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PE®EPAT

CTpykTypa M 00BEM: TUIUIOMHAsE paboTa COCTOUT U3 BBENICHUS, BYX IJIaB,
3aKJIIOYEHUS, CIHCKAa  HCIOJIb30BAaHHBIX  MCTOYHMUKOB,  BKJIIOYaromero 36
HauMeHoBaHuM. OO 00bEM padboThl — 60 cTpaHuIl.

KiawueBble cJjoBa: XPOHOTOII, HAPPATOP, A. PYBAHOB,
CKOMOPOIIECTBO, KAPHABAJI, CMEXOBA KYJIBTYPA.

Hean uccnenoBanus — BBISIBUTH CIIOCOOBI CO3/IaHUS XYJ0’KECTBEHHOTO MHUpa
pomaHa A. PyGanoBa «®UHHUCT — SICHBI COKOJ» B KpPYro3ope IMOBECTBOBATEIIS-
CKOMOpOXa.

O0beKT uccmenoBaHUs: MOJIENIb MUpa B Kpyro3zope ckomopoxa. IIpeamer
MCCIIEIOBAHUS: CKOMOPOIIECKHUE MPUEMBI BUIAECHUSA MUPA U BEACHUS pPAacCcKa3a O HEM.

MeTtoabl uCCIIEIOBaHUs: KYJbTYPHO-UCTOPUYECKUN W HAPPATOJIOTMYECKUU
IIOAXO/IbL, & TAK)KE HHCTPYMEHTAPUN UCTOPUUECKOU MOITUKU U CEMUOTHUKH.

AKTYaJIbHOCTh HCCJIEAOBaHHUS 00pa3a CKOMOpOXa-paccKa3uhka B pOMaHe
A. Py6anoBa «®uHUCT — SCHBII COKOM» O0YyCIIOBJIEHA HECKOJIBKUMHU (PaKTOpaMH:
HEOCJIa0EBAIOIINM HAyYHBIM WHTEPECOM K apXETUIUYECKUM TMEePCOHAX)aM PYCCKOM
KYJIbTYPBI, @ TaKXe€ HMCCJICAOBAHUEM ITOBECTBOBATEIIbHBIX CTPATErMid COBPEMEHHOU
po3bl B KOHTEKCTE HU3y4YeHHUs TpaHcpopManuu xkaHpoB. OOpaiieHue k o0pazy
CKOMOpOXa KaK HappaTUBHOW HMHCTAHIIMM TIO3BOJISET BBISIBUTh, KaKUM 00pazoM
COBPEMEHHBIA aBTOP MCIIOJIB3YET MEXAHW3MbI HAPOJHOU CMEXOBOM KYJIBTYPBI IS
KOHCTPYUPOBAHUS JIMTEPATYPHOIO BBICKA3BIBAHUS, OCMBICISIOIIETO TEMBI BEPHI,
J00BU, TAMATH U yTPATHI B KOHTEKCTE COBPEMEHHOM KYJIBTYPBHI.

IMonydyennbie pe3yabTaThl 1 X HOBU3HA. B pomane A. PybGanoBa «®uHUCT
— SICHBI COKOJI» KJIFOUEBOM apXETUIUYECKOW CXEMOW BBICTYIAeT 00pa3 «HU3KOTO»
reposi, BOIUIOIIEHHBIM B NepcoHaxkax-HappaTopax — MBane Pemue, Bane Kopne u
ConoBbe. BaxkHeHIMM acrekTOM MX MOBECTBOBAHUSI CTAHOBUTCS KapHaBaJIM3allMs,
MPOSIBIISIIONIASICS Yepe3 CMEXOBYIO KynbTypy. KapHaBan, Oyayun aMOMBaJICHTHBIM,
BCEHAPOJHBIM U YHUBEPCAIbHBIM, MPOTHUBOIIOCTABICH O(PHUIIMAIILHON KYJIbType Tak
ke, KaK U caMu «HH3KHe» Tepou. OcoOyro poib WrpaeT HEHAJle)KHAs Happaius:
MIOBECTBOBATENIM MOTYT JIraTh, yMaJI4yWBaTh, 3alyThIBaTh YWTATEINA. JTa CTPATETHUS
BOBJIEKAET YMTATENSL B COTBOPUYECTBO U IIOCTMOIEPHUCTCKYO Urpy. [lepesopaunBanue
TpPaJMIIMOHHON HepapXuH, aMOWBAJICHTHOCTh, OTHOIICHHE K CMEPTH KaK K YacTH
HApOJIHOM CMEXOBOM KYJIBTYPBI, CMEX B €r0 0CBOOOXKIarome hyHKIUU, modeaa Hal
CTpaxoM, JIBoeMHupue GOPMHUPYIOT XYI0)KECTBEHHYIO CIIEIU(BUKY TPOU3BEICHUS.

