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PE®EPAT
[Topnunanosa Maiist CepreeBHa

COHETHI MAHKJIA IPEUTOHA
B KOHTEKCTE AHIJIMMCKOW COHETHOM TPA UL

CTpykTypa QumjioMHOH padoTbl: paboTa cocTOUT U3 pedepara, BBeICHUS,
JIBYX TJ1aB, 3aKJIIOYCHMS, CIHCKA MCIOJIb30BAHHBIX MCTOYHUKOB, BKIOUaromero S50
HAaMMEHOBaHUU W mpuioxeHus. O0mmi o0beM paboTbl — 87 CTpaHMI] MMEYATHOTO
TEKCTA.
Karwuesblie cioBa: COHET, COHETHBIN HNKIJI, )KAHP, MOTHUB, OBPA3,
MAWKJI IPEUTOH
Ilesb AUNJI0MHOI paGoThI — BBISIBUTh OCOOCHHOCTH IMOATUKHU COHETOB Maiikia
HpenrToHa.
JI1st TOCTHKEHUS JaHHOM 11eJTM He0O0X0IMMO PEIIUTh CISAYIONIUE 3a1auM:
1. JlaTh xapaKTepHUCTHKY COHETa KaK »KaHpa.
2. VI3y4uTh UCTOPHIO BOSHUKHOBEHUS U Pa3BUTHS COHETHOM (opmbl B UTanuu,
®paHLUU, AHTIINM.
3. Paccmotpers ocobennocTu anrnuiickoro conera XVI-XVII BexoB: ¢popmsbl,
MOTHUBBI, 00pa3bl.
4. BBIABUTH NMOATHYECKHE OCOOEHHOCTH coHEeTOB Maiikia JlpeiiTona.
O0bexT nccsienoBanus — coHeTsl Malikna JpeliToHa.
IIpeamer — MO3THUKA aHTJIMHCKOTO COHETA.



PODEPAT
[TagminanaBa Mast Csapreeyna

CAHETBI MAVKIJIA JIPPUTAHA
V KAHTOKCLE AHIJIIMCKAN CAHETHAI TPAJIBILBII

CTpykTypa apljioMHal padoThl: paboTa ckiagaernra 3 padepara, yBoazinay,
JBYX pasjazenay, 3akIOUdHHS, CIlica BBIKAPBICTAHBIX KpbIHIL, $KI Ykiroyae S50
HallMEHHSY 1 AagaTak. AryiabHbI a0’ €M mparisl — 83 cTapOHKI ApyKaBaHara TIKCTY.

KawuaBbia caoBbl: CAHET, CAHETHBI [bIKJI, JXAHP, MATBIY,
BOBPA3, MAKJI IPOUTAH

MbhTa abIIUIOMHAH PpadoThl — BBI3HAYBIL acabmiBacill MadThiKi Marikia
HpoiiTaHa.

JIns1 nacsirTHEHHS AaA3eHai MAThl HeaOX0/1HA BBIPAIIbBIIb HACTYITHBIS 3a4a4bl:

1. Jlaub XapakTapbICTBIKY CAHETa SIK JKaHPY.

2. BriByublllb TICTOPBIIO Y3HIKHEHHS 1 pa3Billils caHeTHai (opmel ¥ [taii,
®dpanipii, AHTTIL.

3. Pasrnemsinp acabmiBacii anrmiiickara canera XVI-XVII crarognssy:
(dbOopMBI, MaTBIBBI, BOOPA3HI.

4, BrIi3Haubllh adTHIUHBIA acadaiBacill caHeTay Maiikia Jpaiitana.

A0'eKkT 1acjienaBaHHs — caHeTsbl Malikia J[paiitana.
IIpagMeT — nasThika aHrjilicKara caHera.



ANNOTATION
Podlipalova Maya Sergeevna

SONNETS BY MICHAEL DRAYTON IN THE CONTEXT
OF THE ENGLISH SONNET TRADITION

The structure of the thesis: the thesis consists of an abstract, an introduction,
two chapters, a conclusion, a list of sources used, including 50 titles, and two
appendices. The total amount of work is 87 pages of printed text.

Keywords: SONNET, SONNET CYCLE, GENRE, MOTIF, IMAGE,
MICHAEL DRAYTON.

The purpose of the thesis is to identify the features of Michael Drayton's
poetics.

To achieve this goal, it is necessary to solve the following tasks:

1. To characterize the sonnet as a genre.

2. To study the history of the origin and development of the sonnet form in Italy,
France, England.

3. To consider the features of the English sonnet of the 16"-17'" centuries: forms,
motifs, images.

4. To identify the poetic features of Michael Drayton's sonnets.

The object of the study is Michael Drayton's sonnets.

The subject is the poetics of the English sonnet.



