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AHHOTAIMS

®UO: /laBbiioBa [Tonuna AnexkcanapoBHa

Ha3zpanme aumiomuoii padotbl: «“CruHanenckas tpuiorus Spocnasa
dornapa Kak JUTEPATYPHBINA U COIIMOKYJIBTYPHBIN (heHOMEH»

CrpykTypa M 00beM IMIUIOMHOMH PadoThl: TUIIJIOMHAs padoTa COCTOUT U3
BBEJICHMSI, 3 IV1aB, 3aKJIFOYCHMSI, CIIMCKA UCTIOIh30BAHHBIX HCTOUHUKOB (63 MO3HIIHH),
npwioxkenus. [Tonusiit 00beM paboOThl COCTaBISAET S/ CTPAHUL.

KiroueBble cioBa: Tpusorusi, . @ornap, cyOKyabTypa, HWrpa, BOHTHI,
«BbpICTpBIE CTpENBI», (hEHOMEH.

Texcer pedepara

Obvexm uccneoosanusi — «CtunHanenckas tpuiorus» 5. @ormnapa.

IIpeomem uccnedosanus — MOITUKA TPUIOTHH, 3aKOHOMEPHOCTH TIEpexojia OT
XyI0)KECTBEHHOTO IMPOU3BENCHUS K JIUTEPAaTYpHOMY U  COLHMOKYJIBTYPHOMY
dbeHomeny.

Llenv  pabomwvr — packpbiTie cnenupukn «CTHHAACICKOW TPUIOTHU»
5. dornapa Kak IUTEPaTYpHOTO U COLUOKYIBTYPHOTO (heHOMEHa.

3aoauu uccreoosanus.

1. Ompenenutb 0COOEHHOCTU XYAO0KECTBEHHOTO TEKCTa KAaK COIMOKYJIBTYPHOTO
dbeHoMeHa.

2. BBIABUTH COIMOKYJNBTYPHBIE JAOMHMHAHTHI YEHICKOro obmiectBa XX BeKa H
0003HaunTh UJCHHYI0 OCHOBY TBOpuecTBa . dormapa.

3. PackpbiTh >KaHpOBbIE U KOMIIO3HIIMOHHBIE OCOOCHHOCTH «CTHUHAIEICKON
TPUJIOTUIY.

4. O0603HAUUTDH POJIH KOHIICTIIIMHA UTPHI B JOPMUPOBAHUU XYyI0KECTBEHHOTO MHPA
TPUJIOTHUHU.

5. OcBeTuTh CyOKYIBTYpHBIN KOHTEKCT «CTUHAIEICKON TPUIIOTUNY.

6. 3yunTs myTH CyHIECTBOBAaHHUS DSJIEMEHTOB TPWIOTHH B COBPEMEHHOM
KyJIbTYPHOM IIPOCTPAHCTBE.

Memoowr  uccneoosanus: KyJIbTypPHO-UCTOPUYECKHM, TMCUXOJIOTHYECKUH,
CTPYKTYPHO-OITUCATENHHBIN, COITMOIOTUUECKHMA, OMOTpadUueCKuiA.

Ilonyuennvie pezynomamvl u ux Hosusna: B COBPEMEHHOM TI'yMAaHHTAPHOM
JUCKYpCEe JINTEPATYPHBIN TEKCT CIEAyeT pacCMaTpuBaTh KakK COLIMOKYJIbTYPHBIN
(heHOMEH, CTOCOOHBINM OTPaXKaTh U MEPEOCMBICISTD SIBJICHUS 00111€CTBEHHOM KU3HHU.
Uneitnas ocHoBa TBOopuectBa . dormapa copmupoBaHa TMOJ BIUSHUEM
MOJOJNEKHBIX  JIBDKCHUM — CKayTMHTa U JBWKeHUs  «Bawngepdorenby.
«Crunonennsckas tpusorus» S. dornapa oTiiMyaeTcs: KaHPOBBIM CUHKPETU3MOM.
Komno3unusi TpUioruu CTPOUTCS MO MPUHIMIY MEPUOJUYECKOT0 HapacTaHUs
HalpspKeHUsT  C¢  1eNbI0  yJepkKaHus ~ BHUMaHusi — uutarens.  Urpa,
MPOAHAITM3UPOBAHHASA COIJIACHO KOHLEHIUU U. Xéit3unry, BBICTYHIA€T OCHOBHBIM
MPUHIUIIOM TIOCTPOCHHS XYJI0XKECTBEHHOTO Mupa. COUMUOKYJIBTYPHBI KOHTEKCT



