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PE®EPAT

Crtpykrypa padoThl: JUIIOMHAs pad0Ta COCTOUT U3 BBEACHUSA, TPEX IJaB,
3aKJIFOYEHUS], CIIMCKA UCIIOJIb30BAHHOM JIMTEPATYPhl, BKIKOYAIOIETO 45 MO3ULIHIA, U
IByX mpuioxkeHuil. O6mmii o0beM paboThl cocTaBiseT 51 cTpaHHUIla MEYaTHOTO
TEKCTa.

Kurouessie caoBa: I'JIAI'OJI; IEKCUYECKOE, TPAMMATHUYECKOE,
MOP®OJIOTUYECKOE 3HAYEHMUE; OBIIIEE, KAVY3ATHBHOE,
NIANOMATHUYECKOE, ITACCHMBHOE 3HAUEHUE; KOHTEKCT.

Henr wuccaenoBaHMsi: BBISBICHUE MHOT000pasusi JIEKCMYECKUX H
rpaMMaTHYeCKUX 3HAYeHUH U (QyHKIMIA Tiarosia fare B utaibsHcKoOM si3bIKe.

O0BeKT HccJieoBaHus: T1aroi fare B coBpeMeHHOM HTAIBSIHCKOM SI3bIKE (B
paMKax HMCCJIEIOBaHUS PACCMOTPEHBI Pa3IMYHbIE ACMEKThl MCIOJb30BAaHUS 3TOTO
rjarosa).

MeToabl HCCIeIOBAHMS: CIUIOIIHAs BBIOOpPKA  S3BIKOBBIX  (DAKTOB,
JeKcukorpapuyecKuit aHaJm3, JIEKCUKO-TPaMMATUYECKU I aHAJIN3,
KOHTEKCTYaJIbHBIN aHAJIN3, METO KOJIMYECTBEHHOT'O MO/ICUETA.

AKTYaJIbHOCTB: KCCIICIOBAaHHE MHOTO3HAYHOTrO Tiarosia fare mmeer kak
TEOPETUYECKYI0, TaK M MPUKIAJHYI0 3HAYMMOCTh B COBPEMEHHOW JTMHIBUCTHKE U
MPAKTUKE U3yUYEHUS UTATBSIHCKOTO SI3bIKA.

Hayunasi HoOBHM3HA wWccienoBaHuMsi: ynorpeOinenue riarona fare
CYLLIECTBEHHO BapbUpYyeTCd B 3aBUCUMOCTM OT JaHpa U KOHTeKcTa. B
XYA0>KECTBEHHOMW JIMTEPATYPE OH CIIYKUT ISl IEPEAYM ACHCTBUM U SMOLIUM, TOTAa
KaK B HAy4YHO-Y4€OHOM TEKCTE BBINOJHAET CTPYKTYPHYIO U Kay3aTUBHYIO (YHKIIUH.
OTH pa3nyus MOAYEPKUBAIOT THOKOCTh U MHOTOTPAHHOCTH fare B UTAbIHCKOM
A3BIKE, @ TAKXKE €ro BaXKHYIO POJb B (POPMUPOBAHUU CTHIIMCTUKU U CMBICIOBBIX
OTTEHKOB TEKCTa.

IHonyyeHHble pe3yJbTATHI: HCCIECIOBAHHE IOATBEPKIAACT, UYTO AaHAIMU3
yrnoTpeOsieHust riarona fare moxer ciykuTh 3(()EKTUBHBIM HHCTPYMEHTOM IS
W3YYEHUS KAHPOBBIX U CTUIUCTUYECKUX OCOOCHHOCTEN UTATIBIHCKUX TEKCTOB.

IIpakTHyeckasi 3HAYMMOCTb HCCJIEIOBAHMSA: MPEJCTABICHHbBIE B JaHHOU
paboTte MaTepualibl U BBIBOJABI MOTYT OBITh HCIOJIB30BAaHbl MpPH HU3YyYEHUU
TEOPETUYECKUX U MPAKTHUUYECKUX AaCMEKTOB HMTAIBSHCKOTO $3bIKa, a TaKXKe s
JIMHTBUCTUYECKOTO aHAIN3a TEKCTA.

/locTOBEpHOCTHL MATEPHAJIOB M Pe3yJbTATOB [IUIIOMHOH pPadOThI:
UCIIOJIb30BAaHHBIE MaTepuaabl U PE3YJNbTaThl JUIUIOMHOM paOOThl SBISIOTCS
JIOCTOBEpHBIMU. PaboTa BHITIOJIHEHA CAMOCTOSITENBHO.



PO®EPAT

Crpykrypa pa0doThl: IbIIUIOMHAs Ipala CKIaJaelua 3 YBSA3EHHS, TPOX
KipayHIKOY, 3aKJIOYPHHS, CIICY BBIKapbhICTaHAW JiTapaTtypbl, sKi ykmodae 45
nas3inpli, 1 ABYX MpbIKIafaHHsAy. ATynbHBl a0'éM mparpl ckianae 51 crapoHka
JpyKaBaHara T3KCTY.

KatouaBbis ciaoBsl: JI3ESICJIOY; JIEKCIYHAE, TPAMATBLIYHAE,
MAP®DAJIATTYHAE 3HAYDHHE; AT'YJIBHAE, KAY3ATHUBHOE,
IJTILIEMATBIYHAE, ITACIYHAE 3HAUDHHE; KAHTOKCT.

