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IIpeameTt uccie10BaHus — CUCTEMA TEHAEPHBIX HAPPATUBOB, IOHUMAEMBIX
KaK COBOKYITHOCTH CIO’KETHBIX, KOMIO3UIMOHHBIX U CTWIMCTHYECKUX IPUEMOB,
KOTOpBIE KOHCTPYUPYIOT NMPEICTABICHUAS O «MYXCKOM» U «JKEHCKOM» B POMaHe
JI.H. Tonctoro « Anna Kapennnay. Oco60e BHUMaHUE yIEIIETCS B3aUMO,1EHC TBUIO
ATUX HapPaTUBOB C KJIFOUEBBIMU TEMaMU IPOU3BENICHNUS : CEMbEHN, CBOOOI0M, T'PEXOM
Y UCKYTUICHUEM.

O0BbeKTOM MCCJIeJOBAaHUSA BBICTYIIAET TEKCT poMaHa «AHHa KapeHuna» B
€ro MOJIHOM BEpCHUH, BKIIOYAs YEPHOBBIE 3aMETKM U IHcbMma ToJicToro,
OTPAKAKOIIME SBOJIIOLMIO aBTOPCKOTO 3aMbICIIa. DTO MO3BOJISIET MIPOCIEANTD, KaK
TEHJEPHbIE YCTAHOBKH aBTOpa M €ro 3MOXH MAaTepUAIM3YIOTCA B CHOKETHBIX
JUHUSX, XapaKTepax MepCOHAKEN U CUMBOJIMYECKUX JETAISAX.

Leabio padoThI SBISIETCS BBISIBIICHUE W aHAIW3 T'€HJEPHBIX HAPPATUBOB B
pomane «AnHa Kapenuna», ompeneneHue ux poju B (GOpPMUPOBAHUHM HIACHHO -
XYJIO’KECTBEHHOTO COJEPIKAHUS NIPOU3BENCHUS, & TAKKE PACKPBITUE UX CBSI3H C
COLMATILHO-UCTOPUYECKUM KOHTEKCTOM Poccuun BTopoit nosmoBuHbl XIX Beka.

MeTtoabl ucCcCaeI0BAHMSA COYETAIOT DJJIEMEHTbl TE€HJIEPHOW KPUTHKH,
CTPYKTYPHOT'O HapPaTOJIOrMYECKOr 0 aHAIIN3a U UCTOPUKO -KYJIbTYPHOTO IO IX0 /2.

IHonyyeHHbIe pe3yabTaTbl M MX HOBM3HA MCCJIE0BAHMSA 3AKIIIOYACTCS B
pPaCIIMPEHUN METOJOJOTHYECKUX PAaMOK aHAIM3a KIACCUYECKOW JIUTEPaTyphL
HMuTerpannst reHaepHoro moAaxoaa ¢ HappaToJIOTMYECKUM AHAJIU30M I103BOJIET
NIEPEOCMBICIIUTD TPAJAULIMOHHBIE MHTEPIIPETALIMA POMaHA, BBISIBUB B HEM CKPBITBIC
KOH(DIMKTBI ~ MEXIy NarpuapxaibHOM  Tpagumued U 3apOoxKAaronIUMCs
demuHuCcTCKUM co3HaHueM. Kpome Toro, pabota BHOCUT BKJIaJ B AUCKYCCHIO O
crieupuKe «KEHCKOro MMChMa» B MY>KCKOM aBTOPCKOM JTUCKYPCE, TEMOHCTPHUPY,
KaK ToJICTOM OTHOBPEMEHHO BOCTIPOU3BOIUT Y MOABEPTAET COMHEHHIO I'€HEPHBIC
CTEPEOTHUIIBI CBOEH DITOXMU.

IIpakTn4yeckasi 3HAYMMOCTb HMCCJIEI0BAHUA U 00J1aCTh NMPUMEHEeHUs
pPe3yJIbTATOB HCCJIeI0BAHUS: BO3MOKHOCTh UX UCTIOJb30BaHUA B Y4EOHBIX Kypcax
10 UICTOPUU PYCCKOU JIMTEPATYPHI, B T€HIEPHBIX UCCIEAOBAHUAX U JINTEPATYPHOU
KpUTHKE. AHaIM3 TeHJepHbIX HappartuBoB pomanHa JI.LH. Tonctoro «AHHa
Kapennna» MoOeT cTaTh OCHOBOM JJII CEMHUHApPOB, MOCBSIICHHBIX MPoOeMaM
PEIPE3EHTALNH 11014 B KJIACCUYECKOM TEKCTE.



ABSTRACT

Thesis: 42 pages, 3 chapters, 41 source
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The subject of the study is the system of gender narratives, understood as a
set of plot, compositional and stylistic techniques, which construct representations
of ‘male’ and ‘female’ in the novel. Special attention is paid to the interaction of
these narratives with the key themes of the work: family, freedom, sin and
redemption.

The object of the study is the text of the novel Anna Karenina in its complete
version, including Tolstoy's draft notes and letters reflecting the evolution of the
author's idea. This allows us to trace how the gender attitudes of the author and his
era materialise in the plot lines, characters and symbolic details.

Purpose of the research - the work is to identify and analyse gender
narratives in the novel ‘Anna Karenina’, to determine their role in the formation of
the ideological and artistic content of the work, as well as to reveal their relationship
to the socio-historical context of Russia in the second half of the XIX century.

Research methods: combines elements of gender criticism, structural
narratological analysis and historical and cultural approach.

Obtained results and their novelty: The research consists in expanding the
methodological framework for the analysis of classical literature. The integration of
the gender approach with narratological analysis allows us to rethink traditional
interpretations of the novel, revealing hidden conflicts between patriarchal tradition
and the emerging feminist consciousness. In addition, the work contributes to the
debate on the specificity of ‘women's writing’ in male authorial discourse by
demonstrating how Tolstoy simultaneously reproduces and questions the gender
stereotypes of his era.

Practical significance of the research: The results of the research are
manifested in the possibility of their use in courses on the history of Russian
literature, gender studies and critical theory. The analysis of gender narratives of
‘Anna Karenina’ can become the basis for seminars devoted to the problems of
gender representation in the classical text.



