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PE®EPAT

CTpykTypa u 00bEéM: 1uIIoMHasi paboTa COCTOUT U3 BBEJCHHUS, IBYX IJaB,
3aKJIIOYEHHS, CIHCKA HCIOJIb30BAHHBIX HWCTOYHHMKOB, BKJIIOHaromero 76
HauMeHoBaHui. OOt 00bEM paboThl — 75 CTpaHMIl OCHOBHOTO TEKCTA.

KiawueBble cJI0BA: BPEM1I, MOJAJIBHOCTHB, 3AJIOT,
TEMIIOPAJIBHOCTD, I[MPEMOJIEPH, EBI'EHMIA BOJIOJIA3KHMH,
XPUCTHUAHCTBO, JIABP, YAT'MH, COJIOBLEB U JIAPMOHOB.

Hayunasi HOBH3HA HCCJIeJOBAaHUSI 3aKIIOYaeTCs B OOOCHOBaHUHM U
MPaKTUYECKOM MPUMEHEHUN HAPPATUBHOM TpHAIbl «BPEMS — MOAAIBHOCTD — 3aJ101
KAK aHaJIUTUYECKOrO WHCTPYMEHTA [UIsl BBISBICHUS W ONUCAHUS KIIFOUEBBIX
XapaKTEPUCTHUK NapaJurMbl NPEMOJEPHA B XyI0KECTBEHHOM TEKCTE.

O0bekTOM  HMCCIeAOBAaHUSI  SBILIIOTCS  HAppaTUBHBIE  KAaTErOpHH
TEMIIOPAIBHOCTH,  MOJAIBHOCTH, 3ajora B  CTPYKType IOBECTBOBaHUS
npousBenenut  E.I'. Bononaskuna. Ilpeamer  mcciegoBaHusi:  CHOCOOBI
penpe3eHTalul HappaTUBHBIX KAaTEropuil BPEMEHH, MOJAJIbHOCTH, 3ajora B
MPEIOMIICHUH TTapaaurMsl npemoaepHa B npose E. I'. Bogonaszkuna.

Hean ucciienoBanusi — BBISIBUTh (DEHOMEHOJIOTHUECKYIO U JAUCKYPCHUBHYIO
cnenu(uKy HappaTUBHBIX KaTeropuid TEMIOPaJIbHOCTH, MOAAIBHOCTH, 3aJ0ra B
CTPYKType moBecTBOBaHUs poMaHoB E. I. Bogonaskuna.

JlocTHKkeHrEe MOCTaBICHHOM 11eJi TpeOyeT peleHus CAeAYIOIMUX 3a4a4:

1)  oOocHOBaTh BO3MOXHOCTh  HCIIOJNB30BaHUS  TPHAIBI  «BPEMS-
MOJAJIBHOCTB-3aJI0T», OCHOBOIIOJIOTAIOUIEH i1 HAppaTUBHON METO0JOTUU
K. XKenerra, mnpu aHanuze mnapagurMbl MPEMOJEPHA B IMPOU3BEACHUSIX
E.T'. Bogona3kuHa;

2)  BBIBUTH  crneuu(uKy  KaTeropuidl  HAPPATUBHOTO  BpPEMEHH,
MOJAJIBHOCTH W 3aJloTa, a TakkKe TpHUAIbl «aBTOP-T€POM-UYMTATENbY Kak
WHCTPYMEHTOB  HUCCJIEIOBAHUS OCOOEHHOCTEH MapagurmMbl MpeMoJiepHa B
npousBeneHusx E. . Bogonaskuna;

3)  ompenenuTh XapakTepHbIE YepThl (DYHKIIMOHUPOBAHHS KATETOPHIA
npeMoziepHa u B mpousseaeHusax E.I'. BononaskuHa;

VYka3zaHHbIC 33Jla4d pelIarTcs Ha Marepuane pomaHoB E. I'. Bogomnaszkuna
«ConoBbéB u JIaproHoBy, «JIaBp», «Haruny.