MsTta fgacienaBaHHsI:  BBIAYJICHHE pa3HAcTalHACIl  JIGKCIYHBIX 1
rpaMaThIYHBIX 3HAUYIHHSY 1 PYHKIBIHA n3esicioBa fare ¥ itanbsHckai MoBe.

A0'exT aacienaBaHHs: J3escioy fare ¥ cydacHesIM iTanbsHCKai MoBe (Y
paMKax JaciefaBaHHs pas3rie/DKaHbl PO3HBIS ACHEKThl BBIKAPBICTAHHS IAITara
JI3E5CIIOBA).

MeTtaasl JgacjielaBaHHAl:  CyIPJIbHAs  BblOapka MOYHBIX  (hakTay,
JeKciKarpadiuHblsa aHali3, JEeKCIKa-TpaMaThlYHbl aHAT13, KAHTIKCTYaJbHYIO aHai3,
MeTaJ| KoJIbKacHara majjiky.

AKTyaJbHacub: JacielaBaHHe MHarazHayHara p3escioBa fare mae sk
TIaP3THIYHYIO, TAK 1 IPBIKJIAJHYIO 3HAYHACIb Y CyYaCHaM JIIHTBICTHILbI 1 TPAKTHILIbI
BBIBYUSHHSI 1TAIbSIHCKAH MOBBI.

HaBykoBasi HaBi3Ha nacjiefaBaHHs: y)KbIBaHHE J3escioBa fare icrorna
Bap'ipyena ¥ 3ajie)KHacIll aj >KaHpy 1 KaHTIKCTY. Y MacTallkaid JiTapaTypbl €H
CILYKbILIb JIJISl TIEpaiaubl 3€sIHHAY 1 OMOLBIHI, TaJbl SIK y HABYKOBa-HABYYaJIbHBIM
TIKCIIE BBIKOHBA€ CTPYKTYPHYIO 1 Kay3aTUBHYIO (YyHKIIbI. ['3ThIs anpo3HEHHI
NaJIKPACIiBaIOIb THYTKACIIb 1 IMAaTrpaHHACIb fare ¥ itanssHCKall MOBe, a Takcama
Ar0 BaXXHYIO poJIto ¥ (hapMipaBaHHI CTBUTICTBIKI 1 COHCABBIX aALIEHHSY TIKCTY.

ATpbIMaHbIfl BbIHIKI: JacieaBaHHE MalBSIpIXKae, IITO aHAI3 y>KbIBaHHS
n3esiciioBa fare moxka CiyXbIllb A(EKTBIYHBIM 1HCTPYMEHTAM JUISi BBIBYUIHHSI
YKaHPaBBIX 1 CTBUTICTBIYHBIX acalJiBacCIIsy ITATIHCKIX TIKCTAY.

IIpakThlyHass 3HAYHACHbL [JACJIeJABAHHSA: MPAIACTAYJEHbIS Y OaJ3€Hau
npambl MaT3PbIUIbl 1 BBICHOBBI MOTYIb ObIlb BBIKAPBICTaHBl MpPbl BBHIBYYIHHI
TIAPITHIYHBIX 1 TMPAKTHIYHBIX AacleKkTay ITajllbsHCKara MOBbI, a Takcama s
JHTBICTBIYHAra aHAJI3y TIKCTY.

JaknagHacub MaTIpbpIsiiay i BBIHIKAy @panbl:  BBIKAPHICTAHBISA
MaTIPBISIBI 1 BBIHIKI JABIIJIOMHAW mpanbl 3'synstonna  gakiagdbimvi. [Ipana
BbIKAHAHA CaMaCTOMHA.



SUMMARY

The structure of the thesis: the thesis consists of an introduction, three
chapters, a conclusion, a list of references, including 45 items, and two appendices.
The total volume of the work is 51 pages of printed text.

Keywords: VERB; LEXICAL, GRAMMATICAL, MORPHOLOGICAL
MEANING; GENERAL, CAUSATIVE, IDIOMATIC, PASSIVE MEANING;
CONTEXT.

The purpose of the thesis: is to identify the variety of lexical and
grammatical meanings and functions of the verb fare in the Italian language.

The object of the research: is the verb fare in modern lItalian (the study
examines various aspects of the use of this verb).

Purpose of the research: continuous sampling of linguistic facts,
lexicographic analysis, lexico-grammatical analysis, contextual analysis,
quantitative method.

Relevance: the study of the polysemous verb fare has both theoretical and
applied significance in modern linguistics and the practice of learning the Italian
language.

Scientific novelty of the research: the use of the verb fare varies significantly
depending on the genre and context. In fiction, it serves to convey actions and
emotions, whereas in a scientific and educatianal text it performs structural and
causative functions. These differences emphasize the flexibility and versatility of
fare in the Italian language, as well as its important role in shaping the stylistics and
semantic nuances of the text.

Obtained results: the study confirms that the analysis of the use of the verb
fare can serve as an effective tool for studying the genre and stylistic features of
Italian texts.

Practical significance of study: the materials and conclusions presented in
this paper can be used in the study of theoretical and practical aspects of the Italian
language, as well as for linguistic analysis of the text.

Authenticity of materials and results of degree work. The materials used
and the results of the thesis are reliable. The work was done independently.



