa HACEJICHUSI HUJIEPIAHICKUX MPOBUHIUH.

Metoabl: NpH HaNMCaHUM AUIUIOMHON paOOThl MCHOJB30BAIHCH Kak
oOlIeHay4YHble (aHAIU3, CHHTE3, 1e1yKTUBHBIA, MHIYKTUBHBIN), TAK U CIIEHUAIIbHbIE
UCTOPUYECKHE METO/Abl HCCIENOBaHUS (MCTOPUKO-TEHETHUYECKUH, HCTOPHUKO-
CPABHUTEJbHBINA, UCTOPUKO-CUCTEMHBIN ).

B XV Beke Ha Teppuropun HunepnanmoB B yCIOBHUSIX 3apOXACHHUS H
OBICTPOTO Pa3BUTHSI TOPrOBOTO KamUTaIU3Ma, MOJUTHYECKON LEHTpaIu3aluud U
HapacTaHUsl KpHU3UCa TPAJUUUMOHHBIX (OPM  CPEIHEBEKOBOM  KYJbTYpbI
c(OpMHPOBAJICS YHUKAIbHBIM BapUaHT PEHECCAHCHOW KYJbTYpPbl, OCHOBAaHHBII Ha
COUETAaHUU DJIEMEHTOB TOTHYECKON Tpaauluu, (OIbKIOpa, MW HUTAIbSHCKHX
TYMaHUCTOB, HauOoiee SPKO HOBBIE TEHACHIHMH TMPOSBWINCH B HUCKYCCTBE
xuBonucu. llenad muesga HUAEPIAHIACKUX XYAOXKHUKOB c(HOpPMHUpPOBAa HOBBIN
CTWJIb OTOOpPaKEHUSA TPATULIMOHHBIX PEIIMTUO3HBIX CIOXKETOB, MOMeIlas HX B
COLIMAJIbHO-OBITOBBIE YCIIOBHSI MO3HECPEIHEBEKOBOIO HHUAEPIAHIACKOIO TOpoja,
XapaKTEPHBIM TAKXKE SBJISIIACH THIATEIBHOCTD U ACTAIM3AIMI B OTOOPAKEHUH BCEX
AJIIEMEHTOB KOMITO3ULIMH, OBITOBOW cpelbl — Ha (pOHE KOTOpOWl pa3BOpayvyMBalICA
ctokeT KapTuHbl. [logoOHast akTyanu3anusi OMOJIEWCKMX CIOKETOB, a TaKXKe
BHUMAaHHE K JETalsiM MAaTepuajgbHO-OBITOBOWM Cpelbl Ha KAapTUHAX, IMO3BOJISET
UCITI0JIb30BaTh MPOU3BEACHUS HUAECPIaHACKOM kuBonucu XV B. KaK UICTOPUUYECKUI
WUCTOYHUK JUIl M3YyYEHHS] MATEpUaJIbHOrO ObITa M COLMAIBHBIX TPAdUIMMA
HUJEPJIAHJCKOTO 00IIECTBA B 3TOT NEPUOS.

Marepuanbl IUIIOMHOM pabOThl MOTYT OBITb HCHOJIB30BaHBI IS
MOATOTOBKM Y4Y€OHBIX MOCOOMII M KypcOB, YYEOHBIX 3aHSATUH IO HUCTOPUU
XYIOKECTBEHHOU KYJIbTYpbl HHUACPIAHACKUX NPOBUHIMKU B XV B., a TakkKe B
y4eOHBIX MOCOOUSIX U Kypcax M0 UCTOPUUYECKOMY UCTOUYHUKOBEICHUIO.



POD®EPAT

AD’ém neitutoMHal mparnpl: 58 crapoHak, gamarak Ha 59-72 crapoHkax.

Koabkacub BbIKapbICTaHBIX KPBIHII: 52.

Iepauik ka04aBbIX ca0Bay: OroprepcTBa, Higdpranel, rotsika, Panecanc,
apTpaT, TPHIIIIIX, TYMaHi3M, *KbIBaIliC, MaiicTap, KaJeKIblsi, POCIIC, Topaj

A0’exTaM BBIByUSHHS Y JBIIJIOMHAd TMpambl 3 Syiseniia KbIBamic
Himppnanackix mpaBiHIIbIH. .

MbaTa apluioOMHAW TIparbl — BBI3HAYBING 1 allaHIb 3HAYIHHE KBIBAIICY
HIZPPIAHJCKIX MaCTPOY K Bi3yalibHAll KPBIHIIBI 711 BBIBYUYSHHS MaT3PBIsIIbHAI
KYJIBTYPHI 1 MOOBITY HACEIBHIIITBA HIIPPJIAHCKIX MTPaBIHIIBIN.

