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AHHOTALUA

KoBanénok /lana BacunbeBHa

Poman Mo SIus «CMepTh MaxXHeT CAaHAAJIOM»:
npoodIeMaTHKA U MOITHKA

CrpykTypa H 00beM JAMILUIOMHOI PadoThbl: paboTa COCTOUT U3 BBEICHUS,
TpeX [J1aB, 3aKJIIOYEHHUS U CIIUCKA UCIOJIb30BaHHBIX HCTOUHUKOB.

O0BbeM: 63 c., CIIMCOK MCITOIB30BAHHBIX HCTOYHUKOB — 41 Mo3HIUS.

KatoueBble ciaoBa: KUTAVWCKAS JIMTEPATYPA, MO  SHBb,
IIPOBJIEMATUKA, TIOOTHKA, POMAH, TBOPYECTBO, MATMYECKMI1
PEAJIN3M.

O0bexT HccaenoBanusi: pomad «CMepTh maxHeT caHjpanom» («T8 2 )
Mo Ans.

IIpeamer ucciienoBaHuA: MPOOJIEMHO-TEMATUUECKUN TUAMAa30H U UACHHO-
XyJlO’)keCTBeHHas crerudurka pomana «CMepTh MaxXHET CaHAAIOM.

Henr  uccaenoBaHusi:  packpeiTb ~ NOpoOJEMATUKy U BBISIBUTH
XYJI0’KECTBEHHOE CBOe0oOpa3ue pomana «CMepTh MaxHeT canaaiom» Mo Aus.

Mertoabl McCCaeIOBAHMSA: KYJIBTYpPHO-UCTOPUYECKH, Ouorpaduyueckui,
MU(]OIOrMYECKUd € 3JIEMEHTAaMU LEJOCTHOIO aHalInW3a XYyHAOXECTBEHHOIO
IIPOU3BEACHHUS.

IHosry4yeHHbIe pe3yibTaThl H KX HOBU3HA: B [IPOLIECCE UCCIEIOBAHUS ObLITU
OINpEENCHbl KIOUeBble (DaKTOPbl BIMSHUS Ha TBOpUECKYr0 MaHepy Mo Sus,
MPOAHAIM3UPOBAHO TBOpUYECTBO Mo fHS B aBTOOMOrpagUUEecKOM JHCKYpCE;
BBISIBJICHA W OXapakTepu3oBaHa  MpoOJieMaThka,  packpbiTa  HJCHHO-
XyJIO’)KECTBEHHAs cocTaBistonas poMaHa «CMepTh MaXHET CaHaI0oM.

JlocTOBEepHOCTH MATEpPHAJIOB M Pe3yJbTATOB IMILIOMHOH PaldoThbI:
MaTepuasibl  UCCJIENOBAaHHWS OCHOBAaHbl HAa  MEPBOMCTOYHUKAX,  HAYYHBIX
nyONMKanusaX U aBTOPUTETHBIX MCCIEIOBAHUSAX, UTO 00ECIEeUnBAET HEOOXOIUMYIO
CTENEHb JOCTOBEPHOCTH U OOBEKTUBHOCTH PE3YJIBTATOB.

O0sacTh BO3MOKHOIO IPAKTHYECKOI0 NMPUMEHEHUsI: PE3YJbTaThl PaOOThI
MOTYT OBITh MCIIOJIb30BaHbl B HAYYHBIX UCCIEIOBAHUSAX [0 KUTANCKOW JUTEpaType
U KyJbType, B MPAKTUKE MNPEeNofaBaHUsl JIUTEPATypPOBEAUYECKUX AUCLMIUIMH, a
TaKXKe ISl HalMCaHUM KypCOBBIX padOT MO COBPEMEHHON KUTANCKON JIUTepaType.



AHATALBIA
Kapanénak J[ana Bacinseyna

Paman Mo Slusa «Cmepub naxte caHAaJIaM»:
npadeMaTbIKa i Ma3ThIKA

Crpykrypa i ad’ém apliioMHaii padoTbl: paboTa CKiIagaeriia 3 yBOA3H,
TPOX pa3a3enay, 3aKIFOUdHHS 1 CITica BRIKAPBICTAHBIX KPBIHIII.

AO0'éM: 63 c., crmic BBIKAPBICTAHBIX KPBIHIL — 41 ma3impls.

KatouaBbisi  ciaoBbl.  KITAVUCKASI JIITAPATYPA, MO  SHBb,
[TPABJIEMATBIKA, ITADTBIKA, PAMAH, TBOPYACLbH, MAITYHBI
POAJIIBM.

A0’ekT nacaenaBanns; pamad «Cumepis naxue canpanam» («fE 2 ») Mo
SHs.

Ipagmer naciaenaBaHHsi: npabieMHA-TAMATBIYHBI JABIAMNA30H 1 1A3iHA-
MacTankas crnenplika pamana «CMepilb MaXHe CaHIaIamy.

MbTa ablIVIOMHAH PadoOThI:  pPACKPBILb MpPalIeMaThIKy 1 BBISABILb
MacTallKyro cBoeacadmiBacib pamana «CMeplb maxHe cangaiam» Mo Snsi.

MeTtaabl AacJIeIABAHHS: KYJIbTYpHa-T1CTapbIYHBI, OisrpadivHsl,
Midanariydsl 3 3JIEMEHTaMI [[3J1acHara aHajily MacTaikara TBopa.

ATpbIMaHbIf BBbIHIKI i iX HaBi3HA: y mnpaipce pacienaBaHHs Obuli
BbI3HAYaHbl KJIOYaBbIS (akTapel YIUIBIBY Ha TBOpUYYHO MaHepy Mo Sus,
npaaHanizaBaHa TBopuacib Mo fAus ¥ ayTabisrpadiuHbiM ObICKypCe; BbISYJIEHA 1
axapakTapbl3aBaHa Ipaliemarbika, pacKpbIThl 1J13HHA-MacTallKi CKJIaJHIK pamaHa
«CMepIip TaxHe caHIaJam.

JaknagHacub MaTIpbIsiIay i BbIHIKAY ABINVIOMHANW PadOThI: MATPBISIIbI
Jacie/laBaHHsl 3aCHAaBaHbl Ha TMEPIIAKPBIHILAX, HABYKOBBIX MYOJIKAlbIAX 1
ayTapbITATHBIX  JaclieaBaHHAX, IITO 3a0screuyBae HEaOXONHYIO CTYINEHb
JaKJIaaHAC] 1 a0'eKThIYHACL BBIHIKAY.

lajina MarypiMara NpakTbIYHATa NPbIMSIHEHHS . BbIHIKI pa0OThI MOTYIIb
ObILIb BBIKAPHICTAHBl ¥ HABYKOBBIX JaclieflaBaHHSAX IMa KiTalcKail JiTapaTypsl 1
KYJABTYpPBI, Y MPAKTHILbI BbIKJIAJAaHHs JIiITapaTypa3HayublX IBICIBILIIH, 8 TaKcama
JUTsl HaricaHHs KypcaBbIX paOoT Ma cydyacHail KiTaicKail JliTapaTyphl.



ANNOTATION
Kovalenok Dana
Mo Yan's novel «Sandalwood death»: problems and poetics

Structure and scope of the diploma work: the work consists of an
introduction, 3 chapters, a conclusion and a list of used sources.

Scope: 63 p., the list of used sources —41.

Keywords: CHINESE LITERATURE, MO YAN, PROBLEMS, POETICS,
NOVEL, CREATION, MAGICAL REALISM, «<SSANDALWOOD DEATH)».

The object of the research is Mo Yan’s novel «Sandalwood deathy («18#
THI»).

The subject of the research is the problematic and thematic range and
ideological and artistic specificity of the novel «Sandalwood deathy.

The purpose of the research is to reveal the problems and identify the
artistic originality of the novel «Sandalwood death» by Mo Yan.

Methods of research: cultural-historical, biographical, mythological
methods with elements of a holistic analysis of a literary text.

The results of the work and their novelty: in the research process the key
factors of influence on Mo Yan's creative manner were determined, Mo Yan's work
in autobiographical discourse was analysed; the problematics was identified and
characterised, the ideological and artistic component of the novel «Sandalwood
deathy was revealed.

Authenticity of the materials and results of the diploma work: the
research materials are based on primary sources, scientific publications and
authoritative studies, which ensures a high degree of reliability and objectivity of
the results.

Recommendations on the usage: The results of the work can be used in
scientific research on Chinese literature and culture, in the practice of teaching
literary disciplines, as well as for writing term papers on modern Chinese literature.



