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AHHOTALIMS

MuxaeBuu Anacracusi BnagumMupoBHa

Juckypc 1100BH B TAHCKOM M CYHCKOM HOBeJLIe:
CPABHHUTEJIbHO-THIIOJIOTHYECKHMI ACTIEKT

CTpykTypa M 00beM IMIIOMHOH padoThi: padoTa COCTOMT U3 BBEICHHS,
JIBYX TJIaB, 3aKJIIOUEHUSI M CIKCKA HCIOJIb30BAHHBIX MCTOYHUKOB. OOIUN 00BEM
coctaBisieT 48 cTpaHull, 27 UCTOYHHUKOB.

KuiroueBble cioBa: KuTalickas JUTEpaTypa, TAHCKHE HOBEJUIBI, YyaHbIH,
snoxa TaH, cyHckue HOBeJUIbl, AuHAcTUs CyH, TUCKYpC JTHOOBHU.

OO0beKkT HMccaegoBaHUs: KOPIYC TEKCTOB TaHCKUX HoBemul («IloBecth 00
Un-un» Oanp YWxona («& 15y, JuHH), «Pacckasz o ToM, Kak Jylia MOKHHYJIA
teno» Usup Croanb-10 (« 2 22 10 », B Z #4), «IloBects 0 Kpacasuie Jlny»
bo Cumpans (« 2 &AL », H AT ) u npyrue); cynckux Hosemn («KpacHblii
mact» Wkan Ilu (« ¥t 2L 18 », 9K #); «llopxaromas nacrouka» Lluae UyHs
(GHETRIE ML », Z2lF)); «bnaropoanas JIny («ZEHTHTAME») u npyrue)

Ilpeamer  wumccienqoBaHMA:  WJICHHO-XYJO0XKECTBEHHbIE  OCOOEHHOCTH,
JMHTBOCTHJIMCTUYECKUE CPENCTBA, CIIOCOOCTBYIOIIME BOIUIOIIEHUIO JIUCKYypca
J00BU B TAHCKOM M CYHCKOW HOBEJLIE.

Hena»  wccieqoBaHusi:  BBISIBUTH  OCOOCHHOCTHM  XYJI0)KECTBEHHOTO
BOIUIOLIEHUS JUCKYpCca JIIOOBH B CIOKETHOM MPO3€ TAHCKOW M CYHCKOM 3I10X.

MeToabl HCCJIEI0BAHMSA: ONKCATENbHBIN, KyJIbTYPHO-UCTOPUUYECKHUH,
CPaBHUTEIBHO-COMOCTABUTEIbHbBINA, COLIMOJIOTUUECKHUN.

IlonydyeHHble pe3yabTaTbl M HUX HOBU3HA: B IPOILECCE HCCIEAOBAHMS
ObLTH

BBISIBJICHBI TPEANOCHUIKM BO3HUKHOBEHHUS! YyaHbIIM; OXapaKTepu3oBaHa
UJEHHO-XYyI0KECTBEHHAsl clieln(PrKa TAHCKUX M CYHCKMX HOBEJUI, MCCIIEJOBaHa
UX TeMaTHKa U IpoOJieMaTHKa; MPOAHATIM3UPOBAHBI HECKOIBKO YyaHLH 310X TaH
u CyH C Uenbpl0 BBIABICHHUS B HUX CTpaTeruid BOIUIOLICHUS JUCKypca JHOOBU U
IIPOBENICH UX COMOCTABUTEIbHBIN aHAIIN3.

JocToBepHOCTL MaTepHAJIOB U Pe3yabTATOB [AMILIOMHON PadoOThbI:
MaTepuaibl  UCCIEIOBAHHUS OCHOBAaHbI HAa  IEPBOMCTOYHMKAX, HAYYHBIX
nyONMuKalMsaX M aBTOPUTETHBIX HCCIEAOBAHUSAX, YTO OOECHEUYMBAET BBICOKYIO
CTENEHb JOCTOBEPHOCTH U OOBEKTUBHOCTH pe3yibTaToB. HayuHble MOJOKEHUS
000CHOBaHbBI U APTYMEHTHUPOBAHBI.

Ob0s1acTh  BO3MOKHOTO TNPAKTHYECKOI0 TPUMEHEHHUsI: pE3yJbTaThl
MCCJIEIOBAHMSI MOTYT OBITh MCIIOJIB30BAHBI ISl JAJIbHEHUIIIEr0 U3yuyeHust (PeHOMEeHa
HOBEJUI YyaHbIM, JIIOOOBHOIO JIUCKYpCca B TBOPYECTBE TAHCKUX U CYHCKUX
HOBEJUIUCTOB, a TAKXKe JIJIs1 HanucaHus pedepaToB, KyYpCOBBIX M IUINIOMHBIX paboT
10 IPEBHEKUTAWCKOMN JIUTEPATYPE.



AHATALBIS

MixaeBiu AHacracis Yinaa3iMipayHa

JABICKYpC KaXaHHA § TAHCKAl | CyHCKall HaBeJ1e:
NapayHAJIbHA-THINAJATIYHBI ACHEKT

Crpykrypa i a0’éM abpInioMHail npanbl: padoTa CKiIajaeliia 3 yBoA31Hay,
JBYX paszji3eniay, 3aKIIOYdHHS 1 CIica BBIKAPBICTAHBIX KPbIHIL. ATYJIbHBI a0'éM
ckiazae 48 cTapoHak, 27 KpbIHIIIL.

KurouaBbisi ¢JIOBBI: KiTalicKas JiTaparypa, TAHCKIS HABEIbl, YyaHIIbl, A110Xa
Tan, cyHcKist HaBenbl, IbIHACTBIA CyH, ABICKYPC KAXaHHS.

