Benopycckuii rocy1apcTBeHHbINH YHUBEPCUTET
Duitojornyeckuin paxyabTer
Kadenpa 3apy0e:xHoii sureparypsbl

AHHOTAIMS K TUILIOMHOMH padoTe

JAUKKEHCOBCKHME MOTHUBbBI 1 ObPA3bI B CEPUN POMAHOB
JIEMOHU CHUKETA «TPUAIATDH TPU HECYHACTDbS»

Tynuk TarbsiHa BanepbeBHa

HayuHbIll pyKOBOIUTEIB:
KaHJUAaT (PUIOJOTUYECKUX HAYK, TOLIEHT
H. C. 3ene3unckas

2025



PE®EPAT
TVYIIUK Tarbsana BanepreBHa

JAUKKEHCOBCKHME MOTHUBBI U OBPA3bI B CEPUH
POMAHOB JIEMOHHU CHUKETA «TPUJILHATDb TPHU
HECYACTDbSA»

CTpykTypa IMIUIOMHOMH PadoThl: TUIIJIOMHAsT pab0oTa COCTOWT W3 BBEACHWS,
JIByX TJIaB, 3aKJIIOYEHUSI U CMHUCKA UCIOJIb30BAHHOM JTUTEPATyphl, KOTOPHII BKIIOYAET

42 nanmenoBanus. [loaHbiit 00beM paboOTHI — 65 CTpaHMII TEYaTHOTO TEKCTA.
Karwuessble cioBa: [IETCKAS JINTEPATYPA, JJEMOHU CHUKET, YAPJIb3
JUKKEHC, MOTUBBI, ObPA3bI, AJIUIFO3UU, MHTEPTEKCTYAJIBHOCTD.

Heab nunmI0MHO# padoThl — BHISIBUTH 3HAUUMOCTh JUKKEHCOBCKUX MOTUBOB U
o0OpazoB juis TBopuecTBa JI. CHuKeTa.
3apaum padoThl:

1. Onucarb 0COOEHHOCTU JETCKOU JTUTEPATYPHI.

2. YKa3zaTh Ha CMBICJIO00pa3yIOLIYI0 POJIb AJUTIO3UN U JPYTUX HHTEPTEKCTYyaIbHBIX
BKJTFOUCHUH B KHUTE JIJIs JIETEH.

3. Omnucarb 00pa3 peOeHKa-CUPOThl B JMKKEHCOBCKOM H3BOJIE U BBIBUTH €TI0
4yepThl B cepun pomanoB JI. CHukeTa « Tpuanarh Tpyu HECUACThSI».

4. BbISIBUTH XapakTepHbIE TUKKEHCOBCKHE MOTHBBI B CIOKETE cepuu «Tpuianarb
TPHU HECUACTbSI».

5. Ilokazarp ammo3ui0 Kak HEOThEMJIEMBIN AJIEMEHT MO3TUKU cepuu «Tpuanarh
TPHU HECUACThSI» U €€ CBA3b C pomMaHamMu Y. JIMKKKEHCa KaK apXETEKCTOM.
IIpenmer uccaenoBaHusi — TMKKEHCOBCKHE MOTUBBI U 00pa3bl B COBPEMEHHOM

JIETCKOM POMaHe.
O0bexT wuccaenoBanusi — cepussi pomaHoB JI. CHukera «Tpuguare Tpu
HECYACThSI».



PODEPAT
Tynik Tarmsna Banep’eyna

NBIKEHCAYCKISI MATBIBBI I BOEPA3BI ¥V CEPBII PAMAHAY
JEMAHI CHIKETA «TPBIIIIAIlb TPBI HIATO/1bI»

CTpykTypa ABIIUIOMHA Ppa0doThl: AbIIUIOMHAs paboTa ckiagaenmna 3
YBOJ31HAY, ABYX pasjenay, 3aKJIFOUdHHS 1 CIica BBIKAPBICTHBIX KPBIHII, K1 YKIIIOUae
42 naitmenHi. AG’€m paboThI CKJlagae 65 cTapoHaK ApyKaBaHara TIKCTY.

Kirouasia cioBbl: JI3IAYAS JIITAPATYPA, IEMAHI CHIKET, YAPJIB3
JBIKEHC, MATBIBbI, BOGPA3bI, AJIIO3I1, IHTOPTOKCTYAJIbHACIIb.

MbhTa apinioMHal padoThl — BBISBII 3HAYHACIH JABIKEHCAYCKIX MaThIBay 1
BOoOpazay st TBopuacti JI. CHikera.

3amaybl AbIIVIOMHAH Pa0oOTHI:

1. Amicanp acabmiBaciii A3iI4ai JiTaparypsl.
2. Bb3HauBIL COHCAYTBAPATIBHYIO POJIO ANFO31M 1 THIIBIX 1HTAPTIKCTYATbHBIX

YKITIOUAHHSY Y KHi3€ JUIS A3S1CH.

3. Amicanp BoOpa3 a3insii-ciparsl ¥ TBopyacili JIpIKeHca 1 BBI3HAYBIID STO PHICHI
¥ cepsii pamanay JI. CHikera « TpeImas TPl HATOIBI.
4. BpI3HAUBIIb XapaKTIPHBIS JBIKEHCAYCKIsS MAaTBIBBI Y CIOXKAIE cephli « TphImiais

TPBI HATOIBI®.

5. Tlaka3zamp amro3it0 SK HeaJ €MHBI 3JIEMEHT IMadThIKi cepbll « TpHIMIAnb TPHI

HATOABI» 1 5ie CyBs3b ¢ pamanami Y. J[pIkeHca K apXETIKCTaM.

IIpaamer aacienaBaHHA — JBIKEHCAYCKiS MaThIBBI 1 BOOpPa3bl § CydacHBIM
IBIITYBIM paMaHe.

Ab0’exT naciaegaBaHHsi — cepbil pamanay JI. Chikera «Tpslnuanps Tpbl
HALIYACIIY.



ABSTRACT
TUPIK Tatiana Valerievna

DICKENSIAN MOTIFS AND IMAGES IN LEMONY SNICKET’S
A SERIES OF UNFORTUNATE EVENTS

The structure of this diploma project: the diploma project consists of an
introduction, two chapters, a conclusion and a list of references, which includes 42
titles. The total amount of work is 65 pages of printed text.

Keywords: CHILDREN’S LITERATURE, LEMONY SNICKET, CHARLES
DICKENS, MOTIFS, IMAGES, ALLUSIONS, INTERTEXTUALITY.

The aim of the research is to identify the importance of Dickensian motifs
and images for L. Snicket’s prose.

Work objectives:

1. Describe the features of children’s literature.

2. To point out the semantic role of allusion and other intertextual inclusions in
children’s books.

3. To describe the image of an orphan child in Dickens’s novels and identify its
features in L. Snicket’s novel «A Series of Unfortunate Events».

4. To identify characteristic Dickensian motifs in the plot of «A Series of
Unfortunate Events».

5. To present allusions as an integral element of the poetics of «A Series of
Unfortunate Events» and its connection with Charles Dickens’s novels as an
archetext.

The subject of the study is Dickensian motifs and images in a modern
children’s novel.

The object of research is L. Snicket’s series of novels «A Series of
Unfortunate Events».
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