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AHHOTAIUSA

Paroxuuk Anacracusi AjeKkcaHapoOBHA

HaunmnonajbHas cnienu(puKa Maru4eckoro peajnu3Ma B COBpeMeHHO
KHTalcKoi npo3se (Ha npuMepe pomanoB Mo s «KpacHsblii raoasin», A Jlas
«Ilycras ropa», JIro Yax3Hb0Hsa «OQUH AeHb YTO TPH OCEHMN»)

CTpykTypa u 00beM JUIJIOMHOM PadoThI: padoTa COCTOUT U3 BBEIACHUS,
2 riaB, 3aKJIIOYCHUS U CIHCKA UCTIOJIb3YEMBIX HCTOUYHUKOB; 00BeM — 56 C., CIICOK
WCITOJIB3yEMBIX UCTOUHUKOB — 36 TTO3HITHIA.

KiroueBble cjioBa: MarnuecKui peajin3M, COBpeMEHHasl KUTalCKas npo3a,
MOTHB CHA, HAIIMOHAJIbHAA CIIEUU (KA KUTAWCKOW JIUTEPaTypHI.

O0beKkT mccaenoBanusi: pomanbl «KpacHeli raomsH» (« 2L & 3 »),
«ITyctas ropa» («Z=*111»), «Omun nens uto Tpu oceHm» («— H =FK»).

IIpeaMer mcciaegoBaHusi: HAalMOHAJIbHAS crenU(HUKa 4epT Maru4yeckoro
peanu3Ma B KuTaiickoil mpo3e koHua XX — Hagana XXI| BeKkoB.

Heanb padoThl: BRISIBUTH CIIEHU(PUKY BOIJIOIMIEHNUS MAarH4e€CKOro peaju3ma
B COBPEMEHHOM KHUTAaHCKOW Ipo3e Ha mnpumepe pomaHoB Mo Sua «KpacHbli
raossiey, A Jlas «Ilycras ropa» u JIro YxkoHbptoHA « OIHH I€Hb YTO TPU OCEHUY.

Metoabl ucciaenoBanms: Ouorpauueckuii, KyJabTypHO-UCTOPUUYECKHUH,
KOMITapaTUBHBIN, JIMHTBOKYJIbTYPOJOTMYECKUA W METOJ LEJIOCTHOIO aHaiu3a
XYJI0)KECTBEHHOTO TEKCTA.

IlonyyeHnHble pe3yjbTaTbl M WX HOBHU3HA: BBISBICHBI XapaKTEpHbIE
MPU3HAKM MAru4ecKoro peajus3ma B MPOU3BEIACHUSAX TPEX KUTAMCKUX Mucarene
pa3Hbix nokojeHuit — Mo Ausa («Kpacusiii raonsu», 1987 r.), A Jlas («Ilycras
ropa», 1998 r.) u Jlto Yxsnbions («OmuH AeHb 4TO Tpu oceHu», 2021 r1.).
[IpeanpuHATa MONBITKA OCMBICIUTH, KAKUM 00pa30M HallMOHAIbHBIE KYJIbTYpPHbIE
TpaauIlUd W  MHUPOBO33PEHUYECKHE  OCOOCHHOCTH  (OPMUPYIOT  HJACHHO-
XYyJI0)KECTBEHHOE CBO€OOpa3ne B yKA3aHHBIX POU3BEACHUSX.

JlocTOBEpHOCTL MaTepHAJIOB M Pe3yJbTATOB AUILVIOMHOH PadOThI:
Hay4YHbIC€ BBIBOABI, COJEpXKAIIUECs B JUIUIOMHOW paboTe, OOOCHOBaHbI U
apryMeHTUpoBaHbl. MeTononorudyeckas 0aza HMMeeT KOMIUIEKCHBIM Xapakrep.
HccnenoBanre  MmpoBEJEHO C  YYETOM  JIOCTHOKEHHM  OTE€YECTBEHHOTO,
PYCCKOSI3BIYHOTO, 3aMaIHOEBPONEHCKOTO U KUTAMCKOTO JIUTEPATYPOBEACHUS, YTO
oOecrieunBaeT OOOCHOBAaHHOCTH BBIBOJOB, C(OPMYIHMPOBAHHBIX B JAUILIOMHOM
pabore.

O0s1acTh BO3MOKHOIO TNPAKTHYECKOI0 INPHUMEHEHMs: pe3yJIbTaThl
UCCJIEIOBAHMUSI MOTYT OBITh HCIIOJIb30BaHbl IMPU MOATOTOBKE MAaTEpHAIOB IO
COBPEMEHHOW KMTAHCKOW JIUTEpAType, KyJIbType U TBOpUYecTBY Mo SHs, A Jlag u
JIro YkoHBIOHS.



AHATAIDBIA

Paroxxnix Anacracis AnskcanapayHa

HaupisnaiabHas cnenbidgika Mariyara plaiizmy y cydyacHai
KiTaiickasi mpo3e (Ha npbikIaa3e pamanay Mo SAusa «UpIpBOHBI raajsiny, A
Jlas «IlycTtas rapay, JIro Y:kdHBIOHS «AI3iH 13€Hb HITO TPHI BOCEHI»)

Crpykrypa i a0’ém paniomHail padoTbl: paboTa cKiagaenua 3
yBOJ3iHAY, 2 pa3a3enay, 3aKII0UdHHS 1 CHICY BBIKAPBICTAHBIX KPBIHII, a0’eM — 56
CT., CITiC BBIKAPBICTAHBIX KPBIHII] — 36 Ma3iIbIii.

KirouaBbisi ¢JIOBBI: MariuyHel p3aji3M, CydacHas KiTaicKas Mmpo3a, MaTbly
CHY, HallbIsTHaJIbHAs crenpl(ika KiTaiickai J1TapaTypshl.

