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PE®EPAT

Jurnomuas paboTa CoIep>KUT 72 CTPaHUIIBI.

KarwueBble cjoBa: modsus u nposa b. [lactepraka; hheHoMeH TBOpUeCTBa;
KOHIICIIUS TBOPUYECTBA; TBOPUYECKHIM METO1; prstocodus u iuTeparypa.

OO0beKT HaydHOTO WCCICIOBAHUSA TUIJIOMHOW PabOThl — MOATHYECKUE U
MPO3anvdeCKHE TEKCThI Mpon3BeacHn b. [TacTepHaka pa3HbIX JIET.

Leab 1umIoMHOM pabOThI — OTpeieeHre CTIeU(PUKI TBOPIECKOTO METO 14
Y BBISIBJICHHUE OCHOBHBIX COCTABJISIIOIIMX KOHUENuuu TBopuectBa b. [lacTepHaka
Ha MAaTEPUAJIE TTOATUYECKUX U PO3aNYECKUX TEKCTOB P a3HBIX JIET.

B pabore WUCHONB3YIOTCA  CJEAYIOUIME METOAbI HCCJIeJ0BAHUSA:
ouorpapuyeckuii, HCTOPUKO-KYJIbTYPHBIA, CPaBHUTEIbHO-COIMOCTABUTEILHBIN,
TEKCTOJIOTUYECKUM.

IonnyyeHHbIe pe3y/bTAThI: BhIsIBIICHA CTICIM(UKA TBOPUECKOTO METOAa U
OTMCaHbl KITIOYEBBIE COCTAaBIIOIIME KOHIENUMU TBopuecTBa b. IlacTepHaka;
oXapakTepru3oBaH (J)EHOMEH TBOPUYECTBA YePE3 CMEKHBIC C HUM MOHSITHS (TaJIaHT,
UCTOKM TBOPYECTBA); OIpPEIACICHBl OCHOBHBIE (GuiIocohcKkue uAeH U
XYJI0’)KECTBEHHBIE TPHUEMBI, HCIIOJb3YEMbIC IO3TOM TMPHU PACKPBITUHA TEMBI
TBOPYECTBA B NOATUYECKUX U TPO3aNYECKUX TEKCTAX.

HoBu3zna gurmmomHON paboOThl 3aKiOYaeTcss B TOM, YTO B OTOM
VCCJIENOBAHUM BIIEPBBIC TMPEICTABIECH KOMIUIEKCHBIA AHAIA3 MOATHYECKUX U
npo3andecknx TekcToB b. [lacTepHaka, MOCBAIIEHHBIX TEME TBOPUYECTBA.

Pe3yabTaThl JUINIOMHOTO HMCCIEAOBAaHUS MOTYT OBITh HCIOJb30BaHbI B
KAueCTBE Marepuana JJisl JEKIUM U MPaKTUYECKUX 3aHATHHN 1o Kypcy «Mctopus
PYCCKOM JHTEpaTypbl MEPBOM NOJOBHHBI XX BEKa», CTaTh OCHOBOW JUIA
LEJIOCTHOTO aHalW3a BCEro TBOPYECTBA U  OTIECIbHBIX IPOU3BEACHUU
b. ITactrepnaxa.

ABTOp pabOTHl MOATBEPKAAECT JOCTOBEPHOCTh MAaTEPHUAIOB U PE3YJIbTaTOB
JUIIOMHOTO UCCJIEIOBAHUS, & TAKKE CAMOCTOSITENIbHOCTD €0 BHITIOJTHEHMUS.



PO®EPAT

JpImioMHas mpara 3msin4gae 72 cTapoHKI

Karwuabis cjoBbI: 1ad3ia 1 mpo3a b. [lactapnaka; ¢peHomen TBopuyaciii;
KaHIIIIBIS TBOPYACII; TBOPYBI MeTa; (hinacodis 1 giraparypa.

A0’eKT HaByKOBara jaacje/laBaHHS JBITUIOMHAW TIpallbl — Ma3THIYHBIA 1
mpa3aidHbIs TOIKCTHI TBopay b. IlacTapHaka po3HBIX Tamoy.

