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PE®EPAT
[ITukonoBuu Beponuka ['eopruesna

OPAHTACTUYECKOE B PACCKA3AX UTAJIBAHCKHUX
MUCATEJEN PYBEXKA XX — XXI1 BEKOB
(Ha npumepe TBopuyecTtBa Mukeiae Mapu, Tapuo Tonanu u Crepano bennn)

CTpykTypa 1uniaoMHoi padoTthl. JunioMHas paboTa COCTOUT U3 BBEICHUS,
JIBYX TJIaB, 3aKJIFOUEHUS, CIIMCKA UCTIOIb30BaHHOM JIUTEPATYPbI, KOTOPBINA BKIFOUYAET
47 naumenoBanuil. [ToaHbI 00beM pabOTHI — 57 CTpaHUIl TEKCTA.

KiroueBblie cJoBa: NTAJIBAHCKAA JIMTEPATYPA,
ITOCTMO/JIEPHN3M, MUD, APXETMHII, MUDOJIOI'MYECKOE,
OAHTACTHUKA.

Heab gunjoMHON padoThl — BBISABUTH CHENU(UKY (AHTACTUYECKOTO B
paccka3zax wuTanbsHCckux nucarener XX — Hauvana XXI BexkoB (Ha mnpumepe
TBOpuecTBa Mukene Mapwu, Jlapuo Tonanu u Credano bennn).

3agaum padoThI:

1) yCcTaHOBHTH CBSI3b MEXKTY MH(DOIOTHISCKHM U (DaHTACTHUCCKUM,;

2) packpbITh crenuduKy (PaHTaCTUIECKOTO B COBPEMECHHOW JIMTEpaType:
crIocoObI U TPUEMBI €T0 BOTLIOIIEHHUS,

3) ompenenuTh OCHOBHBIC TEHICHIIMHM BOIUIOMICHHUS (DAHTACTUYECKOTO B
muteparype Uranun XX — nadana XXI| BeKos;

4) oxapaKTepH30BaTh CBOEOOpa3We XyIOXKECTBEHHOW KapTUHBI MHUpa B
pacckaszax COBPEMEHHBIX UTAIbIHCKUX MHCATENICH;

5) ommcarh MU(DOIOTHYECKYIO OCHOBY OOPa3HOCTH IMPOM3BEICHHMIA;

6) BBISBHUTH )KaHPOBO-CTUJIEBbIC OCOOCHHOCTH aBTOPCKOW MaHEphl MHCATEICH.

O0beKTOM HCC/Ie0BAHMA B JaHHON paboTe SBISIFOTCSA pacckasbl Mukeie
Mapwu u3 coopruka «Y DBpuauku Obiaa cobakay («Euridice aveva un caney, 1993),
paccka3sl Credano bennu u3 cObopuuka «boxkecTBenHass rpammaruka» («La
Grammatica di Dio», 2007), paccka3 «Yepnbiii necok» («Sabbia Nera», 2015)
Hapno Tonanwu.

IIpenmet ucciegoBanus — (aHTacTHUECKoe B pacckazax Mukene Mapu,
Hapuo Tonanu u Credano bennu.



PO®EPAT

HIsikanoBiu Bepanika I'eoprieyna

®AHTACTBIYHAE ¥V ATIABSIJAHHSAX ITAJBSIHCKIX
INICBMEHHIKAY MSIKBI XX — XXI CTATOJI35TY
(1a npeikaaasze Teopuacui Mikesae Mapsl, lapbié Tanani i Ctaodana beni)

CTpykTypa AbIIOMHAll padoTsl. JlpimmomMHas paboTa cKiIaiaenia 3 yBoA3iHay,
JIBYX pa3a3enay, 3aKiIoudHHs, 010miarpadivHara crmica, ski yximrodae 47 HaWMEHHSTY .
[ToyHb! a0'ém paboThl — 57 cTapoHaK.