AD’eKT JacjiefaBaHHMA: KOPITYC TOKCTay TaHCKIX HaBen («AmoBeclb mpa
In-im» IOanp Uaons (« 1Ly, JGHH), «/lyma, axkas passiTamacs 3 Ienam»
UYsnp Croanb-10 (« 310y, Bl % #4), «Kpmnsanic npeiraxyni Jli» Bo CiHnzans
(«ZFWHAE», HAT ) 1 inmbg); cyHackix HaBen («UbpBoHbI micT» Uxan Ibl
(«IM 4Ly, 58M); «lllnapkas nacrayka» Lpme Yyns («HE AETE G fEy, ZEE));
«IIpeicroinas Jli» («Z=HTATYME») 1 inumbs).

Ipaamer AacjielaBaAHHS: 17PIHa-MacTalKas aJIMETHACIIb,
JHTBACTBUTICTBIYHBISA CPOJIKI, SIKiSl CIIPBISIONb YBACAOJICHHIO JIBICKYPCY KaXxaHHS ¥
TaHCKai 1 CyHCKall HaBenax.

MbTa paacjenaBaHHsi: BBIABIIB acabiiBacIll MacTalkara YBacaOJeHHS
JBICKYPCY KaxaHHS ¥ CIOKITHAM Mpo3e TaHCKAM 1 CyHCKai 3110X.

MeTtaabl AacjieIaBAHHS: amicaiabHbI, KyJIbTypHa-T1ICTapbIYHBI,
napayHalibHa-CymnacTaysIbHbI, CallbIsIariyHbl.

ATpbIMaHbIsl BBIHiIKI i iX HaBi3Ha: y mparpce macienaBaHHsS ObLII
BBISIYJICHBI TEPaTyMOBBI Y3HIKHEHHS UyaHbBIbl, axapakTapbl3aBaHa 1JdWHA-
Macrarkas cremnpiika TaHCKIX 1 CYHCKIX HaBeJl, Jaclie/laBaHa 1X TAMaTblKa 1
nmpabiieMaThika; MpaaHali3aBaHbl HEKalbKl 4yaHibl smox Tan 1 CyH 3 MdTaro
BBISIYJIGHHSI ¥ 1X CTpaTariil yBacaOlieHHS NIBICKYpPCY KaxaHHS 1 MpaBeI3eHbl 1X
CylnacTaymsiIbHbI aHaJ13.

JaxnagHacub MaTIPbIsIay i BbIHIKAY ABINIOMHAH PA00ThI: MaTIPbISIIbI
JacieaBaHHsl 3aCHaBaHbId Ha TMEpUIaKphIHINAX, HABYKOBBIX IyOJIKAlbIsSX 1
ayTaphITITHBIX Jaciie/laBaHHsIX, IITO 3a0siCTieuBae BHICOKYIO CTYIICHb JAaKJIaHACII
1 al'ekThlyHacul BbIHIKAY. HaByKOBBII  NanaxdHHI  aOrpyHTaBaHbIA 1
apryMeHTaBaHbIS.

I'ajgina MarypiMara mpakThIYHAra NpbIMSIHEHHsI: BBIHIKI Jaciie/laBaHHS
MOTYIb OBII[b BBIKAPBICTAHBI [JIs1 Jajieilara BBIBYUSHHS (EHOMEHA HaBEbI
YyyaHblIbl, JIOOOYHAra JBICKypCYy ¥ TBOpYaclll TaHCKIX 1 CYHCKHMX HaBelicTay, a
Takcama JUIg HamicaHHs padeparay, KypcaBbIX 1 JBIIUIOMHBIX paboT ma
CTapaKbITHaKITaliCKal JiTapaTypsbl.



ANNOTATION
Mikhayevich Anastasiya

Discourse of love in Tang and Song novels: comparative-typological
aspect

Structure and scope of the diploma work: the work consists of an
introduction, two chapters, a conclusion and a list of used sources. The total scope
IS 48 pages, 27 sources.

Keywords: chinese literature, tang novels, chuangi, the Tang era, song
novels, Song dynasty, love discourse.

The object of the research: the Tang novels («The Tale of Ying-ying» by
Yuan Zhen («& 7% £y, JGHH), «The Soul that parted with the Body» by Chen
Xuan-yu (« &5 32 1c», B Z #i), «The Tale of Beauty Li» by Bo Xingjian
(«Z=tE:ALy, A4714]) and others); the Song novels («The Red Leaf» by Zhang Shi
(«IZLidy, 7K H); «The Fluttering Swallow» by Qin Chun («#E /&HE 5% », Z=1F));
«Noble Lix» («Z=HTiRTi7ME»); and others).

The subject of the research: ideological and artistic features, linguistic and
artistic means that contribute to the embodiment of the discourse of love in Tang
and Song novels.

The purpose of the research is to reveal the peculiarities of the artistic
embodiment of the discourse of love in the narrative prose of the Tang and
Song eras.

Methods of research: descriptive, cultural and historical, comparative,
sociological.

The results of the work and their novelty: in the process of the research
were revealed the prerequisites for the emergence of chuanqi; characterized the
ideological and artistic specificity of Tang and Song novels, investigated their
themes and problems; analyzed several chuangi of the Tang and Song dynasty to
identify the strategies of embodiment of the discourse of love in them and
conducted their comparative analysis.

Authenticity of the materials and results of the diploma work: the
research materials are based on primary sources, scientific publications and
authoritative studies, which provides a high degree of authenticity and objectivity
of the results. Scientific provisions are substantiated and argued.

Recommendations on the usage: the results of the research can be used for
further study of the phenomenon of chuangi novels, love discourse in the works of
Tang and Song novelists, as well as for writing essays, term papers and diploma on
ancient Chinese literature.



