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AHHOTALUA

Artpoxosa [lonuna JImutpueBHa
KAHP ®3HTE3U B TBOPYECTBE HUJIA TEMMAHA

CTpykTypa JUIJIOMHOI padoThl: paboTa cocTOUT U3 pedepara, BBEACHUS,
4eThIpEX TJIaB, 3aKJIIOYCHHSI W  CIOHCKAa MCIOJb30BAHHBIX  HMCTOYHHKOB,
Biiroyaromero 50 HamMeHoBaHuid. OOmmi o0beM paboThl — 56 cTpaHUIl
MEeYaTHOT'O TEKCTa.

KmoueBbie caosa: ®ODHTE3U, HUJI TEWMAH, ITPOBJIEMHO-
TEMATHUYECKOE [TOJIE, SBOJIIOIUA KAHPA, CUCTEMA
ITEPCOHAXEW, PEAJIBHOE, ®AHTACTUYECKOE, AJIJIFO3UN.

Hear aumiioMHOW PpadoThl — BBISIBICHUE KIIOYEBBIX OCOOEHHOCTEH
doHTE3UHOTO )XaHpa B TBopuecTBe Huma I'eiimana.

JIist TOCTY>KEHUS TaHHOM 1M HEO0XO0IMMO PELIUTh CIEIYIONUE 3ada4u:

1. ITpocneanTh KIIHOYEBBIE ATAIBI B PA3BUTHH JKaHpa ()IHTE3U U BHIABUTH €TO
KITFOUEBBIC XapaKTEPUCTUKHU.

2. OO0o03HAuWTH MECTO M 3HaueHue TBopuecTBa Hwuma Ielimana B
COBpPEeMEHHOM (DIHTE3MITHOM JUTEpaType; BBISBUTH XapaKTepPHBIE YEPTHI,
MPUCYIIKE TPOU3BEICHUSM JAaHHOTO aBTOPA.

3. Ha ocHoBe koMIieKCHOTO aHanmm3a mnpousBeneHui «KopamuHay,
«Amepukanckue Oorm» u «Mcropuss ¢ KiIauOuIEeM» BBISIBUTH CIEIHPUKY
peanu3anyy KaHPOBOM MoJenu (IHTE3UW HAa YPOBHE CHUCTEMBI TMEPCOHAXKEH,
CIOJK€Ta, TMPOCTPAHCTBEHHO-BPEMEHHOW OpraHu3allud TEKCTa, MPOOJIEMHO-
TEMaTUYECKOEro TOJs, a TaKXe BBIACIUTh OCOOCHHOCTH B3aUMOJICHCTBUS
peanbHOrO U (PaHTACTHYECKOTO.

OO0beKkThl HCCIeN0OBAHUS — POMaH «AMmepukaHckue Oorm» («American
Gods», 2001), noectpr «Kopamuna» («Coraline», 2002), poman «Mcropus c
knanoumem» («The Graveyard Book», 2008) Huia I'efimana.

IIpeamer — cnenmduka peanuzanuu (IHTE3UHHOW MOJICIH B JIAHHBIX
IPOU3BEICHUSX.



AHATAIDBIA

Artpoxaga [lanina J[3MiTpeieyHa
JKAHP ®3HTA3I Y TBOPUACLII HIJIA TEUMAHA

CTpykTypa ablIUIOMHA#l padoThl: paboThl ckiagaenia 3 padepara,
YBOJ31H, YaTIPOX IJ1ay, 3aKIIOYIHHS 1 CIica BRIKAPBICTAHBIX KPBIHILL, SIKI YKIIOUae
50 na3iuplid. AryapHbI a0'éM paboThl — 56 cTapoHAaK ApyKaBaHara TIKCTY.

KarouaBbis  caoser:  ®OHTDI3I, HIJI TEMMAH, TIPABJIEMHA-
TAMATBIUHAE I10JIE, DBAJIIOLIBIS XKAHPY, CICTOMA ITEPCAHAXAY,
POAJIBHAE, DAHTACTBIYHAE, AJIIO3II.

MbTa ablIIOMHAl pabdoThl — BBIIYJICHHE KIIIOYaBBIX acaOiBacisy
doHTI3IMHara xaHpy ¥ TBopyaciii Hina I'efimana.

Jist  pgacsrHeHHS JaA3eHail MAThl Hea0XOJIHAa BBIPAIBIL HACTYIHBIS
3a/1a4bl.

1. ITpacausins KIFOYABBIA ATAlbl ¥ pa3BillIli KaHPy (PIHTI31 1 BBIABILL ST0
KITFOUaBbISl XapaKTapbICTHIKI.

2. TlasHaupllb Meclia 1 3HaudHHE TBOpdacii Hima I'eiimana ¥ cydacHai
boHTI3ZIMHAN JTITApaTyphl; BBIABIIL XapaKTIPHBIS PHICHL, YJACIIBBIA TBOpaM
JlaJ3eHara ayrapa.

3. Ha acHoBe komriuiekcHara anainizy TBopay «Kapaminay, « AMepbIKaHCKIs
Oari» 1 «l'icTOpbIs 3 MOT1JIKaMi» BBIABIIL CHEIBIQIKY prali3allbli )kaHpaBail MaadIl
GoHTI3I HA Y3pOYHI CICTAMBI TEpcaHa)xkay, CHOKAITa, TpacTopaBa-dyacaBait
apraHizamplli TAIKCTy, MpalieMHa-TIMAaThIYHAra TOJs, a TaKcaMa BBUIYYBIIh
acabiiBacIli y3aemaa3essHHS praibHara i (pantacTeIyHara.

AO'ekThbl JacjeqaBaHHA — paMaH «AMepbIKaHCKig Oari» («American
Gods», 2001), amoBecupr «Kapamina» («Coraline», 2002), paman «IicTopbis 3
moriiakami» («The Graveyard Book», 2008) Hina I'eiimana.

Ilpagmer — cmenpidika pdIamizambl QIHTIZIHHAK Magdm ¥ Jaa3€HBIX
TBOpax.



ANNOTATION

Atrokhova Polina Dmitrievna
THE FANTASY GENRE IN THE WORKS OF NEIL GAIMAN

The structure of the thesis: the thesis consists of a summary, introduction,
four chapters, conclusion, and a list of cited sources, including 50 items. Total
work volume is 56 pages of printed text.

Keywords: FANTASY, NEIL GAIMAN, THEMATIC, PROBLEMATIC,
GENRE EVOLUTION, CHARACTER SYSTEM, REAL, FANTASTIC,
ALLUSIONS.

The purpose of the thesis is to identify the key features of the fantasy genre
in the work of Neil Gaiman.

To achieve the purpose of the thesis, the following objectives were set:

1. To trace the key stages in the development of the fantasy genre and to
identify its key characteristics.

2. To identify the place and significance of Neil Gaiman's work in modern
fantasy literature; to extract the characteristic features of the works by the author.

3. To perform comprehensive analysis of the works «Coraline», «American
Gods» and «The Graveyard Book» and to identify the specifics of the
implementation of the fantasy genre model on the level of character system, plot,
spatial and temporal organization of the text, thematic and problematic, as well as
to highlight the features of the interaction of the real and the fantastic.

The objects of research are «American Gods» (2001), «Coraline» (2002),
and «The Graveyard Book» (2008) by Neil Gaiman.

The subject is the specifics of the implementation of the fantasy model in
these works.