HoBaTtopckuM  SBIE€TCA COEAMHEHHE HApPPATOJOTMYECKOTO aHaiau3a ¢
KYJIbTYPHO-UCTOPUYECKUM HCCIEAOBAHUEM apXeTUna CKOMOPOXa, YTO IO3BOJISIET
MPEIIOKUTH HOBYI0 HHTEPIIPETAUMIO B3aNMOJAEHUCTBUS TPAAULUA U COBPEMEHHOCTH
B pycckou nureparype XXI Beka.



POD®EPAT

Ctpykrypa i ad’ém: gpimiomMHasi padoTa ckiajaeniia 3 yBOA3IHAY, NBYX
pazazenay, 3aKII0UdHHS 1 CIICY BbhIKapacTaHai JIITapaTyphl, Kl Ykitodae 36 KpbIHIIIL.
ArynpHbI a0°éM — 60 cTapoHaxk.

KaouaBbis CJIOBBI: XPAHATOII, HAPATAP, A. PYBAHAYVY,
CKAMAPOCTBA, KAPHABAJL, CMEXABAS KYJIbTYPA.

MbTa naciieaBaHHs — BbISBIIb criocaObl CTBAPIHHS MacTallkara CBeTy pamaHa
A. Py6anaBa «DiHICT — SICHBI COKa» y Kpyrarisj3e anaBsaibHiKa-ckamapoxa.

AO’eKT JacienaBaHHS: MaJdJb CBETY Yy Kpyrarisase ckamapoxa. Ilpagmer
JacielaBaHHs: CKaMapolllbisi PHIEMbI OaUYaHHS CBETY 1 BSI3€HHS anloBey Ipa sro.

MeTtaabl nacienaBaHHs: KyJIbTypHA-TICTAPBIUHbI 1 HApaTaJIariuHbl MaJIbIXOIbI,
a TakcaMa 1IHCTPYMEHTAp TiCTapblYHal Ma3ThIKi 1 CeMIETHIKI.

AKTyajJbHACHb Jlacie/aBaHHsI BOOpa3a ckamapoxa-anaBsjiajibHIKa ¥ pamaHe
A. Py6anaBa «®iHicT — SIcHBI coKam» abyMoyiieHa HeKaJIbKiMi (haKTapami: aKThIYHBIM
HAaBYKOBBIM 1HTap3caM Jla apXEeTHIMIYHBIX MepCcaHa)Xkay pyckai KyJabTyphl, a TakcaMma
BBIBYYPHHEM HAPATBIYHBIX CTPATATIM cydacHail mpo3bl ¥ KaHTIKCIE TpaHCchapmallbii
aHpay. 3BapoT J1a BoOpa3a ckamapoxa K HapaTbIyHall IHCTAHIIbI1 1a3BaJisie BbIABIIL,
SAKIM YblHAM CYYacHBbl ayTap BBIKAPHICTOYBaC MEXaHI3Mbl HapoOJHANl CMeEXaBoOu
KyJIbTYphI IJIsi KQaHCTPYSIBaHHSI JliTapaTypHara BbIKa3BaHHs, IITO aCOHCOYBAE TIMBI
BEpBI, KaXaHHsI, MaMsIIIl 1 CTPaThl ¥ KAHTIKCIIE CyYacHal KyJIbTYpHI.