TPWJIOTHH MPEJICTABIEH COOOIIECTBOM BOHTOB. BOHTOB MOXHO paccMaTpuBaTh Kak
JOKANbHYIO CYOKYJBTYpY, NOCKOJbKY MM TMPUCYIIH CYOKYJIbTypHbIE YEpThI,
OIIpEAECIEHHbBIE 1o KOHLIETIIINU . Xa0aumxa: IIPOCTPAHCTBO,
CEKPETHOCTh/PUTYAIbHOCTh, COIPOTUBIICHHE, KOJIbI/3HAKH, UIEHTUYHOCTh. O0passbl
«CTUHAAEIICKOW TpUJIIOTUW», B 4YacTHOCTH «bBBICTpblE CTpenb» U  BOHTHI,
TpaHCHOPMHUPOBAIUCH U3 JTUTEPATYPHOrO MPOU3BENICHUS B KYJIbTYPHOE SIBJICHUE.
HoBu3Ha mnoNnydeHHBIX pe3yJbTaToB: BHepBble «CTUHANENCKAST TPUIIOTHSD
5. dornapa packpbiTa KaK CUHKPETUYECKUN JIMTEPATYPHBIA U COLMOKYJIBTYPHBIN
(dheHOMEH.

Llocmoseprocme pe3ynomamog u 66160008 OUNIOMHOU pabombl: HAYYHbIE
NOJIOXKEHUS,  COAEp)Kaluecs B JMIUIOMHOM  pabore, OOOCHOBaHHBI U

apryMEHTHUPOBAHHBI. Merononorndyeckass  0aza  uUMeeT  KOMIUJICKCHBIN
xapakrtep. MccnenoBanue TpPOBEACHO C Y4YETOM JIOCTHKEHUH OeIopycCcKoro u
3apyOeKHOTO JUTEpPATypOBEICHUsT MO  mpooOseme,  4YTo  oOecrneunBaeT

000CHOBAaHHOCTb BBIBOJIOB, C(HOPMYJIUPOBAHHBIX B AUIUIOMHOM padoTe.

Obaacmv npakmuuecko2o npumeHeHus. MaTepUasbl HCCIEAOBAHUS MOTYT
OBITh MCIOJIB30BAaHbI B KypcaX UCTOPHUM CIABSIHCKUX JIMTEPATyp U B JajbHEHIIEM
JIUTEPATYPOBETUECKOM AHAIM3E.
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Ims, npo3Bimya, iMma na 6anbky: /{aBbigasa [lanina Anskcanapayna

Ha3sBa abinsiomuaii padorsl: «CiiiHaapiackas Tpeuioris» SpacnaBa dornapa
SIK JIITApaTyPHBI 1 CAllbISIKYJIbTYPHBI (PEHOMEH

Crpykrypa i a6’ém AbInJIoOMHAH padoThl: JbIIIIOMHAs paboTa CKiaaaenia
3 YBOJ3IHAY, TPOX pa3a3einay, 3akKIIOYdHHS, CIICa BBIKAPBICTAHBIX KPbIHIL (63
nasiipli), 1a1aTKy. ATyJbHbI a0’ €M Mpaisl — 57 CTapoHaK.

KarouaBeisi cioBbl: Tpeuioris, S. @ormap, cyOKynbTypa, TyJbHS, BOHTHI,
«XyTKis CTPAIJIBD), (HEHOMEH.