Metoabl HMcc/IeI0BAHUSA: HAPPATOJIOTUYECKUM, KYJIbTYPHO-UCTOPUYECKHM,
(heHOMEHOJIOTUYECKHUH.

IIpakTH4yeckass 3HAYUMOCTb HCCIIEIOBAaHUS 3aKIIIOYAETCS B BO3MOXKHOCTH
UCIIOJIb30BaHUs  Pa3pabOTaHHOTO TEOPETUKO-METOAO0JIOTMYECKOro —amnmapara B
HappaTOJOTUYECKUX MCCIEOBAHUSAX, B TOM YHCIJIE HalpaBJICHHbIX Ha W3y4YeHHE
napajurM IpeMoAepHa U MOCTMOJEPHA, a TaKXKe MPU H3yUYEHUHU COBPEMEHHOM
PYCCKOM JTUTEpaTyphl B paMKaX y4eOHBIX KypCOB.
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PODEPAT

Ctpykrypa i a6’ém: napliomHas paboTa CKiIamaenia 3 yBOA3IHAY, IBYX
pasnzenay, 3akiIOUdHHS 1 CIIICY BBIKApacTaHail JiTapaTyphl, SKi Yykiaodae 76
KpBIHiLl. ATyJbHBI a0’€M — 75 cTapoHaK acHOYHara TIKCTY.

KarouyaBbist CJIOBBI: YAC, MAJIAJIBHACIID, CTAH,
TOMITAPAJIBHACLID, [TPOMA/JIOPH, SIYTEH BAJTAJIA3KIH,
XPBICHISHCTBA, JIAVP, UAT'TH, CAJIAVEY 1 JIAPBIEHAY.

HaBykoBasi HaBi3Ha jgaciegaBaHHsl 3aKiodaelia y aOrpyHTaBaHHI 1
MPAKTHIYHBIM BBIKAPBICTAHHI HAPATBIYHAHN TPBIABI «4ac — MaJalbHACIb — CTaH) SIK
aHaJIIThIYHATa IHCTPYMEHTA JJIs BBISYJICHHS 1 almiCaHHsI KIIFOYaBbIX XapaKTapbICTHIK
napajbIrMbl IPIMAIAPHY ¥ MaCTaIKIM TIKCIIE.

A0’ekTaM  JacjiefaBaHHs  3’SYIAIONIA  HApaTBIYHBII  KaTArOpbIl
TOMMapaibHACIl, MaJalibHACII 1 CTaHy Y CTPYKTyphl amaBsiJaHHS TBOpay
A.T. Baganaskina. Ilpagmer pnacjiegaBaHHsi — crnocaObl  paIp33eHTAllbII
HapaTbIYHBIX KaT3ropblil yacy, MajajdbHAacIl 1 CTaHy Ipa3 MNpbI3MY MHapabIrMbI
npamaadpHy y npose A. I. Bananaskina.

MbTa pacienaBaHHsSl — BbBISIBIL (PEHAMEHANAriuHyl 1 JBICKYPCIYHYIO
crenplpiky HApaThIYHBIX KaTArOpbld TAMMIApaJibHACII, MaJalbHACIl 1 CTaHy ¥
CTPYKTypbl amaBsiAaHHs pamanay . I. Baganaskina. [lacsirHeHHe macrayneHail
MO3ThI PATYyTIIEHKBAE BhIPAIIIHHE HACTYITHBIX 3a1a4:

1)  alOrpyHTaBalh MardsIMacilb BBIKAPBICTAHHS TPBISBI «4aC — MaJlalbHACIh —
CTaH», fikas 3’syjsenua acHoBadl HapatblyHail Mertaganorii JK. JKoHatra, mpbl
aHaJi3e napaabirMbl pamMaadpHy ¥ TBopax . I'. Baganaskina;

