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ANNOTATION

Degree paper: 58 pages, 55 sources.

Key words: SHAKESPEARE, REVENGE TRAGEDY, FORGIVENESS,
MORALITY, HAMLET, OTHELLO, THE TEMPEST

Object of research: William Shakespeare’s tragedies Hamlet and Othello and
tragicomedy The Tempest.

Subject of research: the moral and philosophical tension between revenge and
forgiveness in Shakespeare’s plays, analyzed within the socio-historical and
psychological contexts of early modern England.

The purpose of the study is to reveal the moral dilemma of revenge and
forgiveness in William Shakespeare’s dramatic works, with a special focus on Hamlet,
Othello, and The Tempest as a gradually shift from the interrogation of the legitimacy
of revenge toward a humanist ethic of mercy and moral reflection.

Research methods: literary and comparative analysis, psychoanalytic theory,
historical contextualization, discourse analysis, interpretation of dramatic structure and
character development, synthesis of scholarly literature.

The results obtained and novelty: the degree paper offers an integrated
analysis of how Shakespeare develops a coherent moral trajectory from revenge to
forgiveness across key plays; reveals underexplored intersections of psychological
trauma, race, gender, and ethics in Othello; identifies The Tempest as a philosophical
counterpoint to earlier revenge tragedies; and contributes to the discourse on justice,
identity, and moral autonomy in Renaissance drama.

Recommendations for using the results of the research: the findings may be
applied in university-level courses in English literature, drama theory, and cultural
studies; and may be of interest to academic researchers, educators, and theatre
practitioners seeking to deepen their understanding of Shakespeare’s moral universe.

The author of the work confirms that the analytical and interpretative material
presented accurately reflects the nature of the research subject, and that all theoretical,
critical, and methodological references are properly cited. The thesis was completed
independently.

(student's signature)



PE®EPAT
Jlutinomuas pabota: 58 ctp., 54 UCTOYHUKOB.

KiuroueBbie ciaosa: [IEKCIIMP, TPAT'EAWA MILIEHNMA, ITPOLIEHUE,
MOPAJIb, TAMIJIET, OTEJIJIO, BYPA

Oo0bexT uccaegoBanmsi: tpareaun «lamner» m «OTtemno», TparukoMenus
«byps» Yunbsama llekcnupa.

IIpeamer uccienoBaHusi: MopajibHOEe M (UIOCO(PCKOE HAMPSKEHUE MEXKIY
MECTBIO U IpOIIEHHEM B Ibecax lllekcnupa, nmpoaHaJIM3UPOBAHHOE B COLMAIBHO-
UCTOPUYECKOM U IICUXOJOTHYECKOM KOHTEKCTaX PaHHEN COBPEMEHHON AHIINH.

Ienp wuccaenoBaHMs: pPACKpPBITh MOPAIbHYIO JWJIEMMY BO3ME3IUS B
npamatudeckux npoussBeneHusx Illexkcnimpa — a mMeHHO Tparenusax «l'amier» u
«Otenno» u TparukoMenuu «byps» — Kak 3BOJIFOLUIO OT KJIACCHYECKOT0 BO3ME3IHS
710 3TUYECKOM TPAHCLICHIEHTHOCTH.

Meroabpl HCCJIeI0BAHMA: JIMTEPATypHBIM W  CPaBHUTEIBHBIM  aHAIM3,
IICUXOAHAJIMTUYECKAsl TEOpHUs, MUCTOPUYECKAas KOHTEKCTyaau3alHs, AUCKYPCHBHBIN
aHaIW3, MHTEPIIpETalus APaMaTHUECKON CTPYKTYPBI U pPa3BUTHS IEPCOHAKEN, CUHTES
Hay4YHOU JINTEPATYPBL.

ITosyyeHHble pe3yabTaThl M HOBU3HA: B JIUIUIOMHOM paboTe MpeicTaBlieH
KOMIUIEKCHBI aHanu3 Toro, kak Illekciup pa3pabaTbiBaeT MOCIEI0BATENbHYIO
MOPAJIBHYIO TPACKTOPHUIO OT MECTH K IPOLIEHUIO B KIIFOUEBBIX IIbECAX; PACKPBIBAIOTCS
HEH3YYCHHBIE NEPECEUYCHUsI IICUXOJIOTMYECKONW TPaBMBI, pachl, IOJIA U OTHUKU B
«Otennoy»; «byps» ompenensiercs kak GuI0COPCKUN KOHTPAMMyHKT OOJie€ paHHUM
TpareAusiM MECTH; U BHOCUTCS BKJIaJ B JUCKYPC O CIIPABEMIMBOCTH, UACHTUYHOCTH U
MOpaJbHOW AaBTOHOMHUU B PEHECCAHCHOM JpaMe.

PexomMeHaanum 10  MCHOJB30BAHUIO  Pe3yJbTAaTOB  MCCJICIOBAHUA:
pe3yabTaThl MOTYT OBITH NPUMEHEHBI B YHHBEPCHUTETCKMX Kypcax I10 aHIJIMICKOMN
JUTEPAType, TEOPUM JpaMbl W KyJbTYpPOJOIMH; M MOIYT OBITb HHTEPECHBI
AKaJIEeMUYECKUM  HCCIIEOBATENsAM, NeJaroraM M TeaTpajbHBIM  IIPAKTUKaM,
CTPEMSIINMCS YTIIyOUTh CBOE IIOHMMaHUE MOpalibHOM BeenenHoi [llekcnupa.

ABTOp paboTbl NOATBEPKIAET, YTO MPEACTABICHHBIA AHATUTHYECKUH U
VMHTEPIIPETALNOHHBIA MaTEPUA TOYHO OTPAXKAET XapaKTep MPEAMETA UCCIIEIOBAHMS,
Y 4YTO BCE TEOPETHUYECKHE, KPUTUUYECKHE M METONOJOTHYECKUE CCBUIKHA IPABUIIBHO
npouuTHpOoBaHkbl. /luccepranus Oblia BHIIOJIHEHA CAMOCTOSATEIBHO.

(MOJMUCH CTYJICHTA)
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