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PO®EPAT

Crpykrypa i a®’ém abImiioMHal mpanbl: 58 crapoHak Tikery, 40
BBIKAPBICTAHBIX KPBIHIIIBI.

Kawuasbia ciaoBbl: IHTOPB’IO, )KAHP, META/I, )KYPHAIJIICTBIKA,
TOJIIEBAYAHHE, TOJIEIHTOPBIIO.

AO'eKT nacjiefaBaHHs — IHTAPB'IO HA TANIe0ayaHHI.

IIpagmeT macaemaBaHHSI — JBICKYPCIVHBIS 1 JKaHPaBBIS XapaKTapbICTHIKI
IHTIPB'IO Ha OenapyckiM TasiebavaHHi (Ha IphIKIaA3e ayTapckai nepagadysl HaByma
lanmpnsipoiva “Cypazmoyiibr”).

MbTa npanbl — BBISBIL ABICKYPCIYHBIS 1 )KaHpPaBbIs acabiiBacili iHTIPB'TO Ha
OemapyckiM TdnebadaHHI IS KaHCTaTalbll  Y3poyHIO mpadecisHanizmy i
HaJSIIIISHHSA MPaIbl )KypHAJIICTaY.

VY nmpampce pacnenaBaHHA ObUTI  BBIKAPHICTAHBI HACTYMHBIS MeETaAbI:
YHIBEepCaJIbHBIA (aHATI3, CIHTA3, IDIyKaIIbIs, 1HIYKIIBIS ), SMITIPBIYHBIS (TTapayHaHHE,
arlicaHHe), TPAPATHIYHBIA (a0aryJbHEHHE), CTPYKTYpHA-(QyHKIBITHAIBHBI aHAITI3.

MamIpeisiiibl  JaciedaBaHHsA: BBHITYCKI ayTapckaii mepamaubl Hayma
lanensposiva “Cypa3zMoyiibr”.

ATpbIMaHbIsl BbIHiKI i iX HaBi3Ha — HaBi3Ha Aaj3eHara Jacliie/laBaHHS
3aKIIOYaeIia Y KOMIUIEKCHBIM aHalli3e JKaHpy TdJeBi3iiHara I1HTIPB'TO ¥
OemapyckiM MEABIIKAHTIKCIIE 3 yJiKaM Sro JbICKYpCIVHBIX 1 JKaHPaBbIX
XapaKTaphICTHIK Ha PO3HBIX ATAMaX Pa3Billlld. YTIEPIIBIHIO ¥ HABYKOBAM MPAKTHIIIBI
acoOHall yBarail axormiiBaeuua nparpama "Cypa3moyusl" K NpbIKIaj CydacHau
TOHPHIIBI A2 AICTYABISILHACII 1 ABISITOraBaid MaIdJ1i KaMyHIKaIlbli, IITO J1a3Bajisie
BBI3HAYBIIh AaKTyaJbHBIS TpaHCchapMalpli 1HTIPB'IO SK JKaHPY Y MPACTOPHI
Oemapyckara T3JIeBi3iiiHara JIbICKYpCYy.

MarypiMae nmpakTbluyHAe NPbIMSHEHHE — aHANI3 CYYacHBIX TIHIDHIIBINA
pa3Billg I1HTAPB'IO, MPAACTAYIEHBI Y Tpalbl, MOKa OBbIllb KapbICHBIM JIJIsi
CTBapajbHIKay THJNEBI3IMHBIX mparpaM, aca0iiBa Mpbl pa3npanoyibl HOBBIX
dbapmaray KaMyHIKallbll, ApbIEHTABAHBIX HA MATJILIOJICHBI ABISUIOT 1 A3aCTyIBIMHYIO



npacTtopy. AKpams Taro, MaT3pbIsUIbl 1acieqaBaHHs MOTYIlb ObILb BEIKAPBICTAHBI SIK
acHOBa /I JAJEMIIbIX HAaBYKOBBIX pa3lpalioyak y TajiHe MeIbIIKaMyHIKalbll 1
allublHHAHM THJIEBI31MHAN aHATITHIKI.

A¥Tap mpaiipl nauBsip/kae JaKiaJHacllb MaTIPbIsIaY 1 BbIHIKAY JbITIOMHAN
mparibl, a TaKCaMa CaMacTOMHACHb 51€ BHIKAHAHHS.

PE®EPAT

CTpykrypa u o00BbeM JUIUIOMHON paldoTbl: 58 CTpaHMI] TEKCTa,
UCIOJb30BaHO 40 NCTOYHHUKOB.

Kawuessbie cioa: UHTEPBBIO, JKAHP, METO/I, )KYPHAJIMCTUKA,
TEJIEBUJEHUE, TEJIEBU3MOHHOE MHTEPBEGIO.

O0beKT uccIeI0BaAHNS — TEIIEBU3MOHHOE UHTEPBBIO.

IIpeameT uccaenoBaHUs — JUCKYPCHUBHBIC U KAHPOBBIC XapaKTEPUCTUKHU
MHTEPBBIO Ha OEJOPYCCKOM TENEBUIEHUU (HAa MPUMEPE aBTOPCKOM MPOrpamMMbI
Hayma I'anbniepoBrya «Cypa3MoyIibi»).

