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PE®EPAT

Crtpykrypa padoThl MNOJUMHEHA JIOTHKE HWCCJEIOBAaHUS W COCTOUT W3
BBEJCHHUs, JBYX IJIAB, 3aKIFOYECHHS M CHUCKA MCIIOJb30BAHHBIX HMCTOYHUKOB,
BKITFOUaromero 35 HanMeHoBaHui. OOt 00beM padoThI COCTAaBIACT 51 cTpaHMITY.

K.roueBbie ciioBa: MOTVIB, TAHEL], BAJL, JL.H. TOJICTOU, BOMHA U
MIP, AHHA KAPEHUMHA, IIOCJIE BAJIA, DCTETUYECKUE ®YHKINU,
CHUMBOJIHUKA, I[ICUXOJIOT'3M.

O0beKTOM HCCJEA0BAHMSA SBIKIETCS MOTHUB TaHua B TBopuecTtBe JI.H.
Toucroro.

IIpeamer ucciaegoBanmMsi — 3CTeTUUECKHUE (PYHKIIMM MOTHBA TaHIAa B €ro
IIPOU3BEICHUSAX.

Hear AumIoMHONH padoOThbl — BBISIBUTH XYJIOXKECTBEHHBIE (PYHKLUUU H
CHMBOJIMYECKYIO HArpy3Ky MOoTHBa TaHla B TBopuecTBe JI.H. Tosncroro, onpenems
€ro POJib B MO3THUKE MTUCATES.

MeToabl HCCJEAOBAHMST —  MOTHUBHBIM  AaHAIN3, CPABHUTEIBHO-
CONOCTAaBUTENIbHBIN U HCTOPUKO-KYIBTYPHBIN.

AKTYaJIbHOCTD IAHHOM TeMbI 3aKJIIOYaeTCsl B TOM, UTO TaHell, Kak (Gopma
HCKYCCTBA, SIBJIIETCS MOIIHBIM CPEACTBOM BBIPAXKEHHUS YEIOBECYECKUX YYBCTB U
MEepEeKUBAHUU. TOJICTOM, MacCTEp NMCUXOJIOTUYECKOU MTPO3bl, UCTIOJB3YET SIIEMEHTHI
TaHLa JJIsl CO3JaHMs IITyOOKOM SMOIIMOHAILHOM CBA3U KaK MEXAY MEepCOHaXKaMH,
TaK ¥ MEXKIYy NEpPCOHAKaMU U 4yuTareneM. lMccnemoBaHue si3plKa TaHLA B €TI0
pacckasax Mo3BOJIET NIy0Ke MOHATh HE TOJIBKO Xy[J0’KECTBEHHbBIE IPUEMBI aBTOPA,
HO U KYJIBbTYpHBIE€ KOHTEKCThI, B KOTOPBIX OH paboTal.

Hay4yHasi HOBHM3HA HCCJIEAOBAHMS 3aKIIFOYACTCSA B KOMIUIEKCHOM AHAJIM3E
MOTHBA TaHIla B TBOpYECTBE TOJICTOrO, OXBAaTBIBAIOILEM PA3HbIE MEPUOABI €r0
TBOpuecTBa. B paboTre BHepBbie MPOCIEKUBACTCS 3BOJIIOLUS 3TOTO MOTHBA OT
paHHUX MPOU3BEIAEHUN K MO3JHUM, BBISIBIISIIOTCS €r0 crielupuueckue QyHKIUU B
KaX/10M KOHKPETHOM TEKCTE, a TAKkKe 0OII1e 3aKOHOMEPHOCTH (DYHKITMOHHUP O BaHHs
B XyIOXECTBEHHOUW cucTeme nucarens. lIpw 3ToM TaHel paccMmaTpuBaeTCs HeE
MPOCTO KAaK DJIH30J, 4 KAaK BAKHBIM DJIEMEHT XyJOXECTBEHHOM CHCTEMBI,
TpeOyIOIui CIEUaTLHOTO UCCIIEIOBAHMUS.

IIpakTHyeckass 3HAYUMOCTb HCCJAEAOBAHMA 3aKIIOYACTCA B TOM, YTO
MIOJTy4€HHBIE PE3YNIbTaThl MOTYT OBITh HCTIOJIb30BAHbBI B KypCax Mo UCTOPUHU PYCCKOM
mutepatypbl XIX Beka, B MPAKTUKE MIKOJIBHOTO IMPENOAABAHUS JINTEPATYpPHI, HA
(baKyIbTaTUBHBIX W BHEKJIACCHBIX MEPOTIPHUATHUSX [0 PYCCKOU JTUTEpATypE.



ABSTRACT

The structure of the work is subject to the logic of the research and consists
of an introduction, two chapters, a conclusion and a list of references, including 35
titles. The total volume of the work is 51 pages.

Keywords: MOTIVE, DANCE, BALL, L.N. TOLSTOY, WAR AND
PEACE, ANNA KARENINA, AFTER THE BALL, AESTHETIC FUNCTIONS,
SYMBOLISM, PSYCHOLOGISM.

The objectof the study is the dance motif in the works of L.N. Tolstoy.

The subject of the study is the aesthetic functions of the dance motif in his
works.

The purpose of the thesis is to identify the artistic functions and symbolic
load of the dance motif in the works of L.N. Tolstoy, determining its role in the
poetics of the writer.

Research methods are motive analysis, comparative and historical-cultural.

The relevance of this topic lies in the fact that dance, as an art form, is a
powerful means of expressing human feelings and experiences. Tolstoy, a master of
psychological prose, uses elements of dance to create a deep emotional connection
both between the characters and between the characters and the reader. The study of
the language of dance in his stories allows us to better understand not only the
author's artistic techniques, but also the cultural contexts in which he worked.

The scientific novelty of the study lies in the comprehensive analysis of the
dance motif in Tolstoy's work, covering different periods of his work. The work for
the first time traces the evolution of this motif from early to late works, reveals its
specific functions in each specific text, as well as general patterns of functioning in
the writer's artistic system. At the same time, dance is considered not just an episode,
but an important element of the artistic system, requiring special research.

The practical significance of the study lies in the fact that the obtained
results can be used in courses onthe history of Russian literature of the 19th century,
in the practice of teaching literature at school, in optional and extracurricular
activities on Russian literature.