2)  BBIABIIG CIElbIDiKy KaTITOPhIH HapaThlyHara yacy, MajajibHacIi 1 cTaHy, a
TakcaMa TpPBISIABI «ayTap — repoll — YblTau» SIK 1HCTPYMEHTay aaciieaBaHHS
aca0umiBaciieil mapaabirMbl TpaMagdPpHy ¥ TBopax fl. I'. Baganaskina;

3)  BBI3HAYBIIH XaPAKTIPHBISA PHICHI (YHKIIBITHABAHHS KATITOPBIN MPIMAIPHY ¥
TBOpax . I'. Bamanaskina. Yka3aHbls 3a71a4bl BhIpAlllatolilla Ha MaT3phIsijie paMaHay
S.T'. Bananaskina «Canay¢€y 1 Jlapei€nay», «Jlaypy», «Hariny.

AO0’ekT  JacjelaBaHHs.  TapaabirMa  OpP3MAJdpHA Y paMaHax
S.T. Baganaskina. Ilpaamer aaciegaBaHHsi: HapaThIYHbBISL KaTArophblli yacy,
MaJanbHacIl, CTaHy 1 1X (DYHKIbIl ¥ P3MpAI3eHTAlbll NapaAbllMbl Mp3MaJdpHA ¥
npose f. I'. Baganaskina. Meraabl qacjiejaBaHHsi: HapaTajariydbl, KyJbTypHa-
rictTapbluHbl, (heHaMEeHAJIArYHBbI.

IlpakThiyHasi 3HAYHACHL JlacielaBaHHS 3aKioyaellla Yy MarybiMaciii
BBIKAPBICTAHHS ~ pacmpaliaBaHara  Tlap3ThblKa-MeTaJajariybara amapara ¥
HapaTaJaridyHblbIX JAcieaBaHHAX, ¥ ThIM JIIKy HaKipaBaHbIX Ha BBIBYYOHHE
napajapirmMay mnpsMajJppHa 1 MOCTMaA3pHY, a TakcaMa Ipbl BbIBYUSHHI cydyacHail
pycKaii JiTapatypsl ¥ paMKax HaBy4YaldbHBIX Kypcay.
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ABSTRACT

Structure and volume: the thesis consists of an introduction, two chapters, a
conclusion, a list of used sources, including 76 names. The total amount is 84 pages
of printed text.

Keywords:  TIME, MODALITY, DEATH, TEMPORALITY,
PREMODERN, EVGENIY VODOLAZKIN, CHRISTIANITY, LAURA,
CHAGIN, SOLOVYOV AND LARIONOV.

The scientific novelty of the study lies in the expansion of the possibilities of
using the narrative triad ‘time-modality-voice’ as a tool for analysing the premodern
paradigm in an art text.

The purpose of the study is to develop a methodology of narrative analysis
that allows us to identify the specifics of the reflection of the premodern paradigm
in E. G. Vodolazkin's novels.

Achieving the goal requires solving the following tasks:

1) To characterise the categories of time, modality and voice from the
linguistic, philosophical and narratological points of view.

2) To reveal the specificity of the reflection of the premodern paradigm in
E. G. Vodolazkin's works with the help of the categories of narrative time, modality
and voice.

3) To reveal some peculiarities of functioning of the triad ‘author-hero-reader’
in E. G. Vodolazkin's works and their interaction with the previous literary tradition.

4) To establish the productivity of the used narratological methodology in
relation to the study of the reflection of the premodern paradigm in
E. G. Vodolazkin's novels.

Object of the study: the premodern paradigm in E. G. Vodolazkin's novels.

The subject of the study: the narrative categories of time, modality, voice
and their functions in the representation of the premodern paradigm in E. G.
Vodolazkin's prose.

The main research methods are: narratological, cultural-historical,
phenomenological.

The practical significance of the study lies in the possibility of using the
developed theoretical and methodological apparatus in narratological studies,
including those aimed at studying premodern and postmodern paradigms, as well as
in the study of modern Russian literature in the framework of academic courses.



