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ABSTRACT OF MASTER'S THESIS

The structure of the master's thesis includes: introduction, general
characteristics of the work, 3 chapters, conclusion, list of references
containing 52 sources. The volume of the master’s thesis «Formats and
functions of culturally oriented Internet media content» is 67 pages.

Keywords: Digital culture; platform governance; algorithmic
recommendation; cultural capital; Chinese Internet; cultural technological
justice; Social media; short-video platforms; content production; user
behavior; cultural dissemination; digital labor; algorithmic domestication;
cultural identity; virtual communities

The purpose of this study is to gain a deeper understanding of the
dynamics of digital culture through a combination of theoretical analysis
and empirical observation, and to provide important insights for future
cultural policies, platform regulation and media education.

The object of the study is by studying the functions and formats of
Internet media culture

The subject of the study is analyses the content of Internet culture
in China and the world.

The empirical basis of this study consists of case analyses of
major digital platforms, including YouTube, TikTok, Instagram, Bilibili,
and selected virtual exhibition systems such as the Palace Museum’ s
digital archive and VR exhibitions.

The obtained results: This study explores cultural expression and
governance on Chinese internet platforms, analyzing how algorithms,
platform design, and user practices reshape the digital cultural ecosystem.
It proposes a "Global Cultural Technology Justice” framework advocating
algorithm transparency, governance pilots, and multi-stakeholder
collaboration to foster a fairer digital culture. The research expands
non-Western perspectives in digital culture studies and offers insights for
platform governance and cultural policy.

The scientific novelty of this study lies in its interdisciplinary
framework that critically examines the tripartite dynamics of users,
platforms, and cultural expression in non-Western contexts, particularly
China, while proposing "Global Cultural Tech Justice” to address
algorithmic biases and power asymmetries in digital cultural production.

The work used general scientific research methods Comparative
Research Method,Secondary data analysis, Content analysis,ect.



PE®EPAT MAIT'NCTEPCKOU IUCCEPTALIUU

CrpykTypa MarucTepckol JuccepTaluy BKIIOYAeT: BBEJEHHE, OOIIyI0
XapaKTepUCTUKY pabOThl, 3 IIaBbl, 3aKIIOUEHHE M CHHUCOK JHUTEparypbl u3 52
HMCTOYHHKOB. O6BéM U CCepTalun «DopMarsl U byHKIIUU
KYJIbTYPHO-OPUEHTUPOBAHHOIO KOHTEHTa B HUHTepHET-CMIM» cocraBisger 67
CTpaHUL.

KiioueBbie cioBa: IludpoBas KynpTypa; ympabieHue IUIaTGopMaMu;
aNTOPUTMUYECKUE PEKOMEHAAIMYU; KYJIbTYPHBIA KaluTal; KATANCKUI HHTEPHET;
KYJIBTYPHO-TEXHOJIOTUYECKAsl CIIPaBeJIMBOCTh; COIMAIbHBIE CETH; IIaT(HOPMbI
JUIl KOPOTKMX BHUJIEO; IPOU3BOACTBO KOHTEHTA; MOBEACHUE IOJIb30BATENECH;
pacnpoCTpaHeHHE KyJIbTYphl; HU(PPOBOM TPyHd; alrOPUTMHUYECKAsE JOMECTUKAITHS;
KyJIbTYpHasi UACHTUYHOCTD; BUPTyaJIbHbIE COOOIIECTRA.

Heanb wuccienoBanusi — yroIyOUTh TOHMMaHWE JUHAMUKH U(POBOI
KYJIBTYpBl Yepe3 TEOPETUUECKUIN aHalM3 U SMIIUPUYECKUE HAOMIOACHUS, a TaKkKe
NPEMIOKUTh PEKOMEHJAMU JJs  KyJAbTYPHOM TOJUTUKH, PETYIUPOBAHUS
watrGopm U Menuaoopa3zoBaHusl.

O0bekT uccienoBanusi — QyHKIUU U HOpMaThl KyJIbTYPHOTO KOHTEHTA B
untepuer-CMU.

IIpeamer ucciaeaoBaHus — aHAJIN3 UHTEPHET-KYIBTYpbl B Krutae u mupe.

OMmnupuyeckasi 0a3a BKJIIOYAaeT KeHC-aHAIM3 KPYIHBIX IU(POBBIX
mwiargopm (YouTube, TikTok, Instagram, Bilibili)) u BupTyanbHBIX BBICTaBOK
(manmpumep, nudpoBoi apxus JBopiioBoro my3ses u VR-3xcnio3urun).

IHonyyennbie pe3yabrarbl: lccienoBaHWe paCKpPHIBAET MEXAHU3MBbI
KyJBTYPHOM OKCIIPECCUU M YMPABIEHUS HAa KUTANCKUX HHTEpHET-TuIatdopmax,
JEMOHCTPUPYSI  BIMSHHUE aJNTOPUTMOB, Ju3ailHa T1IaTGopM U MPAKTHK
noJib30BaTesiei Ha 1udpoByto 3KocucteMy. [Ipemnoxena konuenmus «ImodanpHOM
KYJIBTYPHO-TEXHOJIOTUYECKOM CIPABEIIMBOCTIY JUIsl 0OCCIIEUCHHs PO3PAYHOCTH
aJATOPUTMOB, MUJIOTHBIX 30H YIPABICHUS U MHOTOCTOPOHHETO COTPYIHHYECTBA.
PabGota pacmupsier He-3anmajHble TMEPCHNEKTUBBI B HCCICAOBAHUSAX MHUPPOBOH
KyJBTYPHBI U TIpEJIaracT peuieHus JUisl peryIupoBaHus 1aTopm.

Hayuynass HOBHM3HA 3aK/IO4aeTCsi B MEXKIUCUUIUIMHAPHOM MOJXOJE,
aHAM3UPYIOIIEM B3aUMOJICHCTBUE TOJIb30BaTeNeH, mIaThopM UM KyJIbTypHOUN
OKCIIPECCUU B KHUTAHCKOM KOHTEKCTE, a Takke B pa3pabOTKe KOHIICTITUU
CIIPABEIJIUBOCTH TSI IPEOJIOJICHUS AITOPUTMUYCCKUX TIPETyOeKICHUM.

MeToasl HCCIEAOBAHUA: CPAaBHUTEIIbHBIM aHAM3, BTOPUYHBIA AaHAIU3
JTAHHBIX, KOHTEHT-aHaJIU3 U JIp.

ABTOp paboTHI MOATBEPKAACT JOCTOBEPHOCTh MATEPUATIOB U PE3YJIHTATOB
MAaruCTEPCKOM JUCCEPTALUH, A TAKXKE CAMOCTOSTEIBHOCTD €€ BBIIIOJIHEHUS.
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