Metaabl: Tpbl HamicaHHI JbITUIOMHAd Mpambl BBIKAPBICTOYBANICH SIK
aryJbHaHAaBYKOBbIS (aHami3, CIHT33, [DAYKTBIYHbBI, 1HAYKTBIYHBI), TaK 1
CHEUBUIBHBIS TICTAPBIUHBIL METaAbl JaciefaBaHHs (TICTOPbIKA-T€HETHIYHBI,
rICTOpBIKA-TIapayHayybl, FICTOPBIKA-CICTIMHBI)

Y XV cr. Ha TpeiTophll Himpprnangay Ba yMoBax 3apa/uK3HHS 1 XyTKara
pa3Bil TaHAJEBara KariTajgi3ma, MalITblYHAW LPHTpami3aubll 1 HapacTaHHA
KpBI3ICY TpaabIUbIMHBIX (OPM  CIAp3JHSABEUHAN KyJIbTYphl cdapmipaBaycs
VHIKQJIbHBI BapbISHT pAIHEcaHCaBail KyJbTypbl, 3acHaBaHbl Ha CHATy4YdHHI
AJIIEMEHTAay TaTblyHAil Tpazbllblli, (QanbKiIopa, 113M ITalNbIHCKIX TyMaHICTay,
HaOO0JIBII SICKpaBa HOBBISL TAHJIDHIIBI a/13HAYBLIICH Y MACTalTBE bIBaricy. [{amnas
wiesia HIAPPJIAHACKIX MacTakoy cdapmipaBajga HOBBI CTbUIb aJJIFOCTPABAHHS
TPaAbILUBITHBIX PANITIMHBIX CIOKATAY, 3MSIIYAIOYbl 1X Y CalbIJIbHA-OBITaBbISA
YMOBBI MO3AHECSPIIHSABEUHAra HiI3pJaHACcKara ropaja, XapakT3pHbIM TakcaMa
3’Synssiach CTapaHHACb 1 JdTai3albplsd y aIIOCTpaBaHHI YCiX dJeMEHTay
Kammasilpli, ObITaBora acsipoaa3st — Ha (POHE SIKOra pa3ropTBAYCs CIOXKAT KapIliHbL.
[TamobHas axTyamizambis O10JICMCKIX CHOKAITAY, a Takcama VyBara Ja JIdTalsy
MaTIpbIsSIbHAa-0bITaBOra acAPOA/I3s1 Ha KaplliHaX, 1a3Bajisie BRIKAPbICTOYBAIlb TBOPHI
HIJPpJaHACKara XpiBamicy XV CT. K TICTapbIYHYIO KpPBIHILY Ia BBIBYYIHHI
MaTaIpblsiibHara ObITY 1 CAalbIJIBHBIX TPaJbIIbld HiAdpJaHACKara rpamajacTtsa ¥y
I'3ThI NEPBISI.

MaT3pblsiibl ABIIIIOMHAN Mpalibl MO>KHA BBIKAPBICTOYBALb JIJISl MAPBIXTOVKI
najpyyHikay 1 Kypcay, ByusOHBIX 3aHATKAy Ma TICTOPbIl MacTalKail KyJIbTypbl
HIJPPAAHACKIX MpaBiHObIA XV CT., a Takcama ¥ MmaJpydHikax 1 Kypcax Tia
ricTapblYHamMy KpbIHIIIa3HAYCTBY.



SUMMARY

The volume of the thesis is 58 sheets, the application is on 59-72 pages.

Number of sources used 52.

List of keywords: burghership, Netherlands, Gothic, Renaissance, portrait,
triptych, humanism, painting, master, collection, painting, city

The object of study in the thesis is the painting of the Dutch provinces.

The purpose of the thesis is to identify and evaluate the importance of
painting by Dutch masters as a visual source for studying the material culture and
everyday life of the population of the Dutch provinces.

Methods: when writing the thesis, both general scientific (analysis, synthesis,
deductive, inductive) and special historical research methods (historical-genetic,
historical-comparative, historical-systemic) were used.

In the 15th century, in the Netherlands, under the conditions of the emergence
and rapid development of merchant capitalism, political centralization and the
growing crisis of traditional forms of medieval culture, a unique version of
Renaissance culture was formed, based on a combination of elements of the Gothic
tradition, folklore, and the ideas of Italian humanists; new trends most clearly
manifested themselves in art painting. A whole galaxy of Dutch artists formed a new
style of displaying traditional religious subjects, placing them in the social and living
conditions of a late medieval Dutch city; also characteristic was the care and detail
in displaying all elements of the composition, the everyday environment - against
the backdrop of which the plot of the picture unfolded. Such updating of biblical
subjects, as well as attention to the details of the material and everyday environment
in the paintings, allows the use of works of Dutch painting of the 15th century. as a
historical source for studying the material life and social traditions of Dutch society
during this period.

The materials of the thesis can be used for the preparation of textbooks and
courses, training sessions on the history of artistic culture of the Dutch provinces in
the 15th century, as well as in textbooks and courses on historical source study.



