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AHHOTALIMSA

Kupuienko lapbs AuapeeBHa

Crneunduka n3oopakeHus *KeHCKUX 00pa3oB B TBopuectBe Uxan KyH

CTpykTypa H 00bEM TUIJIOMHON padoThl: paboTa COCTOUT U3 BBEACHMS,
JIBYX TJIaB, 3aKJIIOYEHHS] U CIIMCKA HCIIOJIb30BAHHBIX MCTOYHHMKOB. OOIIMiA 00bEM
coCTaBIsAeT 52 cTpaHullbl, 39 HCTOYHUKOB.

KioueBble cioBa: kuTalickas JMTeparypa, KUTalickas JdTeparypa
3apy0exbs, 00pa3 KEeHIIUHBI, aBToOnorpadusM, ncropusM, Yxan Xyn, Lpicu.

O0bexT wuccaenoBanmsi: pomanbl UYxan XKyn «Mmneparpuna Lpicu.
Hanoxxuuma, wusMmenuBmas cynp0y Kwuras» («Empress Dowager Cixi: The
Concubine Who Launched Modern China») u «/lukue nebeau: Tpu mouepu
Kuras» («Wild Swans: Three Daughters of China).

IIpeamer wuccienoBanusi: o0pa3pl SKEHIIMH B poMaHax Wkan KyH
«Umneparpunia llpicu: Hanoxuuna, usmeHuBimas cyas0y Kurtas» u «lukue
nebenu: Tpu nouepu Kuras.

Leanb wucciaenoBaHMA: BBISBUTH CICHU(PUKY HMHTEPIPETAIUU KEHCKUX
oOpa3oB B TBopuectBe Uxan JKyH.

MeTtoabl HCCI€I0BAHUA: KYIBTYPHO-UCTOPUYECKUM, Ouorpaduueckui,
CPaBHUTEJIbHBIA,  COIMOJIOTMYECKUHM,  DJIEMEHTHl  IIEIOCTHOTO  aHajiu3a
XyJI0’)KECTBEHHOTO TEKCTA.

IlosyyeHHble pe3yabTaTbl U UX HOBHM3HA: B JUIUIOMHON pabore ObLIN
OTMEUEHBI KJTFOYEBbIC OCOOCHHOCTH JBOIIOIMH M300paKeHUS KEHCKUX 00pa30B B
KUTalCKOM JIMTEpAType B pPa3JIMUHbIE HCTOPUUYECKHE Iepuoabl. LleHTpanbHbIM
aCIeKTOM aHaJnu3a SBsIach crenuduka M300pakeHUsi KEHCKUX 00pa3oB B
tBopuectBe UYxkan JKyn (Ha wmarepuane pomanHoB «Mmneparpuna Ilpicu.
Hanoxxuuiia, namenuBinas cyns0y Kutas» u «/{ukue nebemu: tpu godepu Kurasy).
B mporecce wuccienoBaHus ObLIO OOHApY)KEHO, YTO JaHHAs crenuduka
BBIPAKAETCS B ONOPE Ha KCTOPHU3M, UCIIOJIb30BAHUY AJIEMEHTOB aBTOOHOrpadu3Ma,
N300pakeHNH OOpbOBI KEHIIMH C COIMOKYJABTYPHBIMH OTPAaHUYCHHUSIMHU DIIOXH,
penpe3eHTalud TepOMHb KaK aKTHUBHBIX YYaCTHHUIl MCTOPUUYECKHUX IPOILIECCOB U
MICUXOJIOTH3AIMY X BHYTPEHHETO MUPA.

JloCTOBEPHOCTh MATEPHUAJIOB U Pe3yJbTATOB IHUIJIOMHON pPadoThbI:
MaTepualibl  UCCJIENOBAaHWS OCHOBaHBl HAa  TMEPBOMCTOYHUKAX,  HAYYHBIX
NyONMUKAIMAX W aBTOPUTETHBIX HCCJIENOBAHUAX, UYTO OOECIEUMBACT BBICOKYIO
CTETICHb JJOCTOBEPHOCTH M OOBbEKTHBHOCTH PE3YJIBTATOB.

O06J1acTh BO3MOKHOTO NMPAKTHYECKOT0 MPUMEHEHHSI: PE3YJIbTaThl PaOOTHI
MOTYT OBITh UCIIOJIb30BaHbI B HAYYHBIX MCCIIECOBAHUSAX 110 KUTANCKOW JIUTEpaAType
U KyJIbType, B 00pa3oBaTeIbHOM MPOIECCe, a TAKXKe MPU HAMMCAHUU KYPCOBBIX
paboT IO COBPEMEHHOI KUTAWCKOM JIUTEeparype.



AHATALBIS

Kipbuienka [dap's Auapieyna

Crneuplidika ajyirocTpaBaHHs KaHOYBIX BOOpa3ay y TBopyacii Yxan XKyH

Crpykrypa i a0’ém abpiniaoMHaii padoThl: paboTa cKiajacelia 3 yBoa3iHay,
JBYX paszjazenay, 3aKJIIOUdHHS, CHica BBIKAPBICTAHBIX KpPbIHIL. ATYJIbHBI a0’ &M
ckJazae 52 crapoHki, 39 KpbIHIIIL.

KarwuaBbisi cJI0BBI: KiTalickas JliTapatypa, KiTalickas JliTaparypa 3aMexika,
BOOpa3 JKaHUbIHBI, ayTadissrpadizm, ricrapeism, Yxan Kyn, L{pici.

