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PE®EPAT

CokonoB Aptém BagumoBuy

MUOOJIOTU3ALIA B JIPAMATYPI'MUA 'TABPUDJIE I’AHHYHIMO

Ctpykrypa u odbeM: J[urmioMHas paboTa COCTOUT U3 BBEJCHUS, YETHIPEX
rJIaB, 3aKkjroueHusi, Oubnuorpaduyeckoro  CHucka, BKiIwoyaromero 36
HanMeHoBaHUU. OO 00beM paboThl — 57 CTpaHUIL IIEYATHOT'O TEKCTA.

Kiarwuesbie ciaopa: MUO, MUOOJIOIU3ALUA, JAPAMATYPI'A,
AHTUYHOCTHD, PELIEITLA, UTAJIbAHCKAS JINTEPATVYPA,
NMHTEPIIPETALIMA, CIOJXKETOOBPA3VYIOILMN SJIEMEHT.

O0bexkT uccaenoBanuss — nbechl . JI’AHHyHUIMO «MEpPTBBI rOpoa»,
«@Ppanuecka 1a Pumunany, «Penpay.

IIpeamer uccienoBanuss — mMudonorus u MuQoOIOTU3AIUS B Tpareausx
I'. JI” AuHyHI1IMO.

Ileap wMccaenoBaHWsi — BBIABICHHE CHCHU(PUKH  MCIOJb30BAHUS
MHU(OJIOTHIECKUX U MU(POJIOTU3UPOBAHHBIX CIOKETOB M 00pa3oB I'. /I’ AHHYHITHO.

MeToabl HCCIeI0BAHHUSA: KOHTEKCTYaJbHbIM, KYJIbTYPHO-UCTOPUUYECKHUM,
ouorpaduuecKkuid, eTOCTHBIN aHATU3 XYA0KECTBEHHOT'O TEKCTA.

AKTYaJIbHOCTh W BBIOOP Tembl: Mudojgorus W MHPOJIOTH3AIUI —
HEOTHEMJICMBIE JICMEHTBI UCTOPHHM HMCKYCCTBA M KYJNbTYphl. V3ydeHHe TaHHOTO
BOIIPOCA MO3BOJISIET PACCMOTPETh CIEHU(PUKY perpe3eHTanuu Muda U mpolecca
MudoIoru3anuu 00pa3oB U CIOKETOB B UTAIBSHCKOM JHTEepaTrype pyoexa XIX —
XX BEKOB.

Hay4ynasi HoBU3HA HCCJIe0BAHMS: aHATU3 MU(DOIOTUUECKOTO KOMIIOHEHTA
B IIbECax MO3BOJISIET OMNPEAENuTh HoBatopckuii mnoaxon I. JI’AHHyHUMO B
WCIIOJIb30BAHUU JIMTEPATYPHOrOo Hacienauss AHTHYHOCTH U CpeaHEBEKOBbS B
KaueCcTBE CIOKETOO0OPa3YIOIIEro PJIEMEHTa U UICTOYHUKA 00pa3HBIX CUCTEM.

IMosrydyeHHbIe pe3yJIbTATBI: B XOJI€ UCCIEAOBAHUS ObLIN BBISIBICHBI OOIITHE
TeHJICHIMU B npaMarypruu 1. JI’AHHyHIHO, Kacaronuecs CTUIM3aluU IIbeC U
WHTEPIPETAIUNA B HUX aHTHYHBIX MU(OB 1 MU(POTOTU3UPOBAHHBIX 00pa3oB Oojee
MO3/IHUX KYJIbTYPHBIX ITOX.

IIpakTHyeckass 3HAYUMOCTH PadOTBI: PE3yJIbTAThl UCCICAOBAHUS MOTYT
OBITh UCTIOJIb30BAHbI AJI TOJATOTOBKU KyPCOB IO UCTOPUH MUPOBOU U UTAIbSTHCKON
JUTEPaTypPBHl.

I[OCTOBepHOCTI) MaTepuajoB M pe3yabTatToB IlHHJ]OMHOﬁ paﬁoTLI:
HCIIOJIb30BAHHBLIC MaTCpualibl W PE3YJIbTAThI JIUIIIIOMHOM pa6OTBI ABJIAOTCA
AOCTOBCPHBIMU. PaboTa BeITTOJTHEHA CAMOCTOSTEIIBHO.



PODEPAT

Caxkanoy Apuém Banzimasiu

MIDAJIATT3ALBIA V IPAMATYPTII TABPBIRJIE JI' AHYHIIBIA

Crpykrypa i ad’ém: npimuiomHas paboTa ckiiajmaenia 3 yYBOA3iH, YaThIPOX
TrIay, 3aKII0usHHS, Oi10misrpadiynara cmica, ki Ykiodae 36 HallMeHHSY. ATYJIbHBI
a0’€ém paboThl — 57 cTapoHAaK ApyKaBaHara TIKCTY.

KmouaBpia ciaoBbl: MID, MIOAJIATT3ALBIA, JPAMATYPI'IA,
AHTBIYHACIID, PBLISHL[IgI}I, ITAJIBSIHCKA S JIITAPATVYPA,
IHTOPIIPOTALDBIA, CFOXKOTAYTBAPAJIBHBI DJIEMEHT.