Heab padoTbl — BBISBICHHE IUCKYPCHUBHBIX W JKAaHPOBBIX OCOOEHHOCTEU
UHTEPBBI0O Ha OEJNOPYCCKOM TENEBUJIEHUH C IIEJbI0 OIpEAeNIeHUs] YpPOBHS
npodeccroHaau3Ma U COBEPIICHCTBOBAHUS PAOOTHI KYPHAIIUCTOB.

B mnpouecce wuccnenoBaHUs HUCMOJIB30BAIUCH  CIEAYIONIME METO/bI:
YHUBEpPCAJbHbIA (aHANW3, CHUHTE3, JEAyKUHS, WHIYKLUHS), HSMIUPUYECKUI
(cpaBHeHWe,  ommMcaHue),  TeopeTHdeckuii  (0000IEeHne),  CTPYKTYpHO-
(G YHKIIMOHAIBHBIN aHATH3.

Martepuanbl HMCCJIAEA0BAHUA: BBITIYCKA aBTOPCKOM Imporpammbl Hayma
lNansneposuya «CypazMoyIbI».

IlonyyeHHble pe3yJbTaTbl W HMX HOBH3HA — HOBU3HA JaHHOTO
HCCIIEIOBAHUS 3aKJI0YaeTCsl B KOMILJIEKCHOM aHalIW3€ aHpa TEJIEeBU3UOHHOIO
MHTEPBbIO B OEJIOPYCCKOM MEIUMHOM KOHTEKCTE C YYETOM €ro JUCKYPCHUBHBIX U
XKAHPOBBIX OCOOCHHOCTEM Ha pa3HBIX ATamnax pa3BUTHUS. BriepBble B Hay4yHOU
MpakTuKe 0co00e BHUMaHHE yjelieHo mnporpamme «Cypa3sMoyIe» Kak o0pasiy
COBPEMEHHOM TEHJCHIIMU K AUAJIOTMYECKOM MOJeNd OOUIEHHUS, YTO MO3BOJISAET
BBISIBUTH aKTyaJIbHBIE TpaHC(OpMAIMM WHTEPBBHIO KaK >KaHpa B TPOCTPAHCTBE
0eJIOPYCCKOT0 TEIEBU3MOHHOTO JIUCKYpCA.

Bo3Mo:xxHOe TpakTHyeckoe NMPUMEHEHHe — TMPEJCTaBICHHbIA B padoTe
aHaJU3 COBPEMEHHBIX TEHACHUMUA pPa3BUTHUSI WHTEPBbIO MOXKET OBITh IOJIE3EH
cO3JaTeNsIM TEJIEBU3MOHHBIX MPOrpamMM, OCOOEHHO MpHU pPa3padOTKE HOBBIX
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(popMaToB KOMMYHHUKAallUM, OPUEHTUPOBAHHBIX Ha TJIYOOKM Juajior u
BHECTY/AMITHOE MpocTpaHCTBO. Kpome Toro, MaTepualibl HCCIIEJOBAaHUS MOTYT OBITh
HCIIOJIb30BaHbl B KAay€CTBE OCHOBBI JUIsl JAJbHEHIIMX HAYYHBIX pa3pabOTOK B
00JaCTH MEIMAKOMMYHUKAIIUN U aHAJIUTUKU OT€YECTBEHHOT'O TEJICBUACHUS.

ABTOp pabOThl MOATBEPKAAET JOCTOBEPHOCTh MATEPUATIOB M PE3YyJIbTAaTOB
JTUIUIOMHOM paboThl, @ TAKXKE CAMOCTOSATEIBHOCTh €€ BhINOJIHEHUS

ABSTRACT

Structure and scope of the diploma work: 58 pages of text, 40 sources were
used.

Keywords: INTERVIEW, GENRE, METHOD, JOURNALISM,
TELEVISION, TELEVISION INTERVIEW.

The object of the research is a television interview.

The subject of the research is discursive and genre characteristics of
interviews on Belarusian television (using the example of Naum Galperovich's
authorial program "Surazmoutsy").

The purpose of the work is to identify discursive and genre features of
interviews on Belarusian television in order to determine the level of professionalism
and improve the work of journalists.

The following methods were used in the study: universal (analysis, synthesis,
deduction, induction), empirical (comparison, description), theoretical
(generalization), structural and functional analysis.

Research materials: issues of Naum Galperovich's authorial program
"Surazmoutsy".

The results obtained and their novelty — the novelty of this study lies in the
comprehensive analysis of the television interview genre in the Belarusian media
context, taking into account its discursive and genre features at different stages of
development. For the first time in scientific practice, special attention is paid to the
program "Surazmoutsy" as an example of a modern trend a dialogic model of
communication, which allows us to identify current transformations of the interview
as a genre in the space of the Belarusian television discourse.

Possible practical application — the analysis of modern trends in the
development of interviews presented in the work can be useful to creators of
television programs, especially when developing new communication formats
focused on deep dialogue and off-studio space. In addition, the research materials



can be used as a basis for further scientific developments in the field of media
communications and analytics of domestic television.

The author of the work confirms the reliability of the materials and results of
the thesis, as well as the independence of its implementation.
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