Kmouasbis ciaoBbl: ITAJIBAHCKAS JIITAPATYPA, IIOCTMA/IDPHI3M,
MI®, APXETBIII, MIOAJIATTUHAE, DAHTACTBIKA.

Mbra aplioMHal padoThl — BRISBILG CrelbIiKy (haHTacThIYHATA ¥ anlaBsIaHHSIX
ITaTbIHCKIX IchbMeHHIKaY XX — madarky XXI crarommsy (Ha mIpbIKIan3e
TBOpuacui Mikene Mapel, [{apsi€ Tanani 1 Cradana beni).

3agaysl padoThI:

1) BBI3HAYBIIB CYBs3b MAMDK MiajgarigaeiM i (PaHTACTHIIHBIM,;

2) pacKphIllh aJMETHACIh (paHTACTBIYHAra ¥ CydacHAM JiTapaTyphl: CIiocaOsl i
NPBIEMBI SITO YBacaOJIeHHS,

3) BbI3HAYBIIb ACHOYHBIS TOHJDPHIBI YBacaOJCHHS (aHTacThlYHAra Yy
mitaparypsl [Tami XX — nayatky XXI craronizsy;

4) axapakTapbi3aBailb CHEIbI(IKy MacTalKail KapiiHbl CBETY Vy amaBsIaHHIX
CYYacCHBIX ITaJbSIHCKIX MChbMEHHIKAY;

5) amicarp Midanariuayo acCHOBY BOOpa3Haciii TBopay;

6) BBIABILIB KaHpaBa-CTHIIEBBISA acalIiBacili ayTapckail MaHEephI MICbMCHHIKAY.

A0'ekTam nacienaBaHHsl ¥ nan3eHail paOore 3'aymsrona anaBsjgaHHi Mikene
Mapsi ca 300pHika «Y Dypeiasiki Ob1y cabaka» («Euridice aveva un cane», 1993),
anaBsytanHi Ctagana beri ca 30opHika «bockas rpamareika» («La Grammatica di
Dio», 2007), anmaBsimanne «Hopusl msicok» («Sabbia Neray, 2015) Iapsié Tanawi.

I[Ipaamert nacinenaBanHs — (aHTacThIuHae ¥ anaBsigaHHax Mikene Mapsoi, lapbié
Tanani 1 Cta¢ana bewi.



ABSTRACT

Shykalovich Veranika

THE FANTASTIC IN THE STORIES OF ITALIAN WRITERS OF THE
TURN OF THE XX — XXI CENTURIES
(based on the works of Michele Mari, Dario Tonani and Stefano Benni)

The structure of the thesis. The thesis consists of an introduction, two chapters, a
conclusion, and a list of cited sources, which includes 47 items. The total amount of
work is 57 pages of text.

Keywords: ITALIAN LITERATURE, POSTMODERNISM, MYTH,
MYTHOLOGICAL, ARCHETYPE, FANTASTIC.

The purpose of the thesis is to identify the specificity of the fantastic in the short
stories of Italian writers of the turn of XX — XXI centuries (basing on works by
Michele Mari, Dario Tonani and Stefano Benni).

The objectives of the research are:

1) to determine the relation between the mythological and the fantastic basis of
poetics;

2) to reveal the specificity of the fantastic in the contemporary literature: ways
and techniques of its implementation;

3) to identify the main tendencies in the embodiment of fantastic in the Italian
literature of the XX — early XXI centuries;

4) to characterize the specific features of the artistic picture of the world in the
short stories by contemporary Italian authors;

5) to describe the mythological basis of the imagery of the works;

6) to reveal the genre and stylistic features of the author's manner of writers.

The object of the research in this work are Michele Mari's short stories from the
collection «Eurydice had a dog» («Euridice aveva un cane», 1993), Stefano
Benni’s short stories from the collection «Divine Grammar» («La Grammatica di
Dio», 2007), the short story «Black Sand» («Sabbia Neray», 2015) by Dario Tonani.

The subject of the research is the fantastic in the short stories of Michele Mari,
Dario Tonani and Stefano Benni.



