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AHHOTAIMSA

I'oitnamn MatBeii AHapeeBHY
N nelino-Xy10)ecTBEeHHOE CBOe0Opa3ue TBopuecTBa Y MunbHN

CTpykTypa M 00bEM AUIJIOMHON padoThbl: padoTa COCTOUT U3 BBEIICHUS,
JIBYX TJIaB, 3aKJIIOUYEHHUS U CIUCKA HCIIOJIb30BAHHBIX HUCTOYHUKOB; 00bEM — 50 c.,
CIHMCOK HCITOJIb30BAHHBIX HCTOYHUKOB — 59 mo3uruii.

KualoueBble cjioBa: aBToOuorpausM; UCTOpUYECKAsi MaMsITh, MarMueCKUn
peanu3M; aHTPOINOLIEHTPHU3M; COBPEMEHHAs KHUTailckasg mpo3a; COBpPEMEHHas
JUTEPATypa TAMBAHBCKOTO pEeruoHa; Y MHUHBHU.

O0beKT uccaegoBanus: poMan «Uenosek ¢ GpaceToYHbIMH Tnazamm» («&
HE A », 2011) B mepeBone B.1. AHapeeBa Ha PyCCKUiA A3BIK ¥ HA A3bIKE OPUTHUHAIA,
poMaH «XpOHHKM YKpaJEHHBIX Benocureno» («EHLKFEEC», 2015) u cOopHuK
pacckaszoB «BonmeOHUK Ha memexoqHoM MocTy» («FAMF LB T», 2011) Ha
A3BIKE OPUTHHAIA.

IIpeamer  mcciienoBaHMsA:  UIACHHO-XYJIOKECTBEHHOE  CBOeoOpasue
TBOpuecTBa Y MuHBM.

Henab wuccienoBaHMsA: BBIBICHUE M aHAIU3 HMACHHO-XYJ0KECTBEHHOTO
cBoeoOpa3us TBopuecTBa Y MHHBH B KOHTEKCTE COBPEMEHHOW JIUTEPATYpPhI
TalBaHBCKOT'O PETUOHA.

Metoabl Mccieq0BaHUs: KyJIbTYPHO-UCTOPHUUYECKUN, OHorpaduueckui,
JIMHTBOKYJIBTYPOJIOTUYECKAA M KOMIIAPAaTUBHBIA METOJABI, METOJ LEIOCTHOTO
aHaJIM3a XyJ0KECTBEHHOT'O TEKCTa.

IMosryyeHHbIe pe3yjbTaTbl M UX HOBH3HA: B XOJI€ HCCIEIOBaHUS ObLI
OpoBeAEH  aHalM3  KyJIbTYPHO-UCTOPUYECKOW  OCHOBBI  (POPMHUPOBAHUSA
COBPEMEHHOW JIUTEPATYPhl TalBaHbCKOI'O PErMOHA, PACCMOTPEHBI OCHOBHBIE
3Tambl )KU3HU U TBOpUECTBA Y MUHBU U BBISBICHBI KJIIOUYEBbIE TEMbI U MPOOIEMbI
B TBopuecTBe Y Munbu. JlaHHas palGoTa sBiIs€TCS TMEPBBIM CHCTEMHbBIM
UCCJIEIOBAHUEM OCHOBHBIX T€M W TIpoOiieM B TBopyecTBE Y MUHBH, a TaKxKe
COJIEP)KUT TEPEBOJBI C KHUTANCKOIO SI3bIKa psAa OTPHIBKOB XYJI0’KECTBEHHBIX
npousBeneHu Y MUHBH.

JocToBepHOCTL MaTepHAJIOB U Pe3yJbTATOB AMILIOMHON PadoOThI:
Hay4YHbIC TMOJIOXKEHUS, COJIepKaluecss B JUILUIOMHOM pabore, O0OOCHOBaHBI U
apryMeHTUpOBaHbl. Merononoruueckass 0a3a UMEET KOMIUIEKCHBIM Xapakrep.
HccnenoBanre TmpoBeNeHO € YUY4ETOM JOCTHKEHHH  OelopyCCKOS3BIYHOTO,
PYCCKOSI3BIYHOTO M 3apyO€KHBbIM KHTAaeBEIEHUS M JIUTEPaTypOBEIEHUS, UTO
o0ecnieurBaeT OOOCHOBAaHHOCTH BBIBOJOB, C(HOPMYIHMPOBAHHBIX B JUIIJIOMHOM
pabore.