ATpbIMaHbIf BbIHIKI i ix HaBi3Ha. Y pamane A. Py6anaBa «DiHICT — SICHBI
COKa» KJIIOYaBOM apXeThllliyHAW cXxeMall BbICTyllae BOOpa3 «Hi3Kara» repos,
yBacoOJieHbl ¥ mepcaHaxkax-Hapatapax — IBane Pamene, IBane Kopani 1 Cainayi.
HaiiBa)xHeHIIbIM acreKTaM 1X amaBsiJaHHS CTaHOBINIA KapHaBaji3alus, sKas
mpasynsenia Ipa3 cMexaBylo KyneTypy. KapHaBan, Oyaydsl amMOiBaJIEHTHBIM,
YCeHapOHBIM 1 YHIBEpCAIbHBIM, CylpallbliacTayaeHbl ailbliiHail KyJIbTyphl TITaK
kKa, K 1 caMl «HI3KIs» repol. AcaliiByI0 pOJIIO aJbITphiBae HEHAJ3€iHAs HapaIlbIs:
anaBsAaTbHIKI MOTYIIb XJYCillb, 3aMOYYBallb, 3a0JIBITBAIlb YbITada. ['3Tass cTpariris
3ajlydae yblTaya ¥ caTBOpYACIlh 1 MOCTMAIIPHICIIKYIO TYJIBHIO.

[leparopTBanHe TpaabIlbliiHAN iepapxil, aMOiBaJIeHTHACIb, CTayJICHHE Ja
CMEPIIl SIK J]a YaCTKI HapOJHAl CMeXaBbl KYJIbTYPhI, CMeX (DYHKIIbII, sIKae BbI3BAJISE,
nepamora Hajl cTpaxam, IByMipHacilb (papMipyroilb MacTalKyto CHelbiiky TBOpa.

HaBarapckim 3'symseniia cnalydsHHE HaparTajariyHara aHajizy 3 KyJIbTypHa-
TiCTapbIYHBIM JaciIeIaBaHHEM apXeThIMy cKamapoxa, IITO Ja3Bajsie IparnaHaBallb
HOBYIO iHTIpHpPITANBIIO Y3aeMaJ3esiHHS TPaJbIIblli 1 CydacHacli Yy pyckKau
mitapatypsl XXI craromass.



ABSTRACT

Structure and volume: the thesis consists of an introduction, two chapters, a
conclusion, a list of used sources, including 36 names. The total amount is 60 pages of
printed text.

Keywords: CHRONOTORPE, NARRATOR, A. RUBANOV,
SKOMOROSHCHESTVO, CARNIVAL, LAUGHTER CULTURE.

The purpose of the research is to identify ways of creating the artistic world
of the novel «Finist — yasnyi sokol» by A. Rubanov in the outlook of the narrator-
skomoroch.

Research object is a model of the world in a skomoroch's outlook.

Research subject is the skamoroshka techniques of seeing the world and telling
stories about it.

Research methods: cultural-historical and narratological approaches, as well as
the tools of historical poetics and semiotics.

The relevance of studying the image of the skomorokh-narrator in A.
Rubanov’s novel Finist — The Bright Falcon is determined by several factors: the
enduring scholarly interest in archetypal characters of Russian culture and the
investigation of narrative strategies in contemporary prose within the context of genre
transformation. Addressing the figure of the skomorokh as a narrative instance makes
it possible to reveal how a modern author employs the mechanisms of folk comic
culture to construct a literary statement that reflects on themes of faith, love, memory,
and loss within the framework of contemporary culture.

The obtained results and their novelty. In the novel «Finist — yasnyi sokol»
by A. Rubanov the key archetypal scheme is the image of the «low» hero, embodied
in the narrator characters Ivan Remen’, Ivan Koren', Solovei. The most important aspect
of their narrative becomes carnivalisation, manifested through laughter culture.
Carnival, being ambivalent, popular and universal, is opposed to official culture - as
are the «low» characters themselves. Unreliable narration plays a special role: narrators
can lie, conceal, and confuse the reader. This strategy engages the reader in co-creation
and postmodern play.

The reversal of traditional hierarchies, ambivalence, treatment of death as part
of the folk laughter culture, laughter in its liberating function, victory over fear, and
two-worldliness form the artistic specificity of the work.

Most innovative in this research is the combination of narratological analysis
with a cultural-historical exploration of the skomorokh archetype, which offers a new
interpretation of the interplay between tradition and modernity in 21st-century
Russian literature.



