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PE®EPAT

CtpykTypa 1MIJIOMHO¥ padoThl. [[urioMHas paboTa COCTOUT U3 BBEICHUS,
TpeX IJIaB, 3aKIFOUYEHUS U CITUCKA HCTIOJIb30BaHHbBIX HCTOYHUKOB, BKIIFOUAOIIETO 48
HauMeHoBaHMA. OOt 00beM pabOThI COCTABIISCT 57 CTPaHUIL.

KnwueBbie caosa: PEIEIINA, PEHEIITUBHAA OCTETHUKA,
XYJOXECTBEHHbI [TEPEBO/I, BEJMYECKAA TPAINLINA,
K. BAJIbMOHT, CUMBOJIN3M, PUT'BEJIA.

OO0BbeKT Hcc/ie10BaHUA — TBOPYECKAs peLenins HHAUNCKUX Ben (TekcTsl,
006pazsl, prtocodckre KoHIENIHN) B XyaokectBeHHOM Mupe K. bansmonTa.

IIpeameT ncciiegoBanus — crnenupuka U1 MEXaHU3Mbl XYI0XKECTBEHHOIO
npeoOpa3oBaHusi  BEAUWYECKOrO  Marepuaina  (MHTepmperanuss  00pasos,
TpaHchopMalus uaei, 0COOEHHOCTH IOITUKH) B JIMPUKE, IEPEBOJAX U ICCEUCTUKE
bansMoHTa.

Heas aunjiomMHOW padoTbl — BBISIBUTH CHEUU(UKY BOCHPUSATUS H
XY 0XKECTBEHHOT O IEPEOCMBICIIEHUS UHAUNCKUX BEAUYECKUX TEKCTOB B MO33UU U
nepeBoax K. banbmonTa, onpenenus ux pojb B popMupoBaHuH €ro huiaocodcko-
ACTETUYECKOUN CUCTEMBI.

MeToabl HMCCIEI0OBAHUS — KYJIbTYPHO-UCTOPUYECKUM, CPaBHUTEIBHO-
TUMOJIOTUYECKHUM, PELIENTUBHO -3CTETUYECKUM aHAIIN3, CTPYKTYPHO-CEMaHTHY €CKUI
aHaJIM3 TTOATUYECKOTO TEKCTA.

AKTYyaJIbHOCTb TeMbl MCCJIEIOBAHUS OMNPENENSeTCS 3HAYMMOCTBIO
npo0JieM MEXKYJIbTYPHOTO B3aUMOJEMCTBUS M XyAOKECTBEHHOI'O IEPEBOJAA B
COBPEMEHHOM T'YMaHUTApPUCTHUKE, IJI€ PEUENTUBHAS ACTETUKA MPENJIaracT HOBBIE
NOJXO/Abl K aHaIM3y UWHTEPHpPETallud TEKCTOB. TBopyecTBO banbMoHTa,
CHHTE3UPOBABIIEIO BEIMYECKAE TPATAULMM C PYCCKMM  CHMBOJIM3MOM,
NPENCTABIISIET OCOOBIM MHTEPEC KaKk NpUMEp TIyOMHHOM peueniyd BOCTOYHBIX
TEKCTOB.

Hayynasi HoBHM3HAa padoOTBbI 3aKIIOYacTCd B KOMIUIEKCHOM AHAJIMU3E
BEIMYECKUX MOTHBOB Yy banbMoHTa 4epe3 mpu3My JIMTEPATypPOBEICHUS,
KYJIbTYpOJIOTUU U GUIIOCOPHH, YTO MO3BOJISET BHISIBUTH X OPTaHUYHYIO CBSI3b C €10
brI10c0(HCKO-ICTETUIECKON CUCTEMOI.

IIpakT4eckasi 3HAYMMOCTb UCCJIEAOBAHUSA 3aKIIFOYAETCS B BO3MOXKHOCTU
NPUMEHEHUS €ro pe3yJbTaToB B JaTbHEHIIMX padoTax MO TEOPUU MEPEBOJA,
PELENTUBHON ACTETUKE U CPABHUTEIHLHOMY JINTEPATYPOBEIICHUIO, & TAKXKE IPH
MOJATOTOBKE JIEKIIMOHHBIX KYPCOB [0 UCTOPHUU JUTEPATYPHI, IEPEBOIOBENCHUIO U
tBOpuecTBY K. bamemonTa.

JurutomMHass  paboTa  SBISETCS  CaMOCTOSITENbHO  BBITIOJHEHHBIM
UCCIIEIOBAHHUEM.



PO®EPAT

CTpykTypa ABIIUIOMHAH mpanbl. J[pITUloOMHAas mTpana ckiagaenia 3
YBSII3CHHS, TPOX YaCTaK, 3aKIFOYIHHS 1 CIIICY BRIKAPBICTAHBIX KPBIHIIL, K1 YKITIOUae
48 HaiiMeHHAY. ATy/IbHBI a0'éM Iparibl CKanae 57 cTapoHak.

KarouaBbisi ciaoBsl: POLDIILBIS, POLIITHIVHAS DCTATHIKA,
MACTALKI IIEPAKJIAL, BEABIYHASA TPAJbILbLIA, K. BAJIBMOHT,
CIMBAJII3M, PBIT'BEJIA.

