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AHHOTAIUA

JdemuaoBen AHreJiJMHa AHJApeeBHA
O06pas3 xkeHiuHbI B ipo3e Yxan [[3e

Crtpykrypa u 00beM TUILIOMHOM padoTsl: 51 cTtpanuna, 27 UCTOYHUKOB.

KuroueBbie cioBa: Wxan 1l3e, xeHckue oOpasbl, Manas MHpo3a, poOMaH,
IICUXOJIOTU3M, POOJIEMAaTHKA, XyI0XKECTBEHHAs PEIPE3ECHTALU.

O0beKkT uccaenoBanus: npomssenenus Wxan Lze: «Ilmot» (« K £ »,
1985), «Ona xyput curapetsl ¢ MeHTosoM» (« U i) A2 717 SE A IR B9 4y, Komerr
1980-x— Hauano 1990-x), «JI1060Bb He MOXKET OBITH 3a0bITa» («7Z, rABEEIC
B9», 1979), «JIuta neca» (« MARM BRI FZT», 1978), «B moxas» («F H»,
1983), «Ilocnennss BeicoTa» («Hf% K E», 1989), «Taxensie Kpblubsi» («IJl
(I3 %, 1981) 1 ap.

IIpeamMer uHccaen0OBaHMs:  COLUMAIBHO-IICUXOJOTHYECKass  CTPYKTypa
YKEHCKHUX NIepcoHaxel B mpo3e Wkan L[3e.

Henanb wuccienoBaHMsi: BBISIBICHUE HICHHO-XYA0KECTBEHHOM CHEU(PUKH
XKEHCKHX o00pa3zoB B mnpo3ze Yxkan [[3e ¢ yyeToM UCTOPUYECKHX COOBITUMN
U COLIMOKYJIbTYPHOTI'O KOHTEKCTA.

MeToabl HMCCIEIOBAHUA: KYJIbTYPHO-UCTOPUYECKUM, COLIMOJIOTMYECKHM,
onorpaguueckuii METOAbl C 3JIEMEHTAMHU LIEIOCTHOTO aHaJIN3a XYJ0’KECTBEHHOIO
TEKCTA.

IlonydyeHHble pe3yabTaTbl M MX HOBHU3HA: B IPOILIECCE HUCCIEIOBAHUS
onpeaeneHsl (PpakTopbl (OPMUPOBAHUS TBOPYECKOM HWHAUMBHUAyalbHOCTH YkaH
[I3e; BBISBIECHBI TEMAaTUYECKUE M XYJOKECTBEHHbIE NPUOPUTETHI KUTANUCKON
nYcaTeIbHULBI;, MPOaHAIM3UPOBaHa «KEHCKas mpoodieMarnkay B npose Wxan L3e;
PACKpPBITHI IICUXOJIOTMYECKUE CTPATETHH U COLIMAIbHBIE ACTIEKThI, 00YCIOBUBILNE
cnenuuKy >KEHCKMX O0O0pa30B B NPOU3BEACHUSAX KUTAWCKOW MHCATEIbHUILIBI;
BBISIBJICHBI TIPUEMBl W CPEACTBA XYJOXKECTBEHHOM pemnpe3eHTauuu oOpasza
YKEHUIMHBI B Mpou3BeneHusx Yxan L3e.

JocToBepHOCTL MaTepHAJIOB U Pe3yabTATOB AMIIIOMHON PadoOThI:
Hay4YHbIE TOJIOKEHHUS, COJAEpX aIIUecs B IUILNIOMHOM padoTe, OOOCHOBAHHBI U
apryMeHTUpOBaHHbL. MeTronosornyeckas 0a3a MMeeT KOMIUIEKCHBIM XapakTtep.
HccnenoBanue NpoBeIEHO C YYETOM JOCTHXKEHHI OT€YECTBEHHOTO U 3apy0e:KHOTO
JUTEPATYPOBEICHMS, 4TO o0OecrieunBaeT  OOOCHOBAHHOCTb  BBIBOJIOB,
c(hOpMYIMPOBAHHBIX B IUILIOMHOU padoTe.

O0s1acTh  BO3MOKHOTO TMPAKTHYECKOI0 TPUMEHEHHUsSl: pEe3yJIbTaThl
UCCJIEIOBAHMUSI MOTYT OBITh WCIOJIb30BaHbl TpU HanmucaHuu pedeparoB u
KYPCOBBIX paOOT IO COBPEMEHHOM KUTalCKOM uTeparype, TBopuectBy Wxkan 113e.



AHATAILBIA

/3eminaBeny AHreJiiHa AHApIeyHA
Bo6pa3 sxanubiast ¥ pose Wkan 1133

CTpykrypa i a6'ém apimiiomMHaii pa6orsl: 51 craponka, 27 KpbIHiIL.

Kuarwuabis ciaoBbl: Yxan 133, xaHoubist BOOpasbl, Majasi mpo3a, paMas,
Tricixaari3m, mpadieMarbika, MacTaIlKas PIMPI3CHTAIIBIA.

A6'exT nacaenaBanns: TBopsl Wxkan 1[33: «ILieim» (« RKEE», 1985), «dna
maine LBIrapaThl 3 MAHTOIaM» (« U WY 1) A2 717 78 fuf BR [ 48 », xanen 1980-x—
nayaTak 1990-x), «JI1060y He MOka OBIIb 3a0bITa» («F, & ANRESICHI», 1979),
«JI13ins mecy» (« M FxR AR HLOK )£ T », 1978), «¥Y moxmx» (« BN H», 1983),
«AnomHss BIILIHDY («HTE 1 1E FE», 1989), «Llskkis Kpblabh» («E 5y,
1981) 1 iHmI.

IIpagmer nacjieqaBaHHs: calblsUIbHA-TICIXAJIariyHasl CTPYKTypa >KaHOUBIX
nepcanaxay y npose Uxan 1135.

MbsTa facienaBaHHs: BbISYJICHHE 1PHHA-MacTalKal crenbl(piki dKaHOUbIX
BoOpazay y npose Uxan 133 3 yiikam rictapbluHbIX Maja3ei 1 calblsaKyJIbTypHara
KAHTIKCTY.

Mertaabl  gaciaefaBaHHSl:  KyJbTypHa-TICTapbluHbI,  CalblsJIariyHel,
OisirpadiuHbl METaAbI 3 AJIEMEHTaMI I[PJIACHAra aHajll3y MacTalKara TIKCTY.

ATpbIMaHbIsA BBIHIKI i iX HaBi3HA: y mpanpce naciiefaBaHHS BbI3HAYAHBI
dakTapel (QapmipaBaHHs TBOpYail 1HAbIBiAyanbHacui Yxan [[33; BbIsIyIIeHBI
TAMATBIYHBISA 1 MACTalKis MPBISIPBITATHI KITaCKall MICHMEHHILBL; MpaaHali3aBaHa
«kaHovasi npabnematbika» Yy mnpo3ze Wxkan 1I33; packpbIThl MNcCiXajlariyHbisa
CTpaTATii 1 calbIsUIBLHBIS aCNEeKThl, sKisg a0yMOBLIl CrelbIPiKy xKaHOUYBIX BOOpazay
y TBOpax KiTaiiCKall MICbMEHHIUbI; BbIAYJICHBI MNPBIEMBI 1 CPOAKI MacTalKan
panpa3eHTalbll BOOpa3a >kaHubIHbI ¥ TBOpax Yskan L133.

JaknagHacub MaTIpbIA/IAy i BBIHIKAY AbIIVIOMHAH PadoThl: HABYKOBBIS
najaX»’HHI, SKisg 3MAIIYaoLUla Y JbIIUIOMHAaid paldoThl, aOrpyHTaBaHbIA 1
aprymeHTaBaHbls. Merananariunas 0a3a Mae  KOMIUIEKCHBI — XapakTap.
JacnenaBanHe TmpaBea3eHa 3 yilkaM JacATHEHHSY aWyblHHara 1 3aMexkHara
JiTapaTypa3HaycTBa, ITO 3a0scrieuBae a0brpyHTaBaHacIlb BBICHOY,
chapMysIsiIBaHBIX Y JABITUIOMHAN paOOTHI.

I'ajgina MarybiMara npakTblYHara NpbIMSIHEHHSI: BBIHIKI JaciieJaBaHHS
MOTYIb OBbIllb BBIKAPBICTAHBI NPl HamicaHHI padeparay 1 KypcaBblX padoT ma
cyyacHai KiTaickail JiTaparypsl, TBopuacti Yxan L33.



ANNOTATION

Demidovets Angelina Andreevna
The image of a woman in Zhang Jie's prose

The structure and volume of the thesis: 51 pages, 27 sources.

Keywords: Zhang Jie, female images, small prose, novel, psychology,
problematics, artistic representation.

Object of study: the works of Zhang Jie: «The Rafty («K%&», 1985),
«She smokes menthol cigarettesy («UliH 172 7 {E 17 R FR) ik », a late 1980s and
early 1990s), «Love cannot be forgotten» («%, & MNEERICHI», 1979), «Child of
the foresty («MFRM B RETFZF», 1978), «In the rain» («F #», 1983), «The Last
high» («& 18 )= EE», 1989), "Heavy wings" («JLE 1% », 1981), and others.

Subject of the study: the socio-psychological structure of female characters
in Zhang Jie's prose.

The purpose of the study is to identify the ideological and artistic specifics
of women's images in Zhang Jie's prose, taking into account historical events and
the socio-cultural context.

Research methods: cultural-historical, sociological, biographical methods
with elements of a holistic analysis of the literary text.

The results obtained and their novelty: in the course of the research, the
factors of the formation of Zhang Jie's creative personality were identified; the
thematic and artistic priorities of the Chinese writer were identified; the «women's
issues» in Zhang Jie's prose were analyzed; psychological strategies and social
aspects that determined the specifics of female images in the works of the Chinese
writer were revealed; techniques and means of artistic representation of the image
of a woman in the work of Zhang Jie.

Reliability of materials and results of the thesis: the scientific statements
contained in the thesis are well-founded and well-reasoned. The methodological
base has a complex character. The research was conducted taking into account the
achievements of Russian and foreign literary criticism, which ensures the validity
of the conclusions formulated in the thesis.

Field of possible practical application: the results of the research can be
used when writing essays and term papers on modern Chinese literature, the work
of Zhang Jie