MbTa apIIoMHal Tpaikl — BBI3HAYDHHE CHEIBI(IKI TBOpYara MeTamy 1
BBISIYJICHHE AaCHOYHBIX CKJIaQJHIKay KaHipmblli TBopuacii b. [lactapraka Ha
MaT3phIsJIe TA3THIYHBIX 1 MTPa3aldHBIX TIKCTAY PO3HBIX Ta0y .

Y mparel  BBIKApHICTOYBAIOIIA HACTYIHBIS MeTaabl JacjelaBaHHA:
o1arpaduHsl, riCTOPBIKA-KYJIbTYpPHBI, napayHaJlbHa-CyIacTay JsiIbHbI,
TAKCTAJIAT TYHBI.

ATpbIMaHbIsl BBIHIKI: BbIsIyJieHA crielpidika TBOpUYAra MeTaay 1 ammicaHbl
KITIOUaBbIsl CKJIQAHIKI KaHIPMIbl TBopuacil b.IlactopHaka; axapakrtapbl3aBaHbl
dbeHoMeH TBOpYACIl Ipa3 CYMEXKHbIA 3 IM MaHSAIMI (TaJICHT, BHITOKI TBOpYACIT);
BbI3HAUaHbl acHOYHBIS  (Qulacodekis 1031 1 MacTalkis NpbIEMBI,  SKisd
BBIKAPBICTOYBAIOLIlIA Ma3TaM Mpbl PACKPBILII T3Mbl TBOPYACI ¥ Ma3TBIYHBIX 1
npa3aldHbIX TIKCTAX.

Hagizna apltuloMHaii Tmpanbl 3aKiIodacia Yy ThIM, INTO Y TIATHIM
JaciieaBaHHl  YIEpIIBIHIO TPAJCTayICHBl KOMIUIEKCHBI aHaN3 MadThIYHBIX 1
npa3aigHbeIX TIKCTay b. IlacTapHaka, mpbeICBEeYaHBIX TOME TBOPYACIII.

BoIHiki qbITIIOMHAra naciaenaBaHHs MOTYIb OBIIb BBIKAPBICTAHBI ¥ SKACII
MaTIPBILy Tl JIEKIBIM ma Kypce «HMcTopus pycCKOM JATEparypbl MEPBOU
1oJIOBHHBI XX BEKay, Jallb HeaObXO HBI MATIPBISIT JIJIS I[RJIACHATA aHAT3Y TBOpay
b. Ilactapnaka, ctaup 6a3ail 111 HACTYIHBIX JaceAubIX paboT.

AyTtap nmpaupl nmauBsApAKae JakiIaJHAaclb Mardpbisiay 1 BbIHIKAY
JBITIJIOMHAra Jjacjie/iaBaHHs, a TakcaMa caMacTOMHACIID SITO BEIKAHAHHS.



ABSTRACT

Degree paper contains 72 pages.

Key words: poetry and prose by Boris Pasternak; the phenomenon of
creativity; the conceptof creativity; creative method; philosophy and literature.

Object of research: the poetic and prose texts of Boris Pasternak's works
from different years.

Purpose of research: to determine the specifics of the creative method and
identify the main components of the concept of Boris Pasternak’s creativity based
on the material of poetic and prose texts from different years.

Research methods used in the work: biographical, historical-cultural,
comparative, textual.

Obtained results: the specifics of the creative method are revealed and the
key components of B. Pasternak's creative concept are described; the phenomenon
of creativity is characterized through related concepts (talent, the origins of
creativity); the main philosophical ideas and artistic techniques used by the poet in
revealing the theme of creativity in poetic and prose texts are identified.

Novelty of the results: for the first time present a comprehensive analysis of
Boris Pasternak's poetic and prosetexts on the topic of creativity.

Area of possible practical application: the thesis research can be used as
material for lectures and practical exercises in the course "History of Russian
Literature of the first half of the 20th century", and become the basis for a holistic
analysis of the entire work and individual works of Boris Pasternak.

The author of the work confirms the reliability of the materials and results of
the thesis study, as well as the independence of its implementation.



