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PED®EPAT

Jlammua Mapus AlniekceeBHa

KAHPOBOE CBOEOBPA3UE HOBEJVIMCTUKU TOMMA30
JJAHIOJIb®H

CtpykTtypa padoThl: IUILIOMHAs pabOThl COCTOUT U3 BBEJICHUS, TPEX IJIaB,
3aKJTIIOUCHHMS], CIIUCKA MCIOJIb30BAHHOM JIMTEPATYPhI, BKIIOYAIOIIETO 62 MO3UIUH.
OO01muii 006beM paboThI COCTABIISET 75 CTPAHUI] IEYATHOTO TEKCTA.

KawueBsie caoa: MOJIEPHI3M, ITOCTMOJEPHNU3M, HOBEJIJIA,
OAHTACTUYECKOE, ABCVYP], ['POTECK, META®U3UKA,
CHUHKPETU3M, XKAHP, UPOHU S, Y KAC, OHTOJIOI' VA, ITAPOJIMAL.

e uccieqoBanmusi — BBIIBUTh OCOOCHHOCTH AaHPOBOTO CBOEOOpa3us B
HoBeJutucTHKe TomMmazo Jlannonsdu, onpeneTuB OCHOBHBIE PUEMBI €T0 Pa0OThHI ¢
TpaJAMLIMOHHBIMU (POpPMaMH U CTIOCOOBI UX TpaHChOpMAIUH.

3agauu uccJIe10BaAHNA:

1. OnpenenuTh KIIIOYEBBIE MOJXOJbI K TOHITHIO KaHpa B COBPEMEHHOM
JUTEPATypOBEICHUU.

2. BoisiBUTH crieli(puKy HOBEUIUCTUKH KaK MaJION Mpo3andeckoil popMbl.

3. [Ipoananu3upoBath (PEHOMEH KAaHPOBOTO CUHKPETH3MA B JIUTEPATYPE.

4. IIpocienuThb HBONIOIKIO )KaHpa B HoBesUucTuKe TomMmaso Jlanaonsdu.

5.IIpoananu3upoBath 0COOEHHOCTH *)aHpa B HoBesuucTuke Jlannonbdu (Ha
npuMepe rporecka, pantacTuku, abcypaa).

OO0beKT MccJieI0BaHusI: HOBeJTMCcTUKA TomMmaso Jlanmonbhu.

IIpeamer uccaenoBanms: ;xaHpoBoe cBoeoOpazue HoBeswt Jlanaoab¢u.

IIpakTyeckass 3HAYUMOCTb PaldOThI: PE3yJIbTaThl UCCIEAOBAHUS MOTYT
OBITH UCIIOJIL30BaHBI B KAUECTBE MATEPUAJIOB NMPU U3YYCHUH UCTOPUHU HUTATBSHCKOM
auTepaTypsl XX BeKa, TECOPUU )KAHPOB U TTPOOIIEM MOITHUKH.



PODEPAT

Jlambina Mapsist AnsikceeyHa

KAHPABASI CBOEACABJIIBAIIb HABEJIICTBIKI TAMA3A
JJAHAOJIb®Ib

CTpykTypa mpamnbl: JbIIUIOMHas Tpalla CKJIajaelniia 3 YBOJ3HAY, TPOX
JacTak, 3aKJIFOUAHHS, CIICY BhIKAphICTAHAW JIiTapaTyphl, K1 YKIo4uae 62 masimpbli.
ArynbHbI 20'€M mpalibl cKiIagae 75 crapoHak JpyKaBaHara TIKCTY.

KawuaBeisa caoBbli: MAJIDPHI3M, IIOCTMAJISPHI3M, HABDOIJIA,
OAHTACTBIYHAE, ABCYPJl, TPATOCK, META®I3IKA, CIHKPOThI3M,
KAHP, IPOHIS, XKAX, AHTAJIOI'TA, ITAPOBISL.

MbTa nacjieqaBaHHsl — BBISABIIB acaOiiBaclii kaHpaBall cBoeacaOiBaciii ¥
HaBeNiCTHIIBl JlaHmonb(1, BBIBHAYBIIL ACHOYHBIS TMPHIEMBI SATO Tparbl 3
TpaAbIIBIHBIMI OopMaMi 1 criocadbl 1X TpaHchapMaIlbli.

3agaysnl qacjaegaBaHHA:

1. BpI3HAUbIlb KIIOYABBIS IMAABIXOABI Ja MAHALUS KaHPY Y CYYaCHBIM
JiTaparypa3HayCcTBe.

2. BeisBine cnienpidhiKy HaBEIICTHIKI K MaJIOW Tpa3aiyHail (hOpMBI.

3. [IpaananizaBamb (EHOMEH JKaHpaBara CIHKpITHI3MY ¥ JTITapaTyphl.

4. TpacausIilh 3BATIOIBIIO JKaHpa ¥ HaBemicThIbl Tama3za Jlanmombdi.

5. IlpaananizaBaip xaHpaBblsi acabiiBacii Y HaBenicThilbl Jlangonbdi (Ha
MPBIKIAA3€ rpaTiCcKa, (paHTacThIKi, adcypaa).

AO'eKT nacjienaBaHHs: HaBelnicThika Tamasa Jlanmnonbdi.

IIpaamer naciaenaBaHHs: )kaHpaBasi cBoeacadiBaciib HaBel Jlanaonbdi.

IIpakThiuHas 3HAYHACIHb Npalbl: BbIHIKI JacjieaBaHHS MOTYIb OBIIb
BBIKAPBICTAHbl ¥ SIKACLl MAaT3pbisUIay Mpbl BBIBYYSHHI TICTOPBIl 1TaJIbsHCKAN
miTaparypsl XX cTaroiasi, TI0pbll xKaHpay 1 mpadiaeM NadThIKI.



ABSTRACT

Lashina Maria

THE GENRE ORIDINALITY OF TOMMASO LANDOLFI'S SHORT
STORIES

The structure of the thesis: the thesis consists of an introduction, three
chapters, a conclusion, and a list of cited sources, including 62 positions. The total
volume of the work is 75 pages of printed text.

Keywords: MODERNISM, POST-MODERNISM, NOVELLA, FANTASY,
ABSURD, GROTESQUE, METAPHYSICS, SYNCRETISM, GENRE, IRONY,
HORROR, ONTOLOGY, PARODY.

The purpose of the thesis is to identify the distinctive features of genre
originality in Landolfi's short stories, defining the main techniques of his work with
traditional forms and methods of their transformation.

The objectives of the research are:

1. To identify key approaches to the concept of genre in contemporary literary
studies.

2. To identify the specifics of short stories as a short prose form.

3. To analyze the phenomenon of genre syncretism in literature.

4. To trace the evolution of the genre in Tommaso Landolfi’s short stories.

5. To analyze the features of genre originality in Landolfi's short stories (using
the examples of the grotesque, fantasy, and the absurd).

The object of the research: the short stories of Tommaso Landolfi.

The subject of the research: the genre originality of Landolfi's short stories.

Practical significance of the work: the results of the study can be used as
material for studying the history of 20th-century Italian literature, genre theory, and
problems of poetics.
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