A0'eKT gacjefaBaHHA — TBOpYAas PALPILbIA HIABIMCKIX Benay (TIKCTHI,
BoOpazkl, hutacodckis kanpmikil) y MactaukiM cperle K. C. baabsMoHTa.

IIpagmer pacaegaBanHs — croenbiPika 1 MEXaHIBMbl —MacTalKara
nepayTBapsHHS ~ BeABIYHAra  MardPBIsLIy (IHTApHIpAITAIBIS BOOpazay,
TpaHcdapmaripist 17191, acabBacIil MadThIKl) y JIPBIIKI, MEPaKIagax 1 3CIICTHIIBI
bansMoHTa.

MbTa abinJioMHali Npaubl — BBISBIIb CIIEHBIPIKY YCIIPBIMaHHS 1 MacTalkara
Mepaac IHCaBaHHs IHIBIMCKIX BEABIYHBIX TIKCTAYy y TMad3il 1 mepakiamax Jla.
banbMoHTa, BBI3HAUBIYIIBI X pojro ¥ dapmaBaHHi sro (iutacodcka-3CTIThIUHAN
CICTIMBL.

MeTaabl [gacjenaBaHHs —  KyJIbTypHa-TICTapbI4HBI, MapayHalbHa-
THITIAJIATTYHBI, PAIRITHIYHA-ICTAITBIYHBI aHAMI3, CTPYKTypHA-CEMaHTBIYHBI aHAIII3
MasThIYHATa TIKCTY.

AKTyaJIbHACIb TAMbI JacJie]aBaAHHS BbI3HAuYaelllla 3HAYHACIIO mpabdiiem
MDKKYJIbTYpHara y3aemaa3essHHsS 1 MacTalkara T¢epakiagy Y cydacHaid
TYMaHITapbICTHILBI, A3€ PAIPITHIYHAS ICTIThIKA MpanaHye HOBBIS MaJbIXOAbI Ja
aHAJI3Y HTAPIPITALBI TIKCTAY. TBOopUacis banbMoHTa, iK1 CIHT33aBay BEJIbIYHbI
TpajblLbll 3 PYCKIM CIMBalli3MaM, ysayJisie aIMbICJIOBYIO I[IKaBACIb SK IMPBIKIIa]
IJIBIOIHHAM PALRIILEI YCXOAHIX TIKCTAY .

HaBykoBasi HaBi3Ha mnpanbl 3aKiloyaciia y KOMIUIEKCHBIM aHajize
BEIBIYHBIX MaThiBay y bagbMoHTa mpa3 mpbeI3My JliTapaTypa3HaycTBa,
KyJIbTypajiori 1 ¢itacodil, IITO Ja3Bajisie BBISBIIb X apraHIYHYIO CYBSI3b 3 Sr0
bimacodcka-3CcTITBIUHAN CICTIMAN.

IMpakThiuHasi 3HAYHACHb JacjedaBAHHS 3aKJIIOYACIa Yy MardpIMaciii
NPBIMSHCHHS SITO BBIHIKAY y JalCHUIIBIX paboTax Mma TIOPBI Iepakiany,
PALPITEIYHAN ACTATHINBI 1 MapayHalbHaMy JiTaparypa3HayCTBY, a Takcama IIpbl
MaJAPBIXTOYIIBI JIEKIBIMHBIX Kypcay Mma TICTOPHIl JIiTapaTyphl, TIepakiaga3HayCcTBe 1
tBopuacti K.I'. bamemonTa.

JpimioMHas npana 3'syiseria caMacTOMHA BbIKAHAHBIM J1aCJICaBaHHEM.



ABSTRACT

Structure of the thesis. The thesis consists of an introduction, three chapters,
a conclusion and a list of references, including 48 titles. The total volume of work is
57 pages.

Keywords: RECEPTION, RECEPTIVE AESTHETICS, LITERARY
TRANSLATION, VEDIC TRADITION, K. BALMONT, SYMBOLISM,
RIGVEDA.

Object of study — creative reception of the Indian Vedas (texts, images,
philosophical concepts) in the artistic world of K. Balmont.

Subjectof research —the specifics and mechanisms of artistic transformation
of Vedic material (interpretation of images, transformation of ideas, features of
poetics) in Balmont’s lyrics, translations and essays.

The purpose of the thesis —to identify the specifics of perception and artistic
reinterpretation of Indian Vedic texts in the poetry and translations of K. Balmont,
determining their role in the formation of his philosophical and aesthetic system.

Research methods — cultural-historical, comparative-typological, receptive-
aesthetic analysis, structural-semantic analysis of a poetic text.

Relevance of the research topic is determined by the significance of the
problems of intercultural interaction and artistic translation in modern humanities,
where receptive aesthetics offers new approaches to the analysis of the interpretation
of texts. The work of Balmont, who synthesized Vedic traditions with Russian
symbolism, is of particular interest as an example of the deep reception of Eastern
texts.

Scientific novelty of the workconsists of a comprehensive analysis of
Balmont’s Vedic motifs through the prism of literary criticism, cultural studies and
philosophy, which allows us to identify their organic connection with his
philosophical and aesthetic system.

Practical significance of the study lies in the possibility of applying its
results in further work on translation theory, receptive aesthetics and comparative
literary studies, as well as in the preparation of lecture courses on the history of
literature, translation studies and the work of K. Balmont.

A diploma thesis is an independently completed research project.



