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AHHOTAIUA

Epmak Anuna JImutpueBHa
XYJOXXECTBEHHBI MUP JDKEMH OCTHUH («4YBCTBO
1 YYBCTBUTEJIBHOCTb», «'OPJIOCTH U IIPEYBEXIEHNE»)

Cmpykmypa OuniomHoil pabomel: IUILUIOMHAsE paboTa COCTOUT U3
pedepaTa, BBeIEHMs, TpPEX IJIaB, 3aKIIOYCHHUS W CIHCKA HCIOIb30BaHHBIX
UCTOYHHKOB, BKIouaromero 44 nHaumenoBanusa. OOmmii o0beM paboOTHI
cocrapisieT 60 CTpaHHI] IEYATHOTO TEKCTA.

Knrouesvie cnosa: ABTOBUOTPA®GUUYECKUE MOTUBBI, JUKENH
OCTHUH, IIPOBJIEMATUKA, PEAJIU3M, CATHUPUYECKHE IIPUEMBI,
CUCTEMA IIEPCOHAXEN, TEMATHKA, XVJIOXECTBEHHbBI MUP.

Ilenv ounnomuoit pabomst — BBHISBICHUE U aHAU3 CIEIUPUIECKUX UEPT
aBTOPCKOTO  CTWUJISI, CHCTEMBI IIEHHOCTEH H CIOCOOOB XYJI0)KECTBEHHOTO
OTPaKEHHS COIMAIBHBIX peanuil 3moxu B pomanax [lx. Octun «UyBCTBO U
YYBCTBUTEIHHOCTH» U «[ OpIOCTH M MpeyOeKICHUEY.

3aoauu:

1. BeisiBuTh KitO4YeBble (DaKTOPHI, OKa3aBlllMe BIMSHUE Ha (opMuUpoBaHHE
MHUPOBO33pEHUsI U JuTeparypHoro ctuig JxedH OCTHUH, a Takke MPOCIEIUTh
OCHOBHBIE 3TAIbl €€ TBOPUECKOU IBOJIOLIUH.

2. UccnenoBath mpoOIEMHO-TEMAaTHUECKOE MOJIe M30paHHBIX IS aHallu3a
POMaHOB U OMPEIEIUTh KPYT YHUBEPCATBHBIX TEM M MPOOJIEM, MOJHUMAEMBIX B
JAHHBIX TTPOU3BEICHUSX.

3. BerwieHuTh OCOOCHHOCTH CHCTEMBI TIEPCOHAXKEH |  XYyJA0KECTBEHHBIE
MPUEMBI XapaKTEPUCTUKHU TE€POEB B M30PAHHBIX JJIsl aHATIM3a pOMaHaX; ONpeeIuTh
(GYHKIIHUIO IEPCOHAXKEH B pACKPBITUHN IIEHTPATBHBIX KOH(PIMKTOB.

4. BoIIBUTH CaTUPUUYECKHE TMPUEMBI, MCTOJIb30BAHHBIC MUCATEIBHUICH IS
KPUTUKH HPABCTBEHHBIX YCTOEB U COIIMAIBHBIX CTEPEOTUIIOB IMOXHU.

Oovekm uccnedosanus — pomanbl JxelH Octun «YyBcTBO W
gyBCTBUTENbHOCTEY  (“Sense and sensibility”, 1811) u «l'opmocts wu
npeayoexaenue» (“Pride and prejudice”, 1813).

Ilpeomem uccnedosanus — OCOOCHHOCTH XYJ0KECTBEHHOTO mupa J>KeiH
OctuH, oTpaxkeHHbIe B poMaHaX «UyBCTBO M UyBCTBUTEIBLHOCTb» U «[ OpJoCTh U
npeayOexIeHre»: cucTeMa NepcoHakel, TemMaTrka, mpooieMaTrika, 0COOEHHOCTH
MOBECTBOBATEILHON CTPYKTYPHI U aBTOPCKOTO CTHJIS.



AHATALDBIA
Apmax Anina J[3miTpbeieyHa

MACTALIKI CBET JIDKDIH OCT2H («PO3YM I TTAUYLLII», «[TbIXA
I [IEPAJTY3SITACLb»)

Cmpykmypa 0btn1omMHOll padbomel: padboTa cCKIagaeIa 3 padepara, yBOIA3iH,
TPOX TJay, 3aKJIFOUIHHS 1 CITiCAa BBIKAPBICTAHBIX KPBIHII, K1 YKiodae 44 masiipli.
ArynbHBI 20’ €M paboThl — 60 cTapoHaK JApyKaBaHara TIKCTY.

