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AHHOTALIMSA

Amapuyk AHacracus BragumupoBHa

Tpaguuuu eBpONEUCKOro TeaTpajbHOro HcKyccrsa XX Beka B
TBOPYECTBE COBPEMEHHOI0 KuTaiickoro apamarypra ['ao Cunuzsans

CTpykTypa u 00beM TUIJIOMHOM padoThi: padoTa COCTOUT U3 BBEJICHHUS, 3
IJIaB, 3aKJIFOYEHHUS U CIIMCKA UCIOJIb30BAHHBIX HICTOYHUKOB.

O0BeM: 56 c., CIIMCOK UCIIOIB30BAHHBIX HCTOYHUKOB — 52 MO3ULIUH.

KmoueBnie ciaoBa: TEATP ABCVYPJIA, DKCIIEPUMEHTAJIBHBINI
TEATP, TAO CHHII3SIHb, «<ABTOBYCHASI OCTAHOBKA», KUTANCKAS
JIPAMA.

O0bekT uccaenoBanusi: nobeca ['ao CuHIBSAHA «ABTOOYCHAsi OCTaHOBKa»
(«Z-uh»).

IIpeamer ucciaef0BaHUA: YHUBEPCAIBHBIE YEPTHI 3aIIaHOEBPOIEUCKOIO
Tearpa abCypJia U UX HaAIMOHAILHOE IMepeocMbiciieHne B mbece ['ao CUHIBSIHS
«ABTOOYCHasi OCTAHOBKa.

Hean HCCJICIOBAHUSA paccMOTpETh O0COOEHHOCTH pa3BUTHUA
sKcnepuMeHTanpHoro tearpa B Kurtae B koHme XX Beka, a Takke
IIPOAHANM3UPOBATh  BJIMSHUE 3allaJJHOEBpOIECCKOro Ttearpa alcypaa Ha
TeaTpaibHOe HCKyccTBO KuTas atoro mepuozaa, yieauB oco00e BHUMAaHHE IbECe
[Mao CuHiBsiHSI « ABTOOYCHAsi OCTAaHOBKAY.

MeToabl MCCAEeAOBAHUS: KYJIbTYPHO-UCTOPUYECKHI, KOMITApaTUBHBIN,
onorpaguueckuii, METOJ1 HEJIOCTHOTO aHAIN3a XY10°KECTBEHHOTO MPOU3BEICHHUSL.

IlonydyeHHble pe3yabTaTbl M MX HOBHU3HA: B IPOILIECCE HUCCIEIOBAHUS
ObLIM  ONpENENCHbl HCTOPUYECKHE M KYJIbTYPHbIE TNPEINOCBUIKH Ppa3BUTHUSA
KUTaNCKOW SKCIEPUMEHTAIBHON ApaMbl KOHIIAa XX BEKa, UCCIEN0BAaHbl OCHOBHBIE
XapAKTEPUCTUKU IKCIEPUMEHTAIBHOW ApaMbl U €€ OTJIMYHUS OT TPaJULHUOHHBIX
TeaTpalbHbIX (opM; mpoaHanu3upoBaHa apama ['ao CuHIBsHS «ABTOOyCHas
OCTAHOBKAa) C LI€JIbIO BBISIBICHHS HALMOHAJILHBIX OCOOCHHOCTEN KUTAMCKOM IpaMbl
abcypna.

/locTOBEpHOCTHL MATEpPHAJIOB M Pe3yJabTATOB [AMIUIOMHOWH PpPadoThI:
MaTepuaibl  UCCJIEIOBAHHUS OCHOBAaHbl HAa  IEPBOMCTOYHMKAX, HAYYHBIX
nyOJMUKalMsAX U aBTOPUTETHBIX UCCIEAOBAHUSX, YTO 00ECIIeUnBAET HEOOXOIUMYIO
CTENEHb JOCTOBEPHOCTH U OOBEKTUBHOCTH PE3YyJIbTATOB.

Ob0s1acTh  BO3MOKHOTO TNPAKTHYECKOI0 TPUMEHEHHUsI. pe3yJbTaThl
paboThl MOTYT OBITh MCIOJIb30BaHbl B HAYYHBIX HMCCIIEOBAHUSAX IO KUTAHCKOU
JUTEpaType, B MPAKTUKE MPENoJaBaHUs JINTEPATypOBEIUECKUX AUCLMIUIMH, a
TaK)Ke JIJISl HAalTMCaHUsl KYPCOBBIX pabOT MO COBPEMEHHOW KUTANCKON ApaMaTypruu.



AHATALBIS

Amapuyk AHacracis YnaaziMipayHa

Tpaabiupli eypaneiickara TaaTpajbHara Mmacranrea XX craroaiss y
TBOpYACHi cyyacHara Kiraiickara apamarypra I'ao Cinasbens

CTpykrypa i a0’ém abImioMHail padoThl: paboTa CKiIamaenia 3 yBOA3iH,
TPOX paz3enay, 3aKJIF0UdHHS, CIiCa BEIKAPBICTAHBIX KPBIHIII.

AG'ém: 56 c., criic BBIKAPBICTAHBIX KPBIHII — 52 KPBIHIIIHI.

