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PE®EPAT

CtpykTypa u 00beM padoThl: TUIUIOMHAs pabdoTa COCTOUT U3 BBEACHUS,
TpeX TJIaB, 3aKJIFOUCHHMSI, CTTMCKA UCTI0JIb30BaHHBIX HCTOYHUKOB, BKITIOUAOIIEro 39
HauMeHoBaHMA. OOt 00beM pabOThI COCTABISACT 53 CTPAHUIIBI.

Kawuensie ciaoBa: TBOPYECTBO A.Il. YEXOBA, OBPA3LBI IITHUL,
OPHUTOIIOOTHUKA, MUDOJIOTMA, ®OJIBKIJIOP, APXETMUII,
CHUMBOJIMKA, AJUTKO3UA, PEMUHUCHEHIA, MTHTEPTEKCTYAJIBHBIE
BKJIFOYEHUSL.

AKTYaJIbHOCTb TEMbl UCCJICJOBAHUSI COCTOUT B TOM, YTO B COBPEMEHHOM
JUTEPATypOBEACHUM HAOJIOACTCS  YCTOWYUBBIA MHTEPEC K  BBISABJICHUIO
MU(DOJIOTUYECKOTO HaYala B JIUTEpaType, K MnpoodieMe peueniuuu MUQOJIOoTeM U
apXETUIOB, a TaKXKe K MpobJieMaM 3KOKPUTHUKH M B3aHMOJCHCTBHS YeJIOBEKa C
NPUPOJON, YTO JIeJIaeT BOCTPEOOBAHHBIM H3YUYEHHE  300MOP(PHBIX U
OPHUTOJIOTUYECKUX 00pa30B B Xy105KECTBEHHBIX TEKCTaX.

Hayuynasi HoBH3HA paboOThl 3aKIO4acTcsi B TOM, 4YTO, HECMOTPS Ha
OOIIMPHYIO MCCIIEA0BATENBCKYIO TPAIUIINIO, TTOCBAIICHHYIO TBOpUECTBY UexoBa,
OPHUTOJIOTHYECKUN KOJI B €70 IPOU3BEACHHUAX 10 CUX TTOP HE TOJTYIHI CHCTEMHOTO
ocMbIcTeHus. OpHUTOJIOTUYECKHE MOTHBBI U 00pa3bl paccMaTprBaloTCs B padoTe
HE U30JIMPOBAHHO, a KaK YaCTh €UHOMN Xy/105KECTBEHHO I CHCTEMBI, UTO TTO3BOJISIET
BBISIBUTB UX 3BOJIOLMIO, BAPUATUBHOCTH U CBSI3b C KIIFOUEBBIMU TEMAMH YEXOBCKOM
MPO3BI U paMaTypruu.

O0beKT nccieI0BaHus — CHCTEMa OPHUTOJIOTHIECKUX 00Pa30B, CHMBOJIOB U
MOTHBOB B TBOpuecTBe A.I1. Uexona.

IIpeamer nccienoBaHus — OCOOEHHOCTH XYA0KECTBEHHOW CEMAHTUKH H
CIIOCOOBI peNpe3eHTAIMM OPHUTOJIOTHYECKIX 00pa3oB B TekcTax A.Il. Uexona.

Heab wuccienoBaHuss — BBISABUTh  XYJIOKECTBEHHbIE (PYyHKIMH U
CEMaHTHYECKUE OCOOEHHOCTH OPHUTOJIOTHUECKOro Kojga B TBopuecTtBe A.IL
UexoBa, a Takke OMNPEIEIUTh €ro poJib B (OPMUPOBAHUM IMOITUKU U CHUCTEMBI
00pa3oB UcaTes.

B pabore mnpuMEHAIOTCS KOMIIOHEHTHI CPaBHUTEIBHOTO, HMCTOPHKO-
KyJIbTYpHOTO W MHUMOKPUTHUYECKOTO METOJA0B, WHTEPTEKCTYAIbHBIM aHAU3,
OCYIIIECTBIIACTCS TEPMEHEBTUIECKH TIOIXO0/1 K MPOoOJieMe MHTEPTIPETAIIUN TEKCTOB.

IIpakTn4yeckasi 3HAYUMOCTb MCCIIEJOBAHUS COCTOUT B BO3MOKHOCTH
UCIIOJIb30BaHMsI €0 PE3yNbTaTOB B Y4eOHOM TMpollecce — MPH TMOIATOTOBKE
CEMHUHAPCKUX 3aHITUN 110 UICTOPHUM PYCCKOM uTepaTypsl KoHIa XIX — Hagana XX
BB., CIIelIceMUHapax 1o TBopuecTBy A.Il. UexoBa M HHTEPTEKCTYyaTbHOMY aHAITU3Y,
a TaKKe B MPAKTUKE IIKOJHLHOTO MPENOJaBaHus JIUTEPATYPhI.

JlututoMHast paboTa BRITIOJTHEHA CaMOCTOSITETHHO.



ABSTRACT

Structure and volume of work: the thesis consists of an introduction, three
chapters, a conclusion, a list of references, including 39 titles. The total volume of
the work is 53 pages.

Keywords: CREATIVITY OF A.P. CHEKHOV, IMAGES OF BIRDS,
ORNITHOPOETICS, MYTHOLOGY, FOLKLORE, ARCHETYPE,
SYMBOLISM, ALLUSION, REMINISCENCE, INTERTEXTUAL
INCLUSIONS.

The relevance of the research topic is that in modern literary criticism there
Is a steady interest in identifying the mythological beginning in literature, in the
problem of the reception of mythologemes and archetypes, as well as in the problems
of ecocriticism and human interaction with nature, which makes the study of
zoomorphic and ornithological images in fiction texts in demand.

The scientific novelty of the work lies in the fact that, despite the extensive
research tradition devoted to Chekhov's work, the ornithological code in his works
has not yet received a systematic understanding. Ornithological motifs and images
are considered in the work not in isolation, but as part of a single artistic system,
which allows us to identify their evolution, variability and connection with the key
themes of Chekhov's prose and drama.

The object of the study is the system of ornithological images, symbols and
motifs in the works of A.P. Chekhov.

The subject of the study is the features of artistic semantics and ways of
representing ornithological images in the texts of A.P. Chekhov.

The purpose of the study is to identify the artistic functions and semantic
features of the ornithological code in the works of A.P. Chekhov, as well as to
determine its role in the formation of the poetics and system of images of the writer.

The work uses components of comparative, historical-cultural and mytho-
critical methods, intertextual analysis, and a hermeneutic approachto the problem
of interpreting texts.

The practical significance of the study lies in the possibility of using its
results in the educational process — in the preparation of seminars on the history of
Russian literature of the late 19th — early 20th centuries, special seminars on the
works of A.P. Chekhov and intertextual analysis, as well as in the practice of
teaching literature at school.

The diploma work was completed independently.