Takcer pagepara

A6’ ’exm Oacnedasanns — «Cuinamaaickas Tpeutoris» 1. dormnapa.

lIpaomem Oacnedasanms — MadTHIKA TPBHUIOTI1, 3aKaHAMEPHACIII TIEPaxXoy aj
MacTalKara TBopa Jia JiTaparypHara 1 calblsKyJIbTypHara (peHoMeHa.

Mbsma pabomei — packpeiié crenblPiki  «CIiHATIICKAH  TPBUIOT1N
S1. dornapa sk giTaparypHara i calbIsiKyJbTypHara GeHoMeHa.

3adausl dacredasanm:

1. Bwi3Haublp acabiiBacili MacTamkara TOKCTY sIK CallbIsIKyJbTypHara ()eHoOMeHa.

2. BBIABiIb calbISIKYyIbTYPHBIS JaMIHAHTBI YAIIICKAra rpaMajcTBa XX cTaroaass i
aKpHCIIIh 113HHYI0 acHOBY TBopuaciii 1. dornapa.

3. Packppbllib j)xaHpaBbIsl 1 KaMna3ibsIiHBII acabiBaciil « CIliHaRICKal TPBUIOTII.

4. AGa3Hayblllb POJIIO KAHIPIMIBI TYyJIbHI ¥ (QapmipaBaHHI MacTralkara CBETY
TPBLJIOTTII.

5. AcBATIIIb CYOKYIBTYpPHBI KaHTIKCT «CIIIHAIRIICKAN TPBUIOTII.

6. BeiByublllb NUIAX1 ICHaBaHHS dJEMEHTAY TPBUIOTIT ¥ CydacHall KyJbTypHail
PacTOpBI.

Memaowi 0acneo0asantsi: KyJbTypHA-TICTapPBIYHBI, TcixajarigHsl,
CTPYKTYypHa-ammicaibHbI, CAIlbIsUIAT YHBI, O1ATpadidHbL.

Ampuvimanvia 6biHIKI | iX HAGI3HA! Y CYYaCHBIM TYMaHITapHBIM JBICKYpPCE
JiTapaTypHBl TIKCT BapTa pasriisiialb sIK CalbIIKYJIbTypHBI (DEHOMEH, 370JbHBI
aJUTIOCTPOYBAIb 1 EPaaCIHCOYBAIlb 3 SIBBI I'paMajickara XbIs. [13iiHe nagmypax
TBOpuacul S. @ornapa chapmipaBaHbl MOJIAI3EBBIMI pyXaMi: CKayThIHIaM 1 pyxam
«Banmdpdorensy. «CuiHampickas — Tpeuiorisiy S, Dormapa  agpo3HiBaela
KaHpaBall CiHKpAThIYHacUo. Kammasziupis Tpbuiorii Oyayera na MpbIHIbIIE
NephIAIbIYHAra Y3MallHEHHS Hallpy>KaHHs A3€7s YTphIMaHHs yBari usiTaya. ['yiabHs,
npaaHaizaBaHas MHaBoOAJIe KaHIPOLBI E. X&isidri, 3’aynsenua acHOYHBIM
NpbIHIbIIAM Na0yoBel MacTankara cBeTy. CyOKyJIbTypHbI KaHT3KCT TpPbLIOTII
MpajcTayieHbl CyNoyiKai BOHTay. BoHTay Mo>KHa 1YbIb JaKallbHal CyOKyJIbTYypai,
00 1M yJacuiBbld CYOKYJbTYpPHBIS DBICHI, BbI3HAYaHbIS MABOJUIE MPAaLlbl
JI. X20aplKka: mpacTopa, CaKpITHACIL/PHITyallbHACIh, CYyMpallly, KoJbl/3HaKi,



i1HTBIYHAcIb. BoOpa3bl «CLiHaaaacKail TphUIOTiiy», a MeHaBiTa «XyTKIsl CTPAJIbI
1 BOHTHI TpaHcdapmaBaliics 3 JiTaparypHara TBopa ¥ KyJbTypHYIo 3’sBy. HaBizHa
aTpbIMaHbIX BbIHIKAY: ynepmbiHi0 «CiiHagdiackas Tpsutorisy . dormnapa
BBISTYJIEHA K CIHKPATBIYHBI JIITAPATYpPHBI 1 CAllbISIKYIbTYPHBI (JEHOMEH.