O0s1acTb BO3MOJKHOTO NPAKTHYECKOr0 NPHMEHEHHUsl: MaTepHallbl U
pe3yabTaThl KCCIAEAOBAHUS MOTYT ObITh UCIIOJIB30BAHBI PY HAMMCAHUU pedepaToB
U KypCOBBIX paboT no kutaickoil nturepatype XXI B. 1 coBpeMeHHOM nuTepatype
TalBaHbCKOT'O PErHOHAa, a TaKXKe B IMpolecce OO0y4eHUsT HUCTOPUM KUTaHWCKOU
auteparypsl. PaboTa MoeT cnocoOCTBOBAaTh MOMYJIAPU3ALMM  TBOPYECTBA
Y MuHbBH B HayYHOM U KYJIBTYPHOM IpOCTpaHcTBax benapycu.



AHATAILBIS

I'oitnam ManBeii AHap3eBid
ImpitHa-macrankas aaMeTHacib TBopuaciii By Min’i

CTpykrypa i a0’ém abInmioMHaii padoThl: paboTa CKJIaaaeiia 3 yBOJ3iH,
J3BIOX TJIAY, 3aKJIIOYIHHS 1 CIica BBIKAPBICTAHBIX KpbIHII; ab’ém — 50 c., crmic
BBIKAPBICTAHBIX KPBIHII — 59 Ma3iIbIi.

KawuaBbisi ¢j0Bbl: ayTabisrpadgi3m; ricTapblyHas NaMsilb; MaridHbl
prai3M; aHTpamalPHTPBI3M; CydacHas KiTalickas Ipo3a; cydyacHas JiTaparypa
TaiiBaHbCcKara pari¢Ha; By Min’1.

A0’eKT aacjienaBaHHA. paMaH «YamaBek 3 daceTayHbIMI BaubIMa («’EEE
A», 2011) ¥ nepaxnanze B.I. AHnpseBa Ha PyCKyI0O MOBY i Ha MOBE apbIriHajia,
pamaH «XpoOHiKi ckpag3eHbIX posapay» (« H H 2L & 50 », 2015) i 3060pHIK
anapsanaHHAy «YapayHik Ha nemaxoaHbsiM Mocte» («IMr bR ARIN», 2011) na
MOBE apbITiHaia.

IIpaamer paciemaBaHHsl: 1JPMHA-MacTalkas aJMETHACIb TBOPYACIII
By Min’i.

MbTa aaciegaBaHHsI: BBISYJICHHE 1 aHali3 1JIPMHA-MacTallKail aJiMeTHACIIl
TBOpUacli By MiH’1 ¥ KaHT3KCIle cydacHal JliTapaTypbl TallBaHbCKara pariésa.

Meraasl  [1aciieJaBAHHSA: KyJIbTYpPHA-TICTapbIYHBI, OisrpadiuHsl,
JIHTBaKyJIbTYpalariyHbl 1 KaMIlapaThIYHBI METaJbl, METaJ I[PJIacHara aHalizy
Macralkara TIKCTy.

ATpbIMaHbIfA P33yJabTaThl i1 iX HaBi3HA! y Xoj3€ Jaclie/laBaHHsI ObIY
NpaBeA3€Hbl aHaNI3 KyJbTypHA-TICTapbluHAll acHOBBI (hapMipaBaHHS Cy4yacHai
JiTapaTyphl TaliBaHbCKara paTi€Ha, pasriie/KaHbl ACHOYHBIS JTallbl OKBIII 1
TBOpuacii By MiH’1 1 BBISYJIEHBI KIIOYaBBIS TAOMBI 1 TpaljemMbl ¥ TBOpUACI
By Min’i. Jlamzenas pabGorta 3’syisieriia MepiibiM CICTAIMHBIM JaciielaBaHHEM
ACHOYHBIX TAM 1 mpabiem y TBopuaciii By Min’i, a Takcama 3msiIrdae nepakiiajsl 3
KiTalicKkail MOBBI II3para ypblykay macTaikix Teopay By Min’i.

Beparoanacups MaTIpbisiyiay | BbIHIKAY AbIIVIOMHAN pad0oThl: HABYKOBBIS
najaX»’HHI, KIS 3MsAIYalnua ¥y JIbIIUIOMHaid pabole, aOrpyHTaBaHbISA 1
aprymMeHTaBaHbls. MeTananariudas 0a3a Mae  KOMIUIGKCHBI — XapakTap.
JlacnenaBanHe TpaBeA3e€HAa 3 yNIKaM  JaCATHEHHSY  OeapyckaMoyHara,
pyckamoyHara 1 3amMeXHara KiTas3HaycTBa 1 JliTapaTypa3HayCcTBa, IITO
3a0sicrieyBae adrpyHTaBaHACIb BRICHOY, chapMyIIsIBaHBIX Y IBITUNIOMHAN paborre.

I'ajgina mMarypiMara nmpakTbhbIYHAra NMPLIMSHEHHSI. MaTAPBIUIBI 1 BBIHIKI
JacieaBaHHsl MOTYIlb ObII[b BhIKApacTaHbl MPbl HaMicaHH1 padeparay 1 KypcaBbIX
pabot ma kitaiickai mitaparypsl XXI| cT. 1 cydacHail mitapaTypsl TailBaHbCKara
pori€Ha, a Takcama ¥ mpaince HaByYaHHS TICTOPBIl KiTaiickai JitapaTypsl. Paborta
MO’Ka CIPBISLbL NamyJspbizaibli TBopuaci By Min’i ¥ HaBykoBail 1 KyJnbTypHai
npactopax bemnapyci.



ANNOTATION

Hoinash Matsvei
The Ideological and Artistic Distinctiveness of Wu Ming-Yi’s Works

Structure and scope of the diploma work: the diploma work consists of an
introduction, two chapters, a conclusion, and a list of references; scope — 50 pages,
list of references — 59 sources.

Keywords: autobiographism; historical memory; magical realism;
anthropocentrism; contemporary Chinese prose; contemporary literature of the
Taiwanese region; Wu Ming-VYi.

The object of the research: the novel «The Man with the Compound Eyes»
(«EHRE A», 2011) in the Russian translation by V.I. Andreev and in the original
language, the novel «The Stolen Bicycle» («H HJ:FE5C», 2015) and the short
story collection «The lllusionist on the Skywalk» (« &A% A BEA v, 2011) in
the original language.

The subject of the research: the ideological and artistic distinctiveness of
Wu Ming-Yi’s works.

The purpose of the research: to identify and analyze the ideological and
artistic distinctiveness of Wu Ming-Yi’s works in the context of contemporary
literature of the Taiwanese region.

Methods of research: cultural-historical, biographical, linguocultural, and
comparative methods, along with a holistic analysis of literary texts.

The results of the work and their novelty: the research includes an
analysis of the cultural and historical background of the formation of contemporary
literature of the Taiwanese region, an overview of the main stages in Wu Ming-
Yi’s life and work, and the identification of key themes and problems in his
writing. This work represents the first systematic research of major themes and
problems in Wu Ming-Yi’s oeuvre and includes original translations of selected
excerpts from Wu Ming-Yi’s works from Chinese.

Authenticity of the materials and results of the diploma work: the
scholarly assertions in this work are well-founded and substantiated. The
methodological foundation is comprehensive. The research takes into account the
achievements of Belarusian language, Russian language, and international sinology
and literary studies, ensuring the validity of the conclusions drawn.

Recommendations on the usage: the materials and results of this research
can be used for writing essays and term papers on 21st-century Chinese literature
and contemporary literature of the Taiwanese region, as well as in the study of the
history of Chinese literature. The work may also contribute to the popularization of
Wu Ming-Yi’s work in the academic and cultural spaces of Belarus.