A0’exkT nmacaemaBanHa — 1eckl [. J[’AHyHubla «MEpTBBI ropamy,
«Dpanuscka aa PeimiHiy, «Deapay.

IIpaameTr naciaegaBaHHst — Midasoris 1 Midanarizampis ¥ Tpareasisax I
JI’ AnyHIIBIA.

Mbra paciaenaBaHHA  —  BbUIYJIEHHE — CHeUbIQiKi  BBIKAPBICTAHHS
Mianariuapix 1 MidanarizaBaHbix Cro3Tay 1 BoOpazay I'. /I’ AnyHIsIa.

Mertaabl gacieqaBaHHsI:  KaHTIKCTYallbHBI,  KYJIbTYpHa-TiCTapbIUHBI,
OisirpadiuHbl, [JACHBI AaHAJTI3 MacTal[Kara TIKCTY.

AKTyajJbHacUb i BbIOAP TIMBI: Midanoris 1 Midanarizanbisa — Heaa eMHbIS
AJIEMEHTBl TICTOPbIl MacTalTBa 1 KyJbTypbl. BBIByusHHE naja3eHara IbITaHHS
JazBajsie pasrieaselhb crenbldiky pampa3eHTalbli Mida 1 npamdcy Midanarizaibii
BOOpa3ay 1 CIOKATAY y iTalbsIHCKaM JiTapaTypsl MsDKbI XIX - XX craroaazsy.

HaBykoBasi HaBi3Ha qacjiefaBaHHsi: aHami3 MidanariyHara KammaHeHTa ¥
1’ ecax Ja3Bayisic BhI3HAYBIIB HaBaTapcki maapixon I'. JI” AHyHIpIa ¥ BRIKapbhICTaHHI
JmiTaparypHail  cnagubiHel  AHThiYHacii 1 CapoaHsBeydya ¥ gKacIl
CIOXATayTBapajbHara 3J€MeHTa 1 KPbIHIIbI BOOPa3HbIX CICTAM.

ATpbIMaHbIfA BBIHIKI: y X0J/3¢ naciefaBaHHs ObUTI BBISYJICHBI aryJIbHBIS
TOHIPHIBI ¥ apamaryprii I'. JI’AHyHIbIa, SKisS ThIYaIlia CTBUTI3AIGI I'eC 1
IHTApIPATAIBIl ¥ 1X aHTBHIYHBIX Miday 1 midanarizaBaHblx BoOpa3ay Ma3HEHIIBIX
KYJIbTYPHBIX JTOX.

I[IpakThiuHasi 3HAYHACHb Npalbl: BbIHIKI JaclielaBaHHS MOTYIb OBIIlb
BBIKApPBICTaHbl JJI MAJAPBIXTOYKI Kypcay Ma TCICTOpPbIl CYyCBETHAW 1 iTaJIbsHCKal
JTTapaTyphl.

JakjagHacub MaTIpbIAIay 1 BbIHIKaAy BIIUVIOMHAl  padoThI:
BBIKAPBICTAHBIS MATAPBISUTHI 1 BRIHIKI IBITUIOMHAN pa0OTHI 3’ SIYIISIOIIA JAKIaTHBIMI.
PaboTa BrikaHaHa camacToOHA.



ABSTRACT

Artem Sokolov
MYTHOLOGIZATION IN THE DRAMA OF GABRIELE D’ANNUNZIO

Structure and scope: The thesis consists of an introduction, four chapters, a
conclusion, and a bibliographic list of 36 titles. The total amount of work is 57 pages
of printed text.

Keywords: MYTH, MYTHOLOGIZATION, DRAMA, ANTIQUITY,
RECEPTION, ITALIAN LITERATURE, INTERPRETATION, PLOT-FORMING
ELEMENT.

The object of the research is G. D’Annunzio's plays «The Dead City»,
«Francesca da Rimini», «Phaedra».

The subject of the research is mythology and mythologization in the
tragedies of G. D'Annunzio.

The purpose of the research is to identify the specifics of the usage of
mythological and mythologized plots and images by G. D’ Annunzio.

Research methods: contextual, cultural-historical, biographical, holistic
analysis of a literary text.

Relevance and choice of the topic: mythology and mythologization are
integral elements of the history of art and culture. The study of this issue allows us
to consider the specifics of the representation of myth and the process of
mythologization of images and plots in Italian literature at the turn of the XIX — XX
centuries.

The scientific novelty of the research: the analysis of the mythological
component in the plays allows us to identify the innovative approach of G.
D’Annunzio in using the literary heritage of Antiquity and the Middle Ages as a
plot-forming element and a source of imaginative systems.

The results obtained: the research revealed general trends in G.
D’Annunzio's dramaturgy concerning the stylization of plays and their interpretation
of ancient myths and mythologized images of later cultural eras.

Practical significance of the work: the results of the research can be used to
prepare courses on the history of world and Italian literature.

Reliability of the materials and results of the thesis: the materials used and
the results of the thesis are reliable. The work was done independently.
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