AG’eKT gacielaBaHHs: paMaHbl «UbIpBOHBI Taamsan» (« ZL 15 3 »),
«ITyctas rapa» («=51L»), «Anzin a3ens wto Tpsl BoceH» («— H =FKk»).

IIpagmer aaciaenaBaHHs: HalbITHAJIbHAS crelblpiKa pbicay MariyHara
pranizmy ¥ kiTaiickail mpose kania XX — nayatky XXI| craroamss.

MbsTa nacjieqaBaHHA: BbI3HAYblllb acaliiBacil yBacaOJeHHS MariyHara
praiizMy ¥ cyyacHall KiTalickall mpo3e Ha Mpblkiag3e pamaHay Mo s
«UsipBoHBI Taansan», A Jlas «Ilycras rapa» 1 JIro Yk HbIOHS «AN31H J3€Hb IITO
TPBI BOCEHD».

Meragsl  JgaciielaBaHHA: OisrpadivHsl, KYJIbTYpHa-T1CTapbIYHBI,
napayHajlbHbI, JIIHTBAaKyJbTypajariuHbl 1 MeTaj LpJjacHara aHajizy MacTaikara
TIKCTY.

ATpbIMaHbIsl BBIHiKI i IX HaBi3Ha: y Tmpampce aacienaBaHHsS ObLUIl
BBISIYJIGHBl XapaKTAPHbBIA PHICHI MariyHara plajii3My ¥ TBOpax TpOX KiTalCKiX
MIChbMEHHIKAY PO3HBIX MakajgeHHsy — Mo fus («UslpBoHbI raansin», 1986 r.), A
Jlas («Ilyctas rapa», 1998 r.) 1 JIro UxoHbtoHS («AA31H J3€HB IITO TPHI BOCEH1»,
2021 r.). 3pobnena cnpoba aciHCaBallb, IKIM YbIHAM HALIBISTHAIBHBIS KYJIbTYpPHBIS
TpaAbIllbll 1 CBETANOMIIAHBIS —acaliiBacii (apmipyrolpb 1A3iiHA-MacTaIKylO
aJIMETHACIlb YKa3aHbIX TBOPAY; BbUTyYaHbl aryJIbHbISI PHICHI 1 aJpO3HEHHI.

JaknagHacup MaTIpbisiay 1 BbIHIKay JbIIUVIOMHAall  padoThI:
HABYKOBBISI BBICHOBBI, BBIKJIQJ3€HBIS Y MBIIUIOMHA paboue, aOrpyHTaBaHbid 1
aprymeHTaBaHblsl. Merananariunas 0a3a Mae  KOMIUIEKCHBI — XapakTap.
JlacnenaBaHHe MpaBeq3€HA 3 YJiKaMm JacsATHEHHSY alyblHHAra, pyckaMoyHara,
3axo/iHeeypaneickara 1 KiTaiickara JiTaparypa3HaycTBa, IITO 3a0scrieyBae
abrpyHTtaBaHaclp c(hapMyJISIBAHBIX BHICHOY.

I'ajnina MarypiMara npakTbIYHAra NPbIMSIHEHHS: BbIHIKI JaciielaBaHHs
MOTYIb OBII[b BBIKAPBICTAHBI TPl MAAPBIXTOYIBI MaTAIpbIsiIay Ma Ccy4yacHau
KiTalickail miTaparypbl, KyJbTypbl 1 TBOpuacii Mo fus, A Jlas 1 JIro YkoHbIOHS.



ANNOTATION
Rahozhnik Anastasiya Aleksandrovna

National specification of magical realism in the modern Chinese
literature (base on novels of Mo Yan «Red Sorghum», A Lai «Empty
Mountain» and Liu Zhenyun «One Day Equals Three Autumns»)

Structure and Scope of the Thesis: the thesis consists of an introduction,
two chapters, a conclusion, and a list of references. Total length — 56 pages; the
bibliography includes 36 sources.

Keywards: magical realism, contemporary Chinese prose, dream motif,
national specificity of Chinese literature.

The object of the research: the novels «Red Sorghum» by Mo Yan («ZL
=1y, 1986), «Empty Mountain» by A Lai («=¥1li», 1998), «One Day Equals
Three Autumns» by Liu Zhenyun («— H =#k», 2021).

The subject of the research: the national specificity of features of magical
realism in Chinese prose from the late 20th to early 21st century.

The purpose of the research: to identify the specificity of the
manifestations of magical realism in contemporary Chinese prose through the
analysis of the novels «Red Sorghum» by Mo Yan, «kEmpty Mountain» by A Lali,
«One Day Equals Three Autumns» Liu Zhenyun.

Methods of research: biographical, -cultural-historical, comparative,
linguocultural, and holistic analysis of literary texts.

The results of the work and their novelty: the research identifies key
features of magical realism in the works of three Chinese writers from different
generations — Mo Yan («Red Sorghumy, 1986), A Lai («kEmpty Mountainy, 1998),
and Liu Zhenyun («One Day Equals Three Autumnsy, 2021). The study attempts to
understand how national cultural traditions and worldwide specifics shape the
ideological and artistic uniqueness of these works, highlighting both
commonalities and differences.

Authenticity of the materials and results of the diploma work: the
scientific conclusions presented in the thesis are well-grounded and substantiated.
The methodological foundation is comprehensive. The research draws the
achievements of Domestic, Russian, Western European, and Chinese literary
studies, which ensures the validity of the conclusions formulated in the thesis.

Recommendations on the usage: the research results can be used in the
preparation of materials on modern Chinese literature, culture and creativity of Mo
Yan, A Lai, and Liu Zhenyun.