Kniouasvisn cnosvi: AYTABISITPA®IUHBIS MATHIBBI, IDKZBIZH OCT3H,
[TIPABJIEMATEBIKA, PDAJII3M, CATBIPBIYHBISA IIPBIEMBI, CICTOMA
ITEPCAHAXAY, TOMATBIKA, MACTAILIKI CBET.

M>ma Owvinniomnuail pabomsl — BBISIYJICHHE 1 aHali3 CHEUBI(QIYHBIX PBIC
ayTapckara CTBUIIO, CICTOMBI  KallITOyHacIsgy 1 cmocabay — macraikara
aJUTIOCTPABAHHS CallBISIIBHBIX plaiiii amoxi ¥ pamanax JIx. OctaH «Po3ym i1
nagymmi» 1 «IIsixa i mepamy3siracipy.

3aoauwi:

1. BeisBiup  KiIrO4YaBblg (akTaphl, sKis 3paburi Vriaely Ha (apmaBaHHE
CBETAIoTIIsAMy 1 JiTaparypHara ctburro JDkoiiH OCTPH, a Takcama Tpacadblilh
ACHOYHBIS 3TAIlbl sie TBOpUYail HBAJIOLIBII.

2. lacnenapaiib npadieMHa-TIMaThIYHAE T0JIe a0paHbIX JIJIS aHATI3y paMaHay
1 BBI3HAUBIIb KOJIa YHIBEPCATbHBIX TAOM 1 mpabiieM, sSKis Y3apIMarona ¥ 1aa3eHbIX
TBOpax.

3. Beunyubiie acabmiBaciii CiCTOMBI TIepcaHakay 1 MacTalKis TPBIEMBI
XapaKTapbICTHIKI Teposy y aOpaHbIX JUIsl aHalli3y pamMaHax; BbI3HAUbIb (QYHKIIBIO
nepcaHakay y pacKpbIlll IPHTPATbHBIX KaHPIIKTAY.

4. BoISBIllb  CATBIPBIYHBIS TMPBIEMBI, BBIKAPBICTAHBIS IICBMEHHINAN IS
KPBITBIKI MapalibHbIX aCHOY 1 CallbISIIBHBIX CTIPAATHINAY 3M0XI.

A6'ekm oacneoasanna — pamanbl JxoWH OctaH «Po3ym 1 magymini» (“Sense
and sensibility”, 1811) u «IIsixa 1 mepamysaracup» (“Pride and prejudice”, 1813).

Ilpaomem — acaGniBaciii mactankara ceety J[xaitH OCTaH, anmocTpaBaHbIs Y
pamanax «Po3ym 1 mauynui» u «lIbixa 1 mepamy3sTaciby: cicTamMa MepcaHaxay,
TAOMaThlKa, MpadieMarbika, acabiiBaclll amnaBsijajdbHail CTPYKTYpHI 1 ayTapckara
CTBUITIO.



ANNOTATION

Yarmak Alina

THE ARTISTIC WORLD OF JANE AUSTEN (“SENSE AND SENSIBILITY?”,
“PRIDE AND PREJUDICE”)

The structure of the thesis: the thesis consists of a summary, introduction,
three chapters, conclusion, and list of cited sources, including 44 items. Total work
volume is 60 pages of printed text.

Keywords:  AUTOBIOGRAPHICAL MOTIFS, JANE AUSTEN,
PROBLEMATICS, REALISM, SATIRICAL TECHNIQUES, CHARACTER
SYSTEM, THEMES, ARTISTIC WORLD.

The purpose of the thesis is to identify and analyze the specific features of
the author’s style, system of values and ways of artistic reflection of social realities
of the era in J. Austen’s novels “Sense and Sensibility” and “Pride and Prejudice”.

Objectives:

1. To identify the key factors that influenced the formation of Jane Austen’s
worldview and literary style, as well as to trace the main stages of her creative
evolution.

2. To study the problem-thematic field of the novels selected for analysis and
to determine the range of universal themes and problems reflected in these works.

3. To identify the peculiarities of the character system and artistic methods of
characterization of the heroes in the novels; to determine the function of the
characters in revealing the central conflicts.

4. To identify satirical techniques used by the writer to criticize the moral
foundations and social stereotypes of the epoch.

The objects of the research are Jane Austen’s novels “Sense and Sensibility”,
1811 and “Pride and Prejudice”, 1813.

The subject of the research is the peculiarities of Jane Austen’s artistic world
reflected in the novels “Sense and Sensibility” and “Pride and Prejudice”: the
system of characters, themes, problems, features of narrative structure and author’s
style.
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