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PE®EPAT

Crtpykrypa aumioMHoOH padorsl. JlumiomHas paboTa COCTOUT U3
BBEJICHMUS, 2 TVIAB, 5 pa3/ieNloB, 3aKIIOUYEHHMS, CIIUCKA UCTI0JIb30BAHHBIX NCTOYHHKOB,
KOTOPBIN BKITIOUAET 59 HaMMEHOBaHMIA.

O01uii 00beM IUNJIOMHOM padoThl — 67 CTpaHHI]

KaoueBbie ciaoBa: POMAHBI I SIXMHOW; POMAH «3VYJIEMXA
OTKPBIBAET IJIA3A»; POMAH «JETU MOWN»; POMAH «3IIEJIOH HA
CAMAPKAH]T»; JXEHCKHWI1 OBPA3; CAMOOIIPEJIEJIEHUE JXEHILMHBI;
I'EHAEPHAS ITPOBJIEMATUKA B JIMTEPATYPE.

Heabro AUMIOMHOM pabOTHI SBJISETCS BHISBICHUE M aHATNU3 0COOEHHOCTEH
CaMOOIIPEIIENICHNs KEeHIIMHBI B poMaHax [y3emp fIxuHON «3yneixa OTKpPhIBAET
maza», «Omenod Ha Camapkan» U «Jletn mowny.

O0bexkTOM HMCCIaeI0BaHUsA SABILIIOTCS poManbl [y3ens SxuHol «3yneiixa
OTKpbIBAaeT maza», «JwenoH Ha Camapkana» u «JletTh Mom» B KOHTEKCTE
PpOOJIEMBI )KEHCKOTO CaMOOTIPEICIICHUSI.

IIpeameToM Mccaea0BaHM sl BHICTYAIOT CIIOCOOBI M POPMBI penpe3eHTAu U
KEHCKOM MJIGHTUYHOCTH, CTPaTerud CaMOOTMpENeiICHUs U IMyTH OOpeTeHus
JMYHOCTHOM CBOOOABI repOUHIMH pOMaHOB ['y3enb SAXuHoil.

MeTox0I0rH4eCKOl  OCHOBOM  WMCCJIECNOBAHUA  SABIKIIOTCA  TPYIbI
OTEUECTBEHHBIX U 3apyOeXHBIX JIMTEPAaTYpOBEIOB, MOCBAILICHHbIE H3Y4YEHHUIO
KEHCKOW JIUTEpaTyphl, IPOOIeMaTHKe UIACHTHYHOCTH, HCTOPHUIECKON maMsaTh. B
paboTe  HCMOJB3YIOTCS  KYJABTYPHO-UCTOPUYECKHH, Ouorpadpudeckuii U
CPaBHUTEIIBLHO-CONOCTABUTEIbHBINA METO/IBI.

Hay4yHasi HOBM3HA KCCIIEIOBaHUS 3aKIIIOYACTCS B KOMIUIEKCHOM aHAJIM3E
npoOJIEMbl CaMOOIIPEAEIICHUs KEHIIMHBI B pomaHax [y3ens SxuHoil «3ynelixa
OTKpbIBAaeT Ima3a», «JmenoH Ha Camapkann» u «Jletm Mom» € ydyeTrom
UCTOPHUUYECKOTO, COLIMOKYIBTYPHOTO U IICUXOJOTUYECKOTO KOHTEK CTOB.

AKTyaJIbHOCTH PadoTbl OOYCIIOBJICHa COBPEMEHHBIMH TEHJICHUUSIMHU
pa3BUTHUSL TEHAEPHOW KYIbTYpbl M HEOOXOAUMOCTH NIIyOOKOTO aHajliu3a poJid
JKEHIIMHBl B JIMTEPATypHBIX NPOU3ZBEACHUAX, OTPAXKAIOUMX COLHUAIBHBIE H
KyJIbTypHbIE H3MEHEeHHs. B yclloBUAX COBpEMEHHOro oOOIlecTBa BOIMPOCHI
UJACHTUYHOCTH, JMYHOCTHOTO BRIOOpA M CAMOYTBEPIKICHUS KEHILUH MPHUOOpETAIOT
0CO0YI0 3HAYMMOCTb, YTO JIeTaeT U3y4eHne UX 00pa30B B IUTEPATYPE aKTyaIbHBIM
I IOHUMaHUs [Ipo1ieccoB (GOPMHUPOBAHUS T'€HIEPHBIX pOJIeH U IEHHOCTEH.

IIpakTHyeckasi 3HAYUMOCTH PabOTHl COCTOUT B TOM, YTO €€ pe3ylbTaThl
MOTYT OBITh HMCIOJIb30BaHbl B IPENOAABAHUU HCTOPUH PYCCKOM JIUTEpaTypbl
pyoeka XX — XXI BekoB, mpu pa3pabOTKe CHEOKYpCOB TI0 TeHAEPHOM
npoOJIeMaTHKE B JIUTEPAType, a TakkKe JUIsl JAJbHEHIIEr0 M3y4eHUs] TBOPYECTBA
['yzens AxunOM.

JlunnomHas paboTa BBITIOJIHEHA CAMOCTOSTENBHO.



PODEPAT

Crtpykrypa abluioMHail pa0Gortbl. [[piruioMHas paboTa ckiagaenua 3
yCcTymy, 2 Thay, 5 paszjasenay, 3aKiIrO4deHHS, CICY BBIKAPBICTAHBIX KPBIHIM, SKi
KIto4ae 59 HalMEHHSY.

AryJibHbI 20'éM abInJIoMHai padoTbl — 70 cTapoHak.

Karouasbis cioBbi: PAMAHBI T SIXIHAM; PAMAH «3VIIEHXA
AJIKPBIBAE BOYbl»; PAMAH «/I3ELl MAE»; PAMAH «3II2JIOH HA
CAMAPKAH]/I»; XAHOYbl BOBPA3; CAMAA3HAYEHHE >XAHYbIHBI;
I'EHIAPHACIIb.

Mbta gabliioMHail padoThl — BbIAYJEHHE 1 aHami3 acalmiBacuein
caMaa3Hau€HHs >KaH4YbIHbI y pamaHax ['y3enb SxiHail «3ynelixa agkpbiBae BOUYbD,
«OunioH Ha Camapkanny 1 «/[3e11 maey.

A0’eKTamM nacjeaaBaHHs 3 gystolia pamansl ['yzens SAxinait «3ymeiixa
aJIKpbIBae BOUbD», «J1niioH Ha CaMmapkan» 1 «/13eml Mma» y KaHTIKc1E npadieMbl
KaHouyara camaa3HayeHHsI.

IIpagmeTam aaciienaBaHHs Y CTyNaOIb CIIOCa0bI 1 (GOPMBI pIIIp €3 eHTAI b1
aHOYal IIPHTHIYHACII, CTPATArii caMaa3HauyeHHs 1 NUIAX1 HAOBILLS acadicTai
cBabo/IbI repaiHb pamanay ['y3ens SxiHaii.

MeTaabiuHaili acHOBa# jJacieqaBaHHs 3 AYISIONNA Mpalbl alYbIHHBIX 1
3aMEXHBIX JIiTapaTypa3Hay1ay, MpbICBEYaHbIsl BHIByUEHHIO jKaHOYal JiTaparyphl,
padIeMaThIIbI IIPHTHIYHACII, ricTapblyHan aMsIIil. Yy nparbl
BBIKAPBICTOBYAIOLLIA KYJIbTYpHA-TICTapbIuHbI, OiirpadiuHbl 1 MNapayHajabHa-
CyIACTayISJIbHbI META/IbI.

HaBykoBasi HaBi3HA Jacie/laBaHHs 3aKJIIOYaciila ¥ KOMIUIEKCHBIM aHalli3e
npalyieMbl caMaa3Hau€HHs >KaH4YbIHBI Y pamaHax [y3enp SAxinail «3yneiixa
anKpbIBac BOYBI», «OumjgoH Ha Camapkam» 1 «JIzemi mae» 3 ymikam
ricTapbluHara, calblakylbTypHara i rcixajariaHara KaHTEKCTY.

AKTyajibHaclb PadoThl abymMoyJeHa Cy4acHBIMI TIHADHIIIMI pa3BILILI
reHaapHail KyJabTyphl 1 HEaOXOHACIIO IVIbIOOKara aHalidy poJi KaHYBIHBI U
JiTapaTypHBIX TBOPAX, SKiSI aJTFIOCTPOYBAIOLb CAlBISIIbHBIS 1 KYIBTYPHBISI 3MEHBI.
Ba yMoBax cywacHara rpamajcTBa IBITaHHI IIPHTBIYHACII, acadicTara BbIOApY 1
CaMaCUBSIP/JKAIHHS JKaHUbIH HaOBIBAIOIb acalJIByl0 3HAYHACIh, IITO pOOIb
BBIBYUOHHE IX BOOpaszay y JrapaTypbl aKTyaJlbHBIM [IJIsI pa3yMEHHS mparpcay
dbapmipaBaHHS TeHAIPHBIX POJIAY 1 KAIITOYHACIICH.

IIpakTyHas 3HAYHACUb Tparpbl 3aKIOYaciia ¥ ThIM, INTO 5i€ BBIHIKI
MOTYIlb OBIIlb BBHIKAPBICTAHBI ¥ BBIKJIAJaHHI TICTOPBIA pYyCKail JiTaparyphl KaHIa
XX — magatky XXI crarogassy, mpbl pacmpamoyibl CHEHBIUIBHBIX Kypcay i
ceMiHapay Ima reHjaapHai mpabieMaThIIlbl i JIITapaTyphl, a TaKkcaMa JJ1s Jajieuiara
BBIByYeHHsI TBopuaciii['y3ens SxiHai.

JpimiomHuasi paboTa BhIKaHaHa caMacTOMHA.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, 2 chapters, 5
sections, conclusion, list of sources used, which includes 59 titles.

The total volume of the thesis is 70 pages.

Keywords: NOVELS BY G. YAKHINA; NOVEL “ZULEIKHA OPENS
HER EYES”; NOVEL “MY CHILDREN”; NOVEL “ECHELON TO
SAMARKAND”; FEMALE IMAGE; SELF-DETERMINATION OF WOMEN,;
GENDER.

The purpose of the thesis is to identify and analyze the peculiarities of self-
determination of a woman in the novels of Guzel Yakhina “Zuleikha opens her
eyes”, “Echelon to Samarkand” and “My Children”.

The object of the study is Guzel Yakhina's novels “Zuleikha opens her
eyes”, “Echelon to Samarkand” and “My Children” in the context of the problem
of female self-determination.

The subject of the study is the ways and forms of representation of female
identity, strategies of self-determination and ways of finding personal freedom by
the heroines of Guzel Yakhina's novels.

The methodological basis of the study is the works of Russian and foreign
literary critics devoted to the study of women's literature, the problem of identity,
and historical memory. Cultural-historical, biographical and comparative methods
are used in the work.

The scientific novelty of the study lies in the complex analysis of the

problem of women's self-determination in Guzel Yakhina's novels “Zuleikha Opens
Her Eyes”, “Echelon to Samarkand” and “My Children” taking into account
historical, socio-cultural and psychological contexts.
The relevance of the work is conditioned by modern trends in the development of
gender culture and the need for in-depth analysis of the role of women in literary
works reflecting social and cultural changes. In the conditions of modern society,
the issues of identity, personal choice and self-affirmation of women acquire
special significance, which makes the study of their images in literature relevant
for understanding the processes of formation of gender roles and values.

The practical significance of the work is that its results can be used in
teaching the history of Russian literature of the turn of XX - XXI centuries, in the
development of special courses and seminars on gender issues in literature, as well
as for further study of the work of Guzel Yakhina.

The diploma work was done independently.