AOl'ekt pgaciaenaBanHsi: pamanbl Yxkan Kyn «Immeparpeima  Lpici.
Hanoxwira, sikas 3msHiza néc Kitas» («Empress Dowager Cixi: The Concubine
Who Launched Modern China») i «/I3ikis iebemsi: Tpbl mauki Kitas» («Wild
Swans: Three Daughters of Chinay).

IIpaamer pacaegaBanHsi: BoOpasbl KaH4yblH Yy pamanax UWkan XKyn
«Immepatpeina Lpici: Hanoxwina, sikas 3msuiuaa aéc Kitas» 1 «JI3ikisa medensi: Tpol
nauki Kitasy.

MbTa JacjielaBaHHsI. BbBIABIIB CHEIBIGIKY 1HTIPOPITALBI  KAHOUBIX
BoOpa3ay y TBopuacti Yxan XKyH.

MeTtaabl HAcCJIeJaBAHHS KyJIbTYpHa-TICTapbIYHBI, OisrpadiuHsI,
napayHalbHbI, CallbIAJIAT9Hbl, 2JIEMEHTHI I[3JIACHAra aHali3y mMacTalKkara TIKCTY.

ATpbIMaHbIfl BbIHiKI i iX HaBi3Ha: y moTaii pabore ObUT aa3HAYaHbI
KJTFOUaBbIs aca0IiBacIll ABAIONBI aJTFOCTPABAHHS JKaHOYBIX BOOpasay KaHYbIH Y
KiTalicKail JiTapaTypbl ¥ pO3HBIS TICTapbIYHBIA NEepbisibl. [[PHTpanbHBIM aciekTaM
aHami3y 3’ayisutacs crienbidika ajIFoCTpaBaHHs >KaHOYBIX BOOpaszay y TBOpUACIIl
Wkan XKyn (Ha marmpeiuie pamanay «Immeparpeina Lpici. Hamoxwina, skas
smaaina néc Kitas» 1 «JI3ikis mebemsi: Tpel mauki Kitas»). ¥V mpaipce
nacienaBaHHs ObLIO BBISYIICHA, IITO Aaa3eHast crelbidika BeIpakaHa ¥ amopsl Ha
riCTapbi3M,  BBIKApBICTAHHI  JJIeMEeHTay  ayTabisrpadizmy, aJIocTpaBaHHI
OapanbObl  KaHYBIH 3  CallbIsUIbHA-KYJIBTYPHBIMI  aOMEXKaBaHHSIMI  AIOXI,
pAmpaI3eHTAIlbll TepaiHb SIK aKTBIYHBIX YA3EIBHIIl TICTapbIYHBIX Mparpcay i
Ticixai3alibli 1X yHyTpaHara CBeTY.

JaxnagHacub MaTIpPbIsiiay i BbIHIKAY IBINJIOMHAN PadoThl: MAT3PbISIIbI
JacienaBaHHsl 3aCHaBaHbl Ha TEPIIAKPHIHINAX, HABYKOBBIX MyOIIKalbIaX 1
ayTapbITITHBIX JAClelaBaHHIX, IITO 3a05CrIeYBae BHICOKYIO CTYMNEHB JIaKJIaTHACIT
1 a0'eKThIYHACII] BBIHIKAY.

lajnina marypiMara npakTbIYHATa NPLIMSHEHHS. BBIHIKI PaOOTHI MOTYIIb
OBIIlb BBIKAPHICTAHBI y HABYKOBBIX JAaCiI€IaBaHHSIX IMa KiTailiCKail JiTaparypsl 1
KyJbTYPHBI, Y aayKaIlbIMHBIM TMparpce, a TakcaMma Mphbl HaiCaHHI KypcaBbIX padoT
na cyJacHai KiTaiicKail JiTaparypsl.



ANNOTATION

Kirilenko Darya Andreevna
The specifics of the depiction of female images in the works of Jung Chang
Structure and scope of the diploma work: the work consists of an
introduction, two chapters, a conclusion and a list of references. The total volume
IS 52 pages, 39 sources.
Keywords: chinese literature, chinese literature abroad, image of women,
autobiography, historicism, Jung Chang, Cixi.

The object of the research: Jung Chang's novels " Empress Dowager Cixi:
The Concubine who launched moder China " and "Wild Swans: three daughters of
China."

The subject of the research: images of women in Jung Chang's novels "
Empress Dowager Cixi: The Concubine who launched moder China " and "Wild
Swans: three daughters of China."

The purpose of the research: to identify the specifics of the interpretation of
female images in the works of Jung Chang.

Methods of the research: cultural-historical, biographical, comparative,
sociological, elements of holistic analysis of the artistic text.

The results of the work and their novelty: this study identified key features
of the evolution of female imagery in Chinese literature across various historical
periods. A central aspect of the analysis was the specificity of female imagery in
the works of Jung Chang, which was revealed through her novels " Empress
Dowager Cixi: The Concubine who launched moder China " and "Wild Swans:
three daughters of China." During the research it was discovered that this
specificity is expressed in the reliance on historicism, the use of elements of
autobiography, the portrayal of women's struggles against the sociocultural
constraints of their time, the representation of heroines as active participants in
historical processes, and the psychological exploration of their inner worlds.

Authenticity of the materials and results of the diploma work: the
research materials are based on primary sources, scientific publications, and
reputable studies, ensuring a high degree of reliability and objectivity in the results.

Recommendation on the usage: the findings of this work can be used in
academic research on Chinese literature and culture, in educational processes, as
well as in writing term papers on Chinese literature.