Haxnaonacyv mamapuianay i 6blHIKAY ObINAOMHAU padOmul: HaBYKOBBIS
NajakdHHI, 3MEIIYaHbIs ¥ BITIUIOMHAN Mpalbl, a0rpyHTAaBaHbIS 1 ApTyMEHTABAHbIA.
Merananariynas 6a3a mMae KOMIUIEKCHBI Xapakrtap. JlacienaBaHHe mpaBea3eHa 3
yJliKaM JIacCATHEHHAY Oenapyckara i 3aMekHara JiitapaTypa3HaycTBa mna npabieme,
mro 3alscreyBae aOrpyHTAaBaHACLb BBICHOY, CQapMyJsiBaHbIX Yy JbIIIJIOMHAN
pabore.

Bobracyv  macuvimaca  npakmeluHaea — NPLIMAHEHHA.  MaTIPBISIIbI
JaciefiaBaHHsl MOTYIb ObIllb BBIKAPBICTAHBI ¥ Kypcax TICTOPBIl CIABSHCKIX
JiTapaTyp 1 JajeHIbIX JiTapaTypa3HayublX JaciiejaBaHHIX.
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Abstract text

The object of the study: Jaroslav Foglar’s «The Stinadla Trilogy».

The subject of the study: the poetics of the trilogy and the patterns of transition
from a literary work to a literary and socio-cultural phenomenon.

The purpose of the work: the exploration of the specifics of Jaroslav Foglar's
«The Stinadla Trilogy» as a literary and sociocultural phenomenon.

The tasks of the thesis are:

1. To define the characteristics of a literary text as a sociocultural phenomenon.

2. To identify the sociocultural dominants of Czech society in the 20th century and
outline the ideological foundations of Jaroslav Foglar’s work.

3. To reveal the genre and compositional features of the «The Stinadla Trilogy».

4. To determine the role of the concept of play in shaping the artistic world of the
trilogy.

5. To highlight the subcultural context of the «The Stinadla Trilogy».

6. To examine the ways in which elements of the trilogy exist in the contemporary
cultural space.

Research methods: cultural-historical, psychological, structural-descriptive,
sociological, biographical.

The results of the work and their novelty: in contemporary humanities
discourse, a literary text should be regarded as a sociocultural phenomenon capable
of reflecting and reinterpreting the phenomena of social life. The ideological basis
of J.Foglar’s work was shaped by youth movements — Scouting and the
Wandervogel movement. «The Stinadla Trilogy» is characterized by genre
syncretism. The composition of the trilogy follows a principle of gradually
increasing tension to sustain the reader’s interest. The game, analyzed through
J. Huizinga’s theory, serves as the central principle in constructing the fictional
world. The sociocultural context of the trilogy is represented by the Vonts
community. The Vonts can be considered a local subculture, as they possess the
typical subcultural features described by D. Hebdige: space, secrecy/rituality,
resistance, codes/signs, and identity. The characters from «The Stinadla Trilogy»,
especially the «Quick Arrows» and the Vonts, have evolved from literary constructs



into cultural phenomena. Novelty of the results: for the first time, Jaroslav Foglar’s
«The Stinadla Trilogy» is explored as a syncretic literary and sociocultural
phenomenon.

Authenticity of the materials and results of the diploma work: the
scientific statements presented in the thesis are well-founded and supported by
arguments. The methodological framework is of a comprehensive nature. The
research was conducted with consideration of both Belarusian and international
literary scholarship on the topic, which ensures the validity of the conclusions drawn.

Recommendations of the usage: the research materials may be used in
courses on the history of Slavic literatures and in future literary studies.