Kmwuabisa ciaoBbl: TOATP ABCYPIY, OSOKCIIEPBIMEHTAJIBHBI
TBATP, TAO CIHJ3bEHbB, «AYTOBYCHBI TIPHIITIBIHAK», KITAMCKAS
JIPAMA.

A0’exkt pacaenaBanHs: n'eca ['ao CinasbeHs «AYTOOYCHBI MPBIITBIHAK
(«Z-uh»).

IIpagmer pacaexaBaHHs: YHIBEPCAJIbHBIS PBICHI 3axoJHEeyparmeickara
TIarpa albcypay 1 iX HalplsHalIbHae nepaacdHcaBaHHe ¥ m'ece ['ao CiHa3beHs
«AYTOOYCHBI MPBITTBIHAK.

Mbra aacjaelaBaHHA: pasrien3eib aca0OmiBacii pa3BiLILIsg
JKcIepbIMeHTabHara tIarpa y Kitai § kanmel XX crarogass, a Takcama
npaaHalizaBallb YIUIBIY 3axojHeeypareickara TlaTpa abCypay Ha TlaTpajibHae
MactanTBa Kitasgs ratara mnepelsgy, Haaaymibl acaliiByro yBary m'ece ['ao
CinsbeHst «AYTOOYCHBI IPBITTBIHAKY.

Metaabl  JgacjielaBaHHAl.  KyJbTYpHA-TICTapbIYHbI,  KaMMapaTbIyHBbI,
OisirpadiuHbl, MeTa LBPJIacHara aHajaizy MacTralkara TBopa.

ATpbIMaHbIsl BBIHIKI i iX HaBi3Ha: y mnpaipce nacneaBaHHs ObuTi
BbI3HAYAHbl TICTAPBIYHBIS 1 KYJBTYpHBIS N€paJyMOBBbI pa3Bills KiTaillckai
AKCIEPBIMEHTAIbHAN JIpaMbl KaHa XX CcTaroAa3s, JaclielaBaHbl ACHOYHBIA
XapaKTapbICThIKI 3KCIEPbIMEHTANIbHAN JIpaMbl 1 i€ aJpO3HEHHI aJl TPaAbILBIHHBIX
TIaTpaibHbIX (opMmay; mpaanamizaBaHa Apama ['ao CiHazbeHs «AYTOOYCHBI
IPBINBIHAK» 3 MATail BBIAYJIEHHS HalbITHAIBHBIX acadiiBacisy KiTalickail Jpambl
abcypay.

JaxnagHacub MaTIpbIsiiiay i BBIHIKAY ABINVIOMHAN PadoThl: MaTIPbISIIbI
JacielaBaHHsl 3aCHaBaHbl Ha MEPIIAKPBIHINAX, HABYKOBBIX IMyOJIKALbIAX 1
ayTapbITATHBIX  JaclielaBaHHSAX, IITO 3a0scrieyBae HEAOXOAHYIO CTYIEHb
JaKJIaIHACII 1 a0'eKThIVHACII BBIHIKAY.

I'ajina MmaryeiMara npakTbIYHAra NPLIMAHEHHS . BbIHIKI paOOThHI MOTYIIb
ObILlb BBIKAPHICTAHbl ¥ HABYKOBBIX JacielaBaHHSAX Ma KiTalickall JiTaparypsl, y
NPaKThIIbl BBIKJIAJAHHA JIITapaTypa3HAayyblX JbICHBIIUIIH, a TakcaMma JJIst
HaIllCaHHS KypCaBbIX Mpall [1a CydyacHa KiTalickail [1pamaTyprii.



ANNOTATION

Asharchuk Anastasiya Vladimirovna

Traditions of European theater art of the twentieth century in the work
of modern Chinese playwright Gao Xingjian

Structure and scope of the diploma work: the work consists of an
introduction, 3 chapters, a conclusion, the list of used sources.

Scope: 56 p., the list of used sources — 52.

Keywords: THEATER OF THE ABSURD, EXPERIMENTAL THEATER,
GAO XINGIIAN, «THE BUS STOP», CHINESE DRAMA.

The object of the research: Gao Xingjian's play «The Bus Stop» («Z-¥i»).

The subject of the research: universal features of Western European
theater of the absurd and their national reinterpretation in Gao Xingjian's play «The
Bus Stop».

The purpose of the research: to consider the peculiarities of the
development of experimental theater in China at the end of the XX century, as well
as to analyze the influence of the Western European theater of the absurd on the
theatrical art of China of this period, paying special attention to the play «The Bus
Stop» by Gao Xingjian.

Methods of research: cultural-historical, comparative, biographical, method
of holistic analysis of the literary work.

The results of the work and their novelty: in the course of the research the
historical and cultural prerequisites for the development of Chinese experimental
drama of the late twentieth century were determined, the main characteristics of
experimental drama and its differences from traditional theatrical forms were
investigated; Gao Xingjian's drama «The Bus Stop» was analyzed in order to
identify the national features of Chinese drama of the absurd.

Authenticity of the materials and results of the diploma work: the
research materials are based on primary sources, scientific publications and
authoritative studies, which ensures a high degree of reliability and objectivity of
the results.

Recommendations on the usage: the results of the work can be used in
scientific research on Chinese literature and culture, in the practice of teaching
literary disciplines, as well as for writing term papers on contemporary Chinese
